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3bs 33060 35d3
bogomaggenmb dmors Goborozgemnb ovgo@mobs o
Jobmb bobgendbogym »bogambodgdo

@M §mAsbdn
JOTVAHNRI 00=N6330L RAHO3VIETABND

»bd9d0bs o 9 3mbdgdnl dubnjzommfmn bsjomn-
boogol nd mmdobgdbs o 3ngbgdda, Gmdagembag,
g,'rﬁ&gg@m @ngagnbémﬁn bn%gﬁ}@;nm, bm@na—
Qp@ﬁ;n J@ﬁgggénbo feels) dooro Qagé’mggéggpn do-
33mn0nb s8beymmmemmdsl 3530839693896
333@30’:0[} :)Ja;pgé"oaj&

bmdgmal 36800 @osmbgdnwsb ©madeg (1901-2021 66.)
boyem B8 Jomb 80960gs.%7 oo Imal ool o53bGEogmo 3696 s-
mo s MsdsB)mMan gemxucMomg ngemabg e, Amdgmdsy bmdg-
mob 369805 mo@gMs@nmolb omado 2004 Eqemb doomm.

d3q0900b s30m9dnob 39dngds dngsbds, bmdgmab jm-
dodg@ob byz@mds, 3emagbmé 3. gbawarmds ngemabgzob dgdms-
dgwgds dgdmgabsnMmom @osbobasoms: ,gmuyfog 0gmabgsn
dmanJMgdmmo, gobdMmab wmmgdb bsgmmsma dqdm]dgwmgdabs
396M90b 0d 3mndqqdl, MM3gmomsy Bammgygb dgmesboobmmgba
o g3oMmomE Mg 3mednfMqdmo 3ma-3mmEnms — Rzgbo fMm-
ob gmmagd@ e J39(36mdogMma. ngo dmbagMmbgdmmaer nygbgdlb
nog3oboobo mo@gmogmmob, jmdodbgdab, ,bLadbol m356g-
dob", 3mMbmgmomnnbs ©s gmmzmmEobB Mmoo Mmdsbgdobs
3Mgob — abg, ®md bodsbomdmoago mambyMmdbs 53 gnomdwoo

a8 ﬂﬁgq}ﬂbmﬁﬂ@bs mafﬁaaﬁa 6-)6-3- 6mam®a33n@8a
3R 1895 E;[]Q"‘?L), 333@0: dﬂaﬂdmbﬂb, ﬂEﬂﬂGﬁ{]ﬂ L)-b G,?'-\-" aago(ﬁanb bﬁ?%ﬁaﬂ?

GNE):]Q"‘?GL) -}Gﬁ;‘lafﬁdﬂb maﬁobaa@, L)-}(B‘C](:laae?ﬂ ﬁbaabﬁ"}b Gméa@gnb 36"}3—

aﬂﬂb @aarﬁbabob Sfﬁaana 30583@?0@ 1901 E;{_]Q?L) E)-}I“JB-}.

¥ www.nobelprize.org, https://www.nobelprize.org/prizes/lists/nobel-

prize-awarded-women/ [ao.: 23.01.2022].
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m306909em0 badmadbdoMgdemm 539bmdnbabs donemnsbow »d 3oMes-
©q0s. 36gMomon sbgblb nd (3MmMbIgboms doMmmpnmgdsl, MHm-
dgmos(g Azqb oMobMmmb 3omnsMgdmom, s bomo oBMob Jom-
do ogafmym, bodsggem Aag@hamb aggmb — 0d BhyGRwmenl, MHm-
dgmboy oM gooshboo ofgg Lobyobo o oMz DbBo sgoma: do-
badab bdsb. agmebgids mdgs, 39 gbob 393539696, Boms dabo
Eogiafmmao nEgmmmangdob bds gogogmm. LEmMgo sbg mb-
dgbb gdoda 3o3096@0b gmmd 39Mwb. Rzgb dgd®mbabgdmmba
smdmgohgbm, Mmamm snfMgiemgds ymggrmomom@ bomdamdn
3emabmodMoga Roggms, bgdbabdn, dmganbnbdn s abGmEMonb ©o-
dobnbyggds. bd3mME o ndmognmgg bagggm bojdaosbmdas n3g30
ma30bo badbgomm bAomgbgdbom, Mmbogmmdgdnm, dmogMmobes s
3032 x3909e0b ggm@oo. dgbgds dmmodogn® dobye 3393-
mobgde. o3LBM00b sm3Gn mobpdoxmyBo 0gmobgzobomgols
b ymaomo gmbo sm3mBbos o@omoaol ©sbsdbbgmgzew”.”
9macoeyg 09mobggo, 35896 356 39bs? ©s dmom 3G M-
Mbob® gRma, yzgmobg 3603369mmmze6 mobsdgomay ag-
3obmemgbmgeb @Msdo@asm nogemgds. ogo 1946 Beolb 20
mJ@m3dgmb s3bBMnsdn, Joemsd o (3mdmogdo andows. do-
bo s, BoMmImdmdoom Mdnbgm-a39Mm3sbgemn memas dombbyg-
0, 0gmsbammo BMowsb, dpnmsma 39bgmo mgsbnwab nym,
beemm, 09em0bg 3ol 3s8s, a3Mneab ngmobgin Rgbo gdMagmo
asbmpomn — bmgosmobBo d9dscs Jmsbowsb . 858580bL3s

4l nbamaobaMmopsb mamadbs babs gmgmesdznmds.
T 39896 3obw g (Peter Handke, . 1942) — s3b@fMagmo dbgMoema,
fModa@faon, 8mofmadbgemn, 3mq@n, 30bmfggabmfo oo bzgbafab-
n. 2019 Baggb aanm Gmaaqﬁnb 3{‘7']380.:- @n@aﬁ%a@mﬁﬁnb cga(‘ﬁaan.
dmonem dGGombo (Botho Strauss, . 1944) — aq68sbgemn ofs8s@m-
a0, (ﬁmaoﬁnb@)n ol Ubanb@)n. anqaam@n odab afﬁaao@n Sfﬁaana, dom
dmfol: aomBa dembBafol SGndne (1989), @b Sawmmink: 3Eadns
(1987), Bormaeinl Slefosmenbin:3Baos(2007), Jueramn ogsil ol
bgaﬁa%a, 30533@&@, dmaom H@)ﬁambnb Snabo ,,Sbﬁdﬂ“ 1998 53@3[)
boaacgm ‘;ji')ﬁnb maa@ﬁan 05000305, ﬁ")[]-gn bemEn: s30m baagoﬁa@nda.
* Elfriede Jelinek biography, notablebiographies.com [ao0.: 23.03.2022].
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dgmg dbmayemom mdob Mmb ©q360b e300 o(30mgds Ime-
ba@bs, 300000000 J0d03mbo nym s LBMoG a0 Mo 3bnd3bg-
mm3gob 0beb@momem Bomdmgdodo dxmdomdes, ormd(zs, dabo
sMogfmo sbmm boogbogn dmemm 3mbgL gdbbggm3mes, Modso(y
dobdy bgFMombdymo gbojmmmgommo s gdmoweo gogmabs
dmababs. gmaydmooyg ngmobg job ddmodemgdds dobbyg, Mmamey
30Mm3bgdobg o dab d9dmJdgmgdodg asM339memo 33omo ©s-
&m3ggb. gmaymowgb, gobbs gmomgdoom ododyema mMmngMom-
do> EqEsbmab 3Jmbos, Mmdgemarg dobasb ,dnbojsmama 396-
96 30bob™ 3943bsb (30mmds. LEmM g s30Gmd, gemadn-
©qb sMgmema sbsjnsbsqg dgsbbogmawmbgb ggmmEm30sbmDBy,
30mmnbmby, an@oMobdy, mMgebdg o bLbgssbbgs dmbojs-
M 0bbGM1dnb@& by o 33Molb. Amagznsbgdoo, dob Lbogms 37-
6ol 3mbbgMze@mmosdn gosgmdgme, baway mMgsbobBob ad-
mmdn doomm. od @Mmab a5bdogemmdedn ngmobazo (30mmbES
©qoob dmmmepnbn gogdomomgdnbs, sdogommman 30 a3bo-
Jommaonfop ofoxgsbbom dodobomeb a0d3moggds mbggoos
(Boiter, 1998: 199-207). d9bo oo asbsomgdob domgdal do-
MomgmuMs, ngn 3900b mboggmbodg@do byrmmabgdabs s
M go@M0ob obGmMnsb dgobbogmnms, omd(3s, dxmmznomn sdemo-
mmdob ao8m dob bbogmal d9By3q@o dmxboas, Mol dqogasmo(s
ddmoemgdol bobemdn gMon Bemob gobdsgmmdada abmmofmgday-
mo (3bmzMmops. o3 3gMmomenb gobdsgmmdadn dob LgMom-
bymo  moGgGodm@mmo dmmgebgmds onbym. dbgMmmmmoe,
bodmmmme dobo dbo@Ggmmemno godmbsoBzob domsgstn gmmds
aobo.

Jra®oEy 0gmobgzol moGg®edmgmo ©jdogde 1967
Boemb madbadolb 3Mgdwmmoeo “Lisas Schatten” (,emobol Ro-
mo”) dgoas, Msbsg dobo 3oMggmo Amdsbob "Wir sind

Lockvogel Baby!” (,B396 do@ymafmgdo gofom, 3oBomag!”, 1970)

* Obscene Fantasies: Elfriede Jelinek's Generic Perversions, University of
Massachusetts Amherst [aom.: 05.12.2020].
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aodm(39ds dm3yge. 3o0M39mmo 3MoG03memo smosMgds 3o dnom
Mmdsbobomgob “Michael. Ein  Jugendbuch  fir  die

Infantilgesellschaft” (,do03mo. osbomaobMmes ssdnsbob gbed-
33mg30 0bggsobGomMo Lobmasmadobogal™, 1972). 1969
Bymmb 0gmobg3ds 3nM3gmo ma@gMod Mmoo gomom doomm.
>d 3gMomedn ngn 3mmo@ 0 3Moma(z aooddommoe.

53M0B 0370 Mo 53bG ML bozab@mm Bombumb, ngmo-
630 ymazgmomgolb omogobo Loddmommbgoeb godoggbolb (3000-
mmdEs, m9d (39, dabo Gq]bGgdn o3bEEOmma Mmoo mab
GMon(3nsdn mMdsE oMol gygbgaomgdmmo. dob dqdmJdgog-
0B 3oMasw Roblb nbgymn owe s3b@Mogema 3bgMemgdals gog-
mgbs, MHmgmmgda(g sMosb: nbggdmg dobdsba, doMmgb Joumb-
3mggfo s Mmdgm@ dnboeo (Honegger, 2006: 5-19).

qmafoEg ogemabgjo doohbggs, Bmamm(y 539dnbob@o dbg-
Mamn Joemo, Mmdgmog bdnMow bgmb a9bgmaem mmmog@mom-
6906%7, Joemab bydbmommdadg s 3M3Mmamem Jmem GuMsDdy.
bmagsa, dobo 3mmod oo 3mbogngdo (gobbs 3momgdom,
x398n0b0b30 s 3MInbnDdn) 3bnd3bgemm3sbo s dgadmads no-
J30L 2563bLodMzMgmo goj@mMmqdos dobo dgdmJdqgogodnb as-
>bM9d0bmgal, HmAgmo(g Lo jdsme dMsgzomagmmagsbos o dm-
0(3o3b: HM3sbgol, mgdbadl, mge@Mmomaem G54b@gdb, Moom
30qb 7oL, 3008039 gbggdl, bznboMmgdlb, momgdobadl, dmbo-
Jome@m 3mddmbogngob s Lbg. (Stevens, 2016: 169-199). dob
dq8mJdggdsdn Jombg bgbuyomuya doemomds s bmgso
bgbos dMdmems bodyzebo mgdgdns. boGommem MM3sbdn ,Loy-

T

3o6mqdo“” (“Die Liebhaberinnen”, gsdmdzgybos 1975 Bgemb)
dob ombgMo Jommab, Gmgme dbbggM3mob dpamdomgmobs
>adnabuyMma Labob oM3Jmby 3omBoomJormam Labmgommgds-

do. dob bobygMom og3@modomgMosgyanm Mmdsbdo ,300b0b@G0 Jo-

48 ﬁmaaﬁn & baaaaﬁﬂ@abn“ 2008 E;:]E:}L) d-hf"’:lm‘:'_][l"";} GGG%U aaamagaawmba
,,.:-ﬁ'}a@aa" aaambga 80’)&66868@?0 060 &mﬁdana—boaa@baan@n.
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w4y

mo" " (,,Die Klavierspielerin®) 3o, ogo gbgds bgjbayomamGmdab
Robdmdabl, dmmm 330b bsjombgdb. 2001 Bgmb MHmPobol ,boy-
3oMmon” dobgogom bysbasmumds s3b@GMogmds 3nbm@ggo-
bm@ds dobogem 3569398 R3aemdn go@somm, Mmdgemdn(y dmsgem
Aoeb (3bmdoemn 3Fabgn dbobomon nBodgm 0md3gcn sbifvy-
mq0s. 530em3b nEo BoMdsBqds baws bomom. gmamomy ng-
mobgjob 3bndzbgmmagebn MmMdobgdn safmgogg dma(zogb: “Die
Ausgesperrten” (,dd39b0q60, 333760900 Mmads”, 1980), “Lust”
(,,3536o"4a , 1989), s “Gier” (,a>ndsdmtmds”, 2000).

mo30b Bggb@godo ngmabg3ds Moo odze GFowazomemoa
moBgmoGnEma  §q4bnjolb 3mbggbzngdab asdmyqgbgodeby,
mobgz0b@o s mgdo@mmo 94b3gMndqb@godab Lobofmgago-
mmE. oomgdob yszgms dob GqgJbBdn gbgogdom s3@GmEMab
1 3md3Mmdobm gmmbmgygemmosl, Mobsoy goMomgmom mob
sbmaglh Lobasb@ogzob mgdog, Amam (s Wonwqgbds gb3sbgmds
Modo@mMads, jomEgmmbds obgms mogol 3nqbado ,,(3bma-
900 bobBoMns™: 09 o3 J37yobady LobobGnzgdg Mma-
G 6330m0“. " Lobob@n ol s anmbAggmmdal Fnmbom,
qmatoEg ogemoby 3ob d93mJdg0nds (s Bmg dgdombggzado do-
bo domaMoxns) dmgzegmbadb 0bgmobgm Mods@mma boMs
390bb, Amdmab d938mJdqmgdsdacy n3gzgogds dbgogbo mgdgda:
dogmamds, LobsbGozg, agbwgMmyma wOmogMomdgdo, 3mM-
bmaMaoggns, badmdbdomgdmm babmasmagdalb 3G0d03s, ssdn-
5bob doM@Gmmobs, §3030em0 s byemogMo sdemommds.

Mmgmy bgdmo sm3bndbgm, qema3Mog 0gmobgzn 3bnd-
369mm 3500 ogmMss sModbmmmem dbgMemmdabs s mo@nMes-
&odo, oModge Msdo@mMansbs s mge@dmdng. 1979 Bemo-

£ l"ﬁma.}Gn ,,Snaan@)n d-hc:}ﬂ“ 2006 EUE?L) da{'ﬁm‘g@ UG-}%G 608("’]8{338—

mmdo ,0bBgemgd§B8s" a0dmb(ze. mofmgdbgema: mods anobo.

B @&m8sbn ,36985" 2020 Bgemb doforgem gboby a0dmd(39nemmd o3
,,Enaﬁaﬂm E)-:-m‘;jaan“ 6a8mb(3a. amoﬁ'}aaﬁagn: Godo &m@ﬁ’md-}da.

4 mofmadsbo g3mo36al @oema abb jo@mzgemb. ondqdms gm@mboem Lbg-
mm3bgdodan” (1992, Ne9-10).
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©ob dmymmgdmmo mqdwg dob 40-dq 3ngbs, Moom 3ngbs
o Mmgo@Mmomamo &qjb@o oq3b dg4dbomoa. door dmMmab ombe-
bndbogoo “Was geschah, nachdem Nora thren Mann verlassen hatte;
oder Stiitzen der Gesellschaften” (,Mo dmbs dob d931a, Mo(s
bmMod Jdofo doo@mge; ob bLobmgowmgdolb bLoymeonbadn®,
1979), ®mdgemo(z 36 396603 0dbgbab 3emobo e J3g9emo 30g-
Lol ,,mx0bgdols Labmob® goamdgmgdow sbgMs. ngemaby ol
30qbob babgmbmads 0dbgbab 3owgz gFon 30gbab obobgma-
dob dgo(gesb — “"Samfundets stotter” (,,Lobdmasmgdolb boyMoa-
6nd0, 1877). qb gobagom 0dbgbab 30M3qmn 30qbs, MMmIgemdags
030 bmgosmumn (36mdogfMgdobe o badsMmmnsbmdal bs jno-
bgolb gbgds. 30gbs ,Ms dmbs dob dndwaa, Moz bmMmed Jdon
doo@mgo; ob Lobdmgowmgbdol bLoymegbgda™ 3ofMmggmow 1979
Bommb asdmo(gs s 0339 Bemob md@mddmab mmggde dgmas dobn
3693096 o35bgsMmmm i3qb@n3zom Dby steirischer herbst Joems
afo(390, Mggobma — 39608 ombgy dome 69580 (Kurt Josef
Schildknecht). geme3@og 0gmabgzob oge@Mamao ©gdon@o
3080 39mo BMg9d0bs s 300l oM obomow mamemy-
dgmymanmo smdmhAbs. dnvbgoogam vdnbs, bmdgemal 3Mqdn-
ob monMgo@o o3@meal 3oMggmao dogbs sfegmomo sboma og-
dobe s ggm@mdomao boobemggdol obgmgzslb gdbabumgdm-
o, Mmdmgdacy o3GmE0b dogm mo@gMoGmermgen dndmJdgog-
dob sbabnomgdlb. 30gbo ndbgbabls ,oomgobgdob bobemab™ BEMowo-
(300b dodygzgds o goMmyzzgemborma dabogg MMAsbL ,bLoygem-
m7o0” nyMEbmds (Konzett, 2007: 101-110). 3nqbodo o3& mMa go-
bobomoglh Jomos g3mbmdognm s bmgosmmn@® dpamdsmgm-
dob o3b@M0abs o Bmasow g3Mm3olb 3o30Gomob@mma do-
mamgzmgoob bEmm]Gmmodo. XX bomznbolb ©obobynbdn 39b-
603 08bgbo ghom-g6ma Jogqgmo nym, Bmdgmda(y ,a00gw0s" s
obgMms 1.6, ,93930b0bB G0 Msds”, Mmdgmdsy dgdogmd
Bemgddo oMmogmo Mado@mgb dobze dmegmbgdalb bystmm,
dbgesbo gmaydmomg ngmobggobes. ,,o0mpabgdol bobmob™ ,asg-
dgemgds”, sgfmgomzg obgMomo sd3b mabodgoMmmsg s35n-
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39 MsdoBnMg 3ol 36omb (Lucas Hnath). dobo 30gbo “A
Doll's House, Part 2” (,oomgobgdolb bsbemo, bsboma dgmmg”,
2017) sagogg aoboboemogl ggbmaMmm M omngmomdgdbs s
bobdmgemydob dngM gMomdmoge emagboem 61 bg&b.ﬁo
dq8ga0 30qbs, MmAgmog gRMoEg 0gemobyjds ©obgMe,
gobemogo “Clara S, musikalische Tragédie” (,3moMs d, dqboge-
ma@o Goggoos’, 1982), Mmdmob 3G gdogms 1982 Bemol 24
bgd@gdoamb Theatre der Stadt Bonn-do, ggfMdobosdn dgoas, M-
gobm@o — 35bb 3mdsba (Hans Hollmann). 3Gmagbomema 360-
&ngobs s doym@mgdmob dgo3ebgds o8 dgdmbggzedn(y sfogm-
;magemasbo oym — GodoMo Mgedins 0gemobyzob sMgmem
309b90%Bg. 30gbsdo 533E™MM0 033m3L Mog30b gMm-gMm dmogem
mqdsb: bgmmgbgdalb bedysmmb 36 9&abbogdl, dob edm jowg-
dmmndab agboagmomsb, dob 3mdgMmz0omabdbs o qdb3mumoe@e-
(300L396 doEMgz0emgdobl. 3ob gb mgds dmggosbgdom googyom-
omgo dob Mmdobdo ,,30060bG0 do@n".m 30qbo , 3mas d, dmbo-
Jomamo Goagoos” bodo obGmamema ssdnobalb obsdMm-
50[)@‘3@52 dgbggmol smbgmb: 1929 B9l d{f_{lofﬁam > Mm-
696 d93dsbgdo aGomogm 3mgd godMogm © sbybzomb dab
g0emadn bggdosb. 3ngbal dmsgoMma mgds oMol odsdwyemmobes

20 C‘_‘?‘:‘Jdbb 36omnb QQBGHE‘SC‘:G Snaba boba@ggmcqabnm ,,mmxnﬂaénb
L)-bbc:)ﬂ 15 BQ’"‘){‘JL) 838@36“ 2021 63@?[) @bﬂﬁ?&b E)nmﬁ‘}gn aﬁfiﬁ L)G'}I-baﬂb L)-D-—
bU@mbnb 6mﬁﬂb babaq?agncam cg(ﬁaaa@.m@ mga@)ﬁﬁan, ﬁ:}{]ﬂ mmaa
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Elfriede Jelinek’s Dramaturgy

Since its foundation (between 1901-2021), the Nobel Prize in
Memory of Alfred Nobel have been awarded to women 58 times.
Among them i1s the Austrian playwright and novelist Elfriede Jelinek,
who was awarded the Nobel Prize in Literature in 2004 ,for her
musical flow of voices and counter-voices in novels and plays that
with extraordinary linguistic zeal reveal the absurdity of society's
clichés and their subjugating power.” (Swedish Academy;
NobelPrize.org).

Elfriede Jelinek considered being the most influential living
playwright of the German language world. Jelinek's work includes
novels, poetry, theatre texts, radio plays, essays, translations,
screenplays, musical compositions, etc. Her texts so far have been
translated into English, French, Italian, Spanish, Swedish,
Portuguese, Polish, Danish, Russian, Lithuanian, Slovenian,
Georgian, Romanian and many other languages. Despite her
widespread acclaim, Jelinek's work remains highly controversial to
some literary and theatre critics for her visions and writing style — as
she, from the very beginning, denied using the conventions of
traditional literary techniques in favour of linguistic experiments. It
is in this respect that Jelinek is interesting.

In the present article, she is seen as a feminist writer whose texts
often deal with gender relations, female sexuality, and popular
culture (based on her most notable plays, such as ,,What Happened
After Nora Left Her Husband; or, Pillars of Society”, ,,Clara S.” and
,Bambiland™). In almost all of her texts, we encounter the author's
uncompromising sincerity, which is often accompanied by the theme
of cruelty. In terms of cruelty and sincerity, the work of Elfriede
Jelinek (and at some point, her biography) reminds us of the English
playwright and theatre director Sarah Kane, whose work explores
similar themes: violence, cruelty, gender relations, pornography,
consumer society crificism, and mental disorder.
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Although Elfriede Jelinek is an internationally acclaimed
playwright, it is problematic to find her theatre texts in English. It is
even harder to find them in Georgian since, unlike Elfriede Jelinek's
novels, her theatrical texts are not yet available in the Georgian
language. Hence Georgian theatre still has a long way to go before
discovering Jelinek's dramaturgy.

CINEMA STUDIES

Lela Ochiauri

Shota Rustaveli Theater and Film
Georgia State University
Professor

Humans. Places. Time

Nothing so accurately expresses visually time, epoch, political,
economic, social or cultural condition of a country as architecture.
Secular. Cult. Public or private. It is both changeable and timeless
over time. It forever captures events, expresses and stores them in
one way or another, in a state, in a form. Forms of public
administration. Peace and war. Peaceful life or dramatic alternation
of events are icons in the architecture of buildings, streets, cities or
villages and the history of the people living in them (sometimes only
a few years, sometimes centuries).

Cinema as the most "real" field of wvisual art, "close to life."
which, although transformed into a new artistic reality, but the
existence of human beings in the real environment (even the most
unreal and conditional), naturally depicts characters settled in
countries, cities, villages, streets, homes. Familiar or unfamiliar, in
the data depicted with "familiar" or separated characteristic signs. It
preserves the traces of their existence, history and transmits them to
the future.

Just like in world cinema, a place in Georgian cinema — a street,
a city, a village "natural" and "inevitable" in addition to the "use" and
the workload in practice, has become a necessary and important
artistic expression of the director's intention, an artistic metaphor.
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