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I li\C IOCR.t\Pl IJC PARi\l)lGt\lS IN 110.\111.1 :.TJC CENR I •'. _ 
OH IT/Ol\' 36 OF C RFCORY OF N i\'.f.11\ NZUS 

T RANSLATED BY D AVID TBhJ. I 

Maia i\f i\TC I IAVAfUANL 

According to J\[axim Guignet, a French scholar studying I ht' 
style of G regory of Nazianzus, it is typical for C regor}' to ex ­
aggerate events and happenings, wh ich is conside red to be the 
result of the influence of the Second Sophistic. The denun­
c iation of Julian (Or. 4 and Or. 5) and the laudation on th<.: 
Macrnbecs (Or. 15) arc given as examples of such hypcrbolism. 
C uignct argues tha t the denunciation as well as the lauclation is 
caused hy sLrnng ernolions - Gregory's anger and indignation 
in the first case, and deljght and admiration in the othe r. It is 
the acuteness o f feelings that conditiom the exaggerations in 
these homilies. Gregory often makes the im pression of an acto r 
whose pathos is ordered. I t is clear that the orator is cager to 
make the listener sha re in emotions not reallr felt by him C ). 
G uignct \nitcs char so savage and unnatural arc the feelings of 
the characters being hyperbolic in the budation that they pro­
voke d isgust and revolt (2). He mentions some episodes from 
the homily where martyrs suffer torture as if they have fou nd 
a tre,1sure; the only fear they feel is that the tyrant would order 
to cease agony. The most shocking impression is given by the 
mothe r o f the Maccabean youths, her fanaticism could only be 
characterized as absurd; she lost all motherly fedings, and the 
to rtu ring o f he r sons brought he r joy. 

G uignet's categorical appraisal is caused by the misjudgment 
that often s hows up in scientific works. T his is, namely, t·hc ne­
glect of the factor of time. Such appraisal of G regory's homily 
rests upon literary purposes and subject matters o f Guignet '~ 

(1) i\ l. (; UICN l,·l ' St1i11! Cregoin de l\'azi,mze et la rb,;torique, Paris, 19 1 I, 
p. 243 (= ( ;u,c;NL J, Saint Grrgoirr de N(/zir111ze) . 

(2) C u H ;N11, ,\:,iul cr,;goire de Na::;Janze, p. 244. 



contem porary rrevniling taste; he i, tli~rq?,,1rcl111~ con1pkll. h dH 
pu rposes and no rms of the earl) Christian litcrnturc 111 the timL" 

of Gregory of 1 azianzus. 
As it is weU known, the process of the formation of By,­

antine Christian literarure was greatly influenced b ) Cbssical 
Greek lite rnture. As a resulr genres such as historiograplw, cpis­
to lography and cncomias tic biography(') were dcvclopcd in the 
Bvzantinc liternturc. The w ritings of these genres ,.ve re mainly 
c~n,posed according to Greek literarv schemes. T he influence 
of Classical Greek literature was cspecialh imponant o n the 
early stage o f rhe fo rmation of Byzantine literature. T his inAu­
ence is clearly felt in G regory's works. Cregory was the 11.rs t 
Christian writer who adjusted new Christ i::in contenrs to the 
forms o f Classic:c1l Greek lite rature, thus filling lhc o ld vcssds 

,\'ith new ,vine(") . 
Oration 15 follows the scheme of the genre of encomiastic 

biography. J t begins with an introduction (rcpr,r,i.µt<,v) where 
G regory speaks about the significance of the martyrdom of 
rhe t\faccabecs for Christians; afte r that the birth and o rigin 
(yc:vc:<H~) and the bringing up (&,n.<r:po<tfI) of the i\laccabean 
youths me given briefly; then fo llows at length the deeds and 
virtues (npo:~rn:; x.al. o:.pc:-rY.[) o f the martyrs, and finally comes 
a long eulogy of their merits (cruyxp[crw:;) (') . But this scheme 
represents the formal aspect of the work; the essence and the 
idea of the hom ily arc concentrated in its most extensive part 
- in the scenes of t he martyrdom of the ivfaccabees. It is just 
this part th::it transforms Gregory's hom ily from a homiletic 

(3) S<:e R.J.11 .. _11.NKIN'-, The 1/dlmistic Origi11s of the !Jp;:,111/mr Litm1• 
1111-,,, in D11111b,1rto11 Oaks n,p,,r.<, 17 (1%3), p. 3')-52; M.R.P. Mcl ;u rnL, 
! hi' Early Christi£111 Fu11mtl Or,itio11, Nc:w Y,,rk, I 953, r - vii-xxi; M.L. 
I IL!lLI\ r,- l leyrh11s111, Wimf· w;,a,,i,(g, t1//d Slm•ic 11,zgiugrap~)•: The UtallZ-, 
Srhool of R111iarrh F.11/l!)'lllt//S (-\ag11ers slm·istische S<1111111/i111g, 18), i\!i.inchen, 
1992, P· 251-258 (= r I L l11:H'I', lle1-ych,1s111) . 

(4) K . D LMOJ.N, l'ag,m a11d Bih/iml E,:e111pla Ill Crego,y Nt1zi,111zm . • ·1 
.\'t11d)' i11 Rheto,ic ""d I lermeneulics ( Corp/IS Chrislia11om111; l.i11g11<1 Paln1111, 
2), ·Turnhout, 19%, p. 2 1. 

(5) On the st ructure- of rhc-torical homil ies of various g<::nre~ ~l:e 
C u 1<.r-,L' I, Sai/11 Cn/~oire d,, Nazic111zt , p. 21 1-231; RJI I. j t:,N KIM, Thi' 
Clmsiml B"rkgroNnd ef the Scriptores post Theopha11m1, in D11111harto11 0nks 
Papm , r\ ( 1954) , p 13-30. 

II \t , l!H,11 \1'11 1< l'\l\ ~l l l!,M , I N I J(JM I I I 11( L I "-11\1 

\\ork into .1 hrilli c1 111 ~pccinK·n of tht; gcn rt' o ( a maf'l )nlo111 
I ,agiogrn phy (''). 

One of the most importan t so1..1rcc·s of lrn1;iogr~ph ic li l(·r:1 
ture was thc C lassic::i l enc, >miastic biography, cspcci:c1 ll ) hiog r,1 
ph ies o f the Peripate tic school ()- The connect ion w :b 1101 0 1tl v 

formaJ - hagiography did not adapt o nly the li terary sclw mc; 
the subject matter o f the biographies was no les~ imp<n t ;:ir11 ror 
the development o f h::igiographic li,e raturc. h. Jenkins wri1c~ 
that biographies o f famous pe rsonalities were: of inte rest for 
Peripatetic schoh1rs, because, according I<> 1 hem, man displ:i)'S 
his character in his actio ns ('), Plutarch, a g reat representa tive of 
the Peripatetic school, whose works were of g reat importance 
for developing the Christian biography(''), writes at the begin­
ning of his Life of Peridl'J: <<Just as the eye like e<>lo rs that ,vith 
its blaze and clelighr revives and strengthens sight, so should 
the mind be directed to such subjects o f contemplatio n which, 
gi,·ing pleasure, at trnc t mind to the good th::ir is its nature. The 
source o f these subjects o f contemplatio n is virtue, they in­
spire the ,vish to compete and imitate» ( 11'). Peripatetic philos,)­
p hers believed that wri ti11g biog raphies had first of all a d idactic 
meani ng; the g reat cleeds described in biographies had to be 
examples that the reader was eager to follow. The famous per­
sons o f classical biographies were characterized by the positive 
sides as well as by the nc~ati,·e sides o f their characrers being 
far from the ideal. T he d idactic meaning o f Classical biography 
introduced in the Christian hagiography was turned o nly into a 
positive direction . 

.for Christians the re existed only one such example o f 1111/Jlesis 

- Jesus Christ, martyred for the sins of humankind. To follow 

((,) Sc-c M . S111\l'K JN , The 1ll,1ccabea11 ,llar(yrs, in I IJ!,ilia,' Cbrisli"11ae, 28 
(1974), p. 97- 113. 

(7) TV. P o 1>0\'/\, A 11T11u11:rn (J11orp:u/mR 11 1m:J11HT11i'ic1.a!I ,ll'I/UI pa</J1111 

I Cl{/ssic"I Biography a11d llJzrmline f-/,1giogr,,p~yl, in _ ..J11tiq11i[J' i11 lfyZf111li111N, 
i\.Jo, cnw, 1975, r- 222 . 

(8) E . j L K I N '>, Nepos - . --111 l11trod11rtio11 lo l ,dlin Bio.,gmp~r, in T.J\ , 
1)0 1n .Y (ed.), /,nli11 fliograpl~)', Lqndon, 196 7, p. 4. 

(9) Th.J fl 1,1•H, M,1N, Samd lJiogrup~y - S11i11ls a11d their biograph,,,, i11 tl/i 
Middle ,--lg,s, New-York - O xford. 1988, p. 254. 

( I 0) P1.u J'ARCI J, J1,6paw11,1e JK11J11eo1111ca11HR p i,/ect,,d bi~graphiesl, I, 
Moscow, 1990, p. 284. 



Christ's way (cfr / Cor. 11, 1)(" ), the 1milt1l io (1/m,,ti had h1. ( ,1mt 
the clcfi.ning and the most imporrnnr nhjecl uf thl' life of a ll 
Christians. To describe the martyrdom of the li fe <Jf the pe r­
sons that im itated Jesus Christ's life became tha t main d idactic 
moti\'C of hagiographic literature. Such description explained 
the meaning of imitating Christ to all believers and rniscd rhc 
url-!:e to do the same. Martyrdom means to follow Christ; be­
ino- rortured for the sake o f G od means the remission of sins, 

b 

freeing the sou] o f its vile body and getting near tu God. A 
martyr perceives the martyrdom not like a common mo rtal bu t 
with changed and rene,ved mind that has passed into a new 
level of consciousness. Pains brought by torture meant joy and 
death meant bliss. ;\.fartyrdom and death was indeed pcrcei\'ed 
in this way by Christian martyrs. This conviction soon seeded 
itself in literature and became the obligator y dithe o f the genre 
of martyrdom in hagiography (12). T he characters of all mar­
ryrs, their descriptions, were introduced according to cl.ichcs. 
A certain degree o f hyperbolization was the necessary norm 
o f this scheme, and the real person of a martyr wa$ not take n 
into consideration. The description of tl1e torture had two main 
p urposes: one was the stating of rhe fact itself, and another 
was suggesting every true Christian to follow the example and 
me rits o f the martyr. Regarding these darn, we ha\'e to con­
clude that the passages of Gregory's eulogy on the t>-faccabees, 
considered to be an unnatural and absurd exaggeration by 
i\L Guignet, arc written in the usual style making the necessary 

tribute to the literary genre. 

Let us regard the earl iest orig inal Georgian hagiographic text, 
the << Martyrdom of St. Shushanik» written by Jacob Tsurtavdi in 
the 5'11 century. T ht martyred queen says ro Jacob the priest who is 
aghasr at seeing her miserable situation: « D o not c ry for me, 
eca.use th is night meant the beginning of joy for me>> ( 11

) . The 

(11) lt is nnt<.:worthy, that the n<.:ce,s ity <if imitating th<.: pers(lnag1.·s 
o f the N1.:w Te, tament i, undnlined by Cn:gury him,df in hi,« J•:pit,1ph 
on Ba, il the Creat), (Or. 4'.I, c. 7(,). 

( 12) On rhetorical dish.:, in hagingraphic !itl'rnturt· ,n: l l1.n1.1u , 

Hesrrha."11. 
(I '.I) "D't] hl~o0 f\;i8cn;:1 h, (1,-,aiJOl\'J ~,,h,,o,,8 bo b00\'JR'0 h,, n;J<l­

F,,) r,ila~,'> ~., aCJ ah:J», I. J\nUI. IUZ lc (ed.), d;J(Jf.!!.,10 ;f.,/'?m:1R'<> •'>jjO-

11\< , H H ,11 11°11 11 l'llt \l)H , \ 1\ IN I J( )\111. I 11( L I Nl\ 1 

,, 1\l,11 111<10111 ol ~I. 1\ ho » hv loa 1H ~.1h:1n1sd1l' (811 l .) ,1bo IH. 

lo ng, to tht c,1rl1t · , 1 ~p t·c1111e n ~ o f C c org i.111 h :1giogr.1ph ic l11 n .1 
1111T . 1\ho ~,11~ I() the Cliri:- ti :111~ whu C~ ll1L' to hid him L11·ewL·ll: 
« l)o IH11 Cf ) for 111L', hu t hl' h:ipry, b ecal l~(.' ) g o 10 111\' h11h( r 
))(' ') . /\ no1he r clin·ct pa rallel can he clra,1·11 hl't:wcen 1lic: i\1.1c1.. .1 
bee~ :ind a J\11..' l::tphra,1ic scrrn<)n, the « 1\ l:irtyrd (J111 of 1ht· S:ii11 1 
l\fothcrs Sophia a11cl her daughters Pysitis, lilpis and /\ gap1 »( ' ). 
This tL'xt bclong-s to a much lme r period than Crcg11ry's ,1·01·k, , 

hut it i, of pan icular int1: re~1 becausl' its co1111..•n1~ :ire clll~l' I () 

the t>-laccabe:in swry. The ma n yrdorn of th<: three young cl:tugh 
ters in fro n t of their mother is described here. The 1111Hht·1, 
Sophia, addresses to Llw vicious judge: 1< I 'II he hk ssl'd in t hl" 
n~me of Chris t whom J am sacrificed to from the very rnonwn t I 

was born . To him I sacrifice the fru its of my ag<)n \'- \'{'c came 10 
Rome to defend our belief until we d ie. /\nd it is an h()n()r fo r 
us to be worthy of Christ who gi\·cs LI S etl'rnal li fe aftL'r death, 
and ,\"C gain the good thac was promised to us » (""). /\II thre'" 
daughters arc tortured and ki lled in front of their mNhcr ,1 ho 
witnesses their martyrdom with tears of joy ::ind p raye r likL· tl1L 

mothe r of the J\faccahees does. On the third clay Sophia hcr~el I 
passes away clasping the urns w ith the remains of he r d:111gh­
ters to her bosom. The examples and the parallels drawn abovl' 
show that the mentioned conclusion about the extreme ch11r 
acter of exaggerations in Gregory's homily is not acce ptable. 

The D enunciation of E mperor .Julian (Or. 4) is, accord ing 
to G uignct, another example of extreme exaggeratio n and hy 
pe rboles. Nazianzen's homilies on J ulian seem to him to bl' ,\ 
collection o f enormously and extremely exaggerated fact~ rh:1t 

are bro ught together as proofs o f the emperor's vic iousnc~, 
and devilment. Neither in this case can we agree with him. The 
homilies on J ulian's denunciation arc fol lowing the de fin ite lite r 
ary mockl, the source of which is :igain hagiographic li1crntun·, 

r•10 1'9,'> 'r]f>;'}!!:_'IJ f.!!..'0(5,1/'?,'>(5 tJPJO /1 d,'Jijf.!!..' i]OO IM011111m11/s of Old CeorJ!/,111 
l lagiogrnpbir J,itm1l11nl, Tbilisi , I %4, p. 11{ (= 1\nu unz1,, Mo1111111mls). 

(14) "f;~•J h oo(,J()l fi;f1 'bJQ;•,'> , ,',(,1,,rl;1~ c\Ob,,(,)('ll-!_';JF,, 0 ,, 8aw.-i n;i 
'.'l'LJ~•ob,, r,;irl()h,, 8o;p~• )) . J\lllJ L\1)7. 1-., Mn11111m·11ts, r-7(L 

( 15) N. Coe l IA 1)7. 1; (i:d.), d/WJ.!:.'0 rl;1c) ,)'l]P!,) /J~·Jl!.!_1(1 JPIJ◊:'lf.!!..',J1)// 
I Old i\Ittaphrastir Co/ler1io11sl, Tbili,i, 198(>, p. 344-'.153 (= CocuA n z 1 , 

Old Jllrktphm.rtic Cnl/ections). 
(16) C ocu:\ n z 1., Old Metr,phmslir Co/lecti1111s, p . 345. 
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but i11 this case rhe image oppo,itl' 10 .1 ( 111 1,11,111 m.111 \ 1 1, 
gi\'cn: thar of a \\'icked and torruring ryr:1111 - .1 goH·rnrn 01 

unperor. Grcgorv models Julian's clrnrnct<.:r in :1cconla11C<.: \\'ilh 

th<.: hagiographic scheme. 
In G regory's works the cliches of hagiog raphic genre \I t:re 

on the stage of the ir fonn:Hion only, bu t in t he titnl'S of D :11'id 
T hcli, the Georgian translacnr of Crcgory's works (end of the 

10'"/begin n ing of thlc' I l 'h c.), tbc schemes were alr<.:ady delim·d, 
fully accepted and familiar. In a previous publica1iun we tried 

to show co \\'hat exrenr Gregory followed the literary :.chemcs 
anti how they were used in David Tbdi's Ccorgian translation 

of O,: 4(1'). 
I [e re we want t0 analrzc the Gcorgian rranslation of Grego­

ry's ho m il v « On himself and to those who claim cha1 it was he 

\~·ho wai1t~d the Sec of Constantinople» (0,: 36). This homily is 
in foct apo logetic - C revor\' excuses himself beforc the bishops 

and cong reg~'ltion who l x-\icve that he ''misappropriated" the 
cathedral of Consrnnrinoplc. Jn rhis homily Cregory talks about 
himself as an ordinary man full of '.!:cakness and mis judgment. 

Some passages o f the homily acquire a private, e mutio nal a nd 

confessio nal tone so much characcerisric for Gregory's poetry. 
How D avid Tbcli translated this text? f-k docs not trnnslarc 

chcse passages ar al l; he rather reworks them presenting a sche­

matic character of an ideal priest. 
Thus, for example, G regory talks about the reasons of the 

congregation's lovc for him (chap. 3) . Grcgory writes that the 

congregation loves him, b t:sidcs other reasons, bccause of his 
personal \'irtues: « Secondly you respect 111<.: because I am not 
impudent, 1 am not theatrical and pompou~; 1 am a mild man 

,inc\ modest person; I h:wc no social intl'l'Cours<.: with anyone 
and fi ve like a he rmit; to sum up, I li\'C like a philosopher, and 

nw love of wisdom is not artificial or act1uired by cunning, 
l)l; t is plain and full of sp irit » (/JC 36, 268 C 12-D 4). The 

Gcorgian t ranslator D avid Tbeli changes thi~ part in the follo w­

ing way: (< J\nd secondly, nothing i~ so g reat or prabeworthy as 
quie tness :llld m ild ness and nor arrogance, bu t a person s hould 

( 17) l\1. i\l An ·11,1\',ll{ LINI, , /,\0 rw>['Ji<i ,, 't_J(';·1J.!!'fl ;J,)f!!,' O()i ',o ..fp1flo­
J!!..','j(j<1.J,' 'i]o II lagio_~rciphi.- Pim1tliw11s in l-!IJ111i/dirsl. in Religio11, 1-3, T hili, i, 
2001, P· 20-.V, (= i\l 11c.11 ,\\' ll(I.\NI, ll,1e/1Jf!.mphir Ptm1d{w11s). 

II I l t 1t,I 1'1111 l'\1\,\ 1111,\1 IN l l t! \11 1 1 111 1 .1 1>; 1\I 

la 1111 11111 l u•p111i• , !1111(( ,11\d not ..,nklllg d"t1 11h.111u ,111d 
11111 co •11111 up, h1 , lwuld ht ,\ pl11l1N>phu 101111,1..: 1\l, do111 111H 

1,ht.1lllnl .111 i1 1t 1.dl1 0 1 111 ;1 l i 1 i i \l',l\', hu1 ht. ~hou ld ill ~111111u.il 
.111d 10111 h » (''). 

le " 11H111·,1111g 1h.H D.111d 011111, tlw f1"1 pn, on plur.tl I''" 
1111u11 YjJJ.<•lV a11d 11·11, the p:,..,~:lgl' in 1hc th ird fll'l' ... 1H1, 1111 11 \I 

1h11, n1.1k 111g a in: g(.'nl' r,1I irnprt.·,,ion. 11 i.., 11ui11· d1ll1uil1 for 

1ht.· rc:1dcr to ~lll'..,, that thi, is Cr1•g ,,r: \ ,clf-ch.11.1nt·11/,lt1011 , 
It i~ cl('~r th :11 D.w id Tbcli doc.., not th ink that ,1·11" p rai,1• i, .111 

appropriatt.· or nect·~,ary thing for (;regon to do, thi, dot·, not 
confo rm 111 Crcgory's image, hence the ll':>.L i.., l,;l' 11cr,1lt1t.'ll h) 

the tran ... Ia w r. 

1\norlwr pa,;sagl o f tht· hornil: (chap. (1) i, nnit·11·orrh} Imm 

th i~ point of vil'\1·. f li.:re (; regory talks about the: main rt·.1..,011 
of his sclf-justi/ication. J k says rhat he himself n1·1·t·r ,,·anted 1n 

O\\'n the cathedral in Consrnntinoplc and that he ha~ done 1101h 

ing to get it. G regory writes that if he had appcar<.:d in fron t o( 

the congrcgation with soml' human o r « mean >> thoug hts, or II Ith 

the aim of occurring che position in thl· cathedral << \1·i1h tlm 
grny head and limbs shrivt:led with o ld age and disease »('''), he 

« \\'Ould have been ashamed before [leaven and l~anh, before 
thc See and the congregation»; and each time Gregory n: pc,11~: 
<< I wo uld hm·e bccn ashamed >> (/JC 36, 272 C 4-D 5). 

This pa~sagc is di,·idcd into rwo parts in D a,·id'~ translation. 

In the first part G regory talks ::1bo uc h is appearnncc in frn 11 1 

of the congregation (PC 36, 272 C 8) . D avid inserts ::1 , hon 
addition into it, e:-.plaining the reason of why G regory ag rn·d 

to becoml: the h l'ad of rhe cathedral in Constantinopk: (< I I i~ 
ll'cakencd through hard times and l endure the insult not for 

(18) lwll-!.!_•t•i clJl'J(.);J iJU;) ,, (,JIJ. (.w,cl;JS-!.!.' ,\(,),\ (,J,W ;ih(.1;io, .l., (°)01')· 

h., fi ,,(.1 b I!!·' b,\ ;l(J?.:JI-!.!.'· 30,n,\ (.J·OoO hnR'r.l;s!.!_':), ~ .) .,{,),\ ,l •\ !.!,'hfl;)(,1:J· 

i\,w !.!!·' .,~1,) ·a"1o h·;li)fi;)S-!.!,' ' ')?,.,u, ,\~l,)Fl;J~ t<1,wm,, Fl!,l_,,, ?..,1-!.!.' j]tll>:l ;i 
o:Jl'I h !.!.'·' Hl.!.''t'JFl,\(.1() !-!.'•' ,\(.),\ Fl,1rloa•'>:JS-!.!.' ',1'ljl'Jtfltr),) l.!_I,\ .,cl?,,,, h;ii\,,-
01,) , !.!.'•" M,)!)ffi,) rl;iFl1•1 ,!I-!.!.' a<'>';Jl-!.!,',\ l,!;'-(.1 ;1 am J\'1•"· hoi\(,11llio h31'1: l','l·' (.1 ;) 
o:J!' l h I.!;'•\ M<',,, 01;i1r1 ,l;Jl-!.!,'('la,, fi !,l_' ,) i➔1•,,l,\1-!.!.' •\·l;1m,, V;1lw o,,) ill'1 ,l ­

('J;)h;J<'>'JS-!.!,', ., r:'i.,cl,JI.!;' (,11·1cl;11-!.!,'II-O(\O h·,·11-!.!.'o;i(.i,\ !.!_' !-l.' ·' ,\,\hrl,,(<'1()ar'i··1-
l-!.!,'•\ l.!_' ,l., ()O:J( iil·,•11-!.!.' o;J''l Ii (Ji. Petwh., grorg. P-.\ f. 272r ( 11 'h c.). ' 

( 19) According ro D:ff id '~ t ranslat ion : R 1nom,, .-:,Rom ro,, ' •)•""' ' 'J-
"' ,, 'l " ' " ' ...._ ' 
• •)t)O),) ,)CIOO) ,~ •;pr OtlJ,\, At>illi)~'0· /1 h,1 hnfiom,\o,.., ~-\ ;'j ,)rlno1,)( j•) 

',1;J.ifiol'i;_J6',']S-!.!.' ,,(<\ h (. \/. Pd, rsh., georg. f>-1. f. 2711•). 
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the s:tke of nl) own glo rilio tion, hut for 1hl ,.,kt o f ( ,od ,111d 

vour salvatio n » (''). 
• These modification.., conform perfecrly to d1c clicht· o t 

sainrs in tht'. hagiographic li tcratun.:, and they nbo conform 
to the etiquette ·and correspond tcJ the situation. t\ fterwards 
the Ceorgian translator names the things Gregor) would ha,-e 
been ::ishamed of. As no ted above, the phrase « I \\'Ould have 
been a~hamed » is repeated se,·e ral times in rht· original, but 
th is phrase seems to be unacccprnhlc for David , so in every of 
these cases he exchanges the phrase by his own: « I confirm » 

Cl-1 :.i 3nV,.,r1:.i ti). 
It is clear that chis homily, 0 1: 36, is Lransfnrmecl like the 

e ulogy o n the ~laccahees and the change:, are introduced with 
rhe aim o f making the work closer to li terary cliches. D :\\·id 's 
translation shows that Gregory's image is changed with a defi­
nite aim: D avid dues not tr:1nslate those de tails of the original 
that could humiliate the g rcnt figun.: o f the Theologian in the 
t·,·es of the (ieorginn readers. Gregory's sel f-charac tcri.1.ation, 
a~co rd ing to h is G eorgian trn nslator, could be less clea r fo r the 
reader:, who are hing six centuries after Grego ry. So David 
gets rid of confusing passages and tries to present C rcgory's 
t·minent figure dcpriwd of private, rcalis1ic detai l~, which makes 
the image rathe r schematic. (; regory's image is created hy DaYid 
Tbcli under the inAuence of the lives of Sain ts in accordance 
with the lite rary clichcs of hagiographic lite rature. 

\'{'e have seen ;iho \"c how D ;i,·id Tbcli cremes the ideal im­
age of a sainr Father in his trnnslation. \'fe would nm.v like to 
annlyze one n,ore cpi,odc from Or. 36 (chap. 1), which is also 
ch::i,wccl in thc Gcorg inn translatio n. T he modificntion concer ns 
a gr~t heretic and a wicked pcr~o n. According to the clichc 
of this charnctcr in hagiographic literatun: D:w icl aggravates 
the negari,·e feature,; of the personage. Gregory menrions 1ht· 
he retic Arius who fo und hi, death ar the moment of ~nring a 
sacrecl prnycr in a sacrilegious \\'ay; he was punishtd to a god­
less de:ith of sottls enchanted hy him (P(, 36, 265 R 13-C 2). 

(20) /J,\ffoo1.\( 3,) 7la.if'iofi;J?.'."JI!.!.' ,'>(,1 h. ,)fi•n .)~• 01•18JI!.!..' ,'>8,'>m 
'il;rJ<-l,'>({hi_J?.,w1,\ :)('1aom8afi, l)')(.)h,\ Mfi,) ~Ol-!_>;J60 h,\m ;1h O!J hoh,\ 
o>,'>3h-800 aha. ,)<-i."8,1~ !.'.!8(,10wh.w10h ~,) 01.J•;iafiob.) nlw1(,1;i?.o­
h.-,m;1 h (Jt. Pt'las/,., J!,,·01;~. P-3, f. 273v). 
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111 I) I\ ul 11 ,111 l.111n11 1111, p.1,,. ll!,l ,nund, d1th rt·n tl,· « \, 1011 

I t 1111111h< 1, k1lt 1\\ ii1l p<l\HI o l :l j'lo, tol rc p 1,l\lr 111.11 d1oq 1n11 

iht p 1t,l< IH I o l 111,.111 111• from 1hc ...i1nk1 pl.il l'' 111.11 \It' ! ( Irk, 

h1 , ,11111- ~ l.1ng u.1ge pu111, hu l 1h.1t d1,gu,11ng pt r ,011 " 1d1 l11 , 

d•\1!,ll ' ling <k:i 1h, 111 <> tdl'I dut c , c , ! liod) k1h,w, ,il>o111 h 1, l.1i 1 

lk:11h, ,o th.11 dw ,oul, kn.p ,l \\',I \' fro m thl..' unfai r du th l .11.-..ul 
h) him )){ '1). 

The rlw1oric:1l me thod of u,ing the r('l.11ul ,101d, of 11n, 

:111d th <.: ~amt ronc ( hoi1:1(1 ,'> !-!..:,' :J - :l:J(.l ,'>!-!..:,'o, Jli11/, ;/1111,,1, 

h ,'>d,'><\;1~0 - h ,'>d,'><'l;J!-!..:,'O, ilis~11Sti11~ - tli.rl!,mli11iJ, and I he 111\l' I 

tion «so that c,eryhmh kne,1 abou1 hi~ fair de.1th » \ml',\ 

du 1th is mo re <.:xprcs~ivc and gets a charnctcr or d id:ic t i t c, 
:i111ple. 

T he peculia ri1ic~ of David Tbcli\ transl:itiom ch,1rnc t, 111ul 

;:is being rendentious to schcmati;,arion 111:ih' the original ( ; , eek 
rcxt simple in the trnn~lation \\'here some intcrc~, ing n u.HKl, 

arc omitted. These pecul iarities of Dnvid Thdi's m,.: thod 111,11 

n·mind the t.-anslacion conception of Eurh} mius 1hl· t\d10n!lc 

Both crnnslators try co ma.kc the original appropri:ll<: to urn 

tempora ry readers, simpli fying the tr,1nslatio11 of a compln 
text. Bur one and the same purpose does nnt irn pl) the ~.11nt· 

method of th<; two trnnslators' \\'Ork. Euthymius the Atho11 i1l 
trnnsforms the o riginal ~o as to make ic suimble for the rl·,1<k , 
and , as a result, the change i~ so complete that th ..: 1rn11sl.1110 11 
presents an essemiaUy new literary \\'Ork e). 

The translation of the« Epitaph for Basil the Creat » (Or. •I 1) 
by Euthyrnius rhe Athonite (10 11' c.) represents an exampk- 1'1:11 

(21) (,1,) Fl;io1 .. 'J o•'t1 h(•>ah, ·.-1,':Jn h,'> ik100;)·,:11!.!.' l'H.dh) aoh I-!.:.'''' ( l.t"h., 
fin ho Ii.) ·'·"~'(), <->c•18al-!!.'8,)fi roh,'>rt,11.'._'',P(,IO Oi')O ho?.1•1<-1?,0~•() h,'>11 
1-!.' •'•lj hfi,) •'l-!!oO~OI,) !-!_'()(,°) hm,\ !/_',\ ',1aclhc\•'a h ;1?.\•1~•m,\ hofl:1<-> ,'>1-!.'..'-
0 0 I,) :-Ja(,l,\ 1!.!_•nb., 8oh aF.oh,'> 8nholi.,uo,,), (,) ,)\)0),) h ,\d,\(\ill!.!.'" "i'>O 

~ ·"' ')(\;)l-!!_'\lOl,) 8001 ho,)',')!.!.'01!.!_'0(1).:- ou,\i,1•1h ~•.) (,l,W Ol ,) ;JP>:J;)l!.!_.'0>,) 

rlo !)(,J h ,, ofi,,•,1(,1 n;FlF.;Jh bu,r,·1~ 1)1!.!_'0 o,~o 8oh 11 h,\cl,) (,Hlh) \.!.'..'O !"·" 
(,1.wm .) c\•'fi;1(,1fiali h·a~•r10 ';') h .,::l,)Mffl~\(•1uh,'> Hob hn.J'.'J!.!!lll!.!_•Oh., 
ilo h 8na<-rn h,'><),)[i (Ji. Petmh., g,·Orl!,. P-3. f. 27 1 r). 

(22) T h e peculiariti..:~ 0 1· t h<: 1rnn~lati<>n method 11f J •:utln m iu, ,l ll 

an:i lyzeJ in K. Bt /\1{.\',IJ\' I LI, l'?O(, f'/('J().}(J /J,'> ~••'> c,1 .:,l'?afl,)f,()/J 111;11•1-
P)I),) J.!!0 .11"?,)jon,1,, (lf?fJ,\<'IR' J:.':/'"""R,'Jc,:J,1,'}f!.:.:ol1 Q) /, 'l,;·1R·:,,1.w,,'> 
,/,)(,,111;7f!..;_•fl (Tl,)/'?i}rl,,fi(jih1l1 rlo h,1~•;1om IK, lh.7~\ H.l'>IIV I I . I , Timu r ,md 
l'mrlirr r/ Rh,ofo,ir 1111d Tr,ms/11tio11 . . -J Ji11rf,• ef the C1"01:f!.in11 7i,111s!t1tio11, of 
G'n;l!,o~·r the 'llwlop,i,111 ;- lf'riti11gsl, Tbili~i, 2011-1, p. I K-98. 
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is par:illcl 10 D:1vid Tbd1\ 1ran, L111<111 of C, c:Knl\ \ hu1111I) U,. 

4, which \\'as made up accorrl ing 10 h,1g1og r.1ph1c cl1rlw~. The 
denunciation of Julian and the lipirnph fo r B:1sil wcrv Lr<1n~l.1tn l 
with the same purpose - o riginall y homiletic works were tr'.lns­
fo rmcd into works of bagiographic genre (2l But the Ct'orgian 
translators achieved this purpose in d ifferent wa\'S. The changes 
clone by Euthymius in h is translatio n of the Gn:ck text arc 
vaster than in David Tbeli's translations; at the same time they 
are of compositio nal character \\'hile David T he li makes his 
changes witho u t couching upon the main composition of the 
text. 

As for the translation of Or. 36, the changes done by D avie! 
Tb<:li in his text arc not so vast, t hough the translator fulfills 
h is purpose successfully in o rder to reLuc the homile tic text to 
the hagiographic paradigms of his epoch. 

ABSlRACT 

T he paper stud i.::s the Georgian translation of Gregory's Or. 
36 by David T beli ( IO'"/ I J 'h c.) and co mpares it with some 
similar fea tures in the translation of 01: 4. The translator 
cries to form the images of the pe rsonalities of chc homilies 
according ro hagiographic parn<ligms. Th.::se images are schc­
matizcd ancl s impliflecl in the translation instcarl of showing 
the rich nu~nces which they have in the original text. The 
text is changed in order to fulfill the tendentio us aim of the 
G co rgi:in translator. 

(2.1) T. KuHT,11:11>z t., ,100;~'''{!.;,' ~';1uwll8,1()11:J,Jf!.;,'"/s XJ,JJ/ .1,,1rl­
o{!.;_1rJol1 (J'{J<n(JOR,1 .)())(•)h,?J.!!;Ob,n'J{!.;_10 (!),)Pi?,fl,)F,()/i (l/,'>(JO h,1J;10,'J''>,, 
[ 7ve pmili,11'ities of th,, tra11slatio11 of Gregory the ?beologi,111 '.r 01: 4 3 IJ' E 11-
tlrr111i11s the .-ltho11ifrl, in P/;i/ofo,!!,iCal Studies, II, Tbilisi. 1995, p. 42-(,\ 
1v[t1'l'C1111 v.~ I\ 1,1 N 1, I f agio,[!,mphir Ptmuf(g111s. 


