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HAGIOGRAPHIC PARADIGMS IN HOMILETIC GENRIEL
ORATION 36 OF GREGORY OF NAZIANZLUS
TRANSLATED BY DAVID TBELI

Maia MATCHAVARIANIT

According to Maxim Guignet, a French scholar studying the
style of Gregory of Nazianzus, it s typical for Gregory to ex-
aggerate events and happenings, which is considered to be the
result of the influence of the Sccond Sophistic. The denun-
ciation of Julian (Or 4 and Or 5) and the laudation on the
Maccabees (Or 15) are given as examples of such hyperbolism.
Guignet argues that the denunciation as well as the laudation is
caused by strong emotions — Gregory’s anger and indignation
in the first case, and delight and admiration in the other. e is
the acuteness of feelings that conditions the exaggerations in
these homilies. Gregory often makes the impression of an actor
whose pathos is ordered. It is clear that the orator is cager to
make the listener share in emotions not really felt by him(').
Guignet writes that so savage and unnatural are the feelings of
the characters being hyperbolic in the laudation that they pro-
voke disgust and revolt (7). He mentions some episodes from
the homily where martyrs suffer torture as if they have found
a treasure; the only fear they feel is that the tyrant would order
to cease agony. The most shocking impression is given by the
mother of the Maccabean youths, her fanaticism could only be
characterized as absurd; she lost all motherly feelings, and the
torturing of her sons brought her joy.

Guignet’s categorical appraisal is caused by the misjudgment
that often shows up in scientific works, This is, namely, the ne-
glect of the factor of time. Such appraisal of Gregory’s homily
rests upon literary purposes and subject matters of Guignet’s

(1y M. GuieNer, Saint Grégoire de Nagianze et la rhétorigue, Paris, 1911,
P 243 (= GuiaNey, Saint Gregoire de Nagianze).

(2) Guicwet, Saint Grégoire de Nazianze, p. 244.
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contemporary prevailing taste; he 1s distegarding completely the
purposes and norms of the carly Christian literature at the time
of Gregory of Nazianzus.

As it is well known, the process of the formation of Byz-
antine Christian literature was greatly influenced by Classical
Greek literature. As a result genres such as historiography, cpis-
tolography and encomiastic biography (*) were developed in the
Byzantine literature. The writings of these genres were mainly
composed according to Greek literary schemes. The influence
of Classical Greek literature was especially important on the
carly stage of the formation of Byzantine literature. This influ-
ence is clearly felt in Gregory’s works. Gregory was the first
Christian writer who adjusted new Christian contents to the
forms of Classical Greek literature, thus filling the old vessels
with new wine (*).

Oration 15 follows the scheme of the genre of encomiastic
biography. It begins with an introduction (mponipiay) where
Gregory speaks about the significance of the martyrdom of
the Maccabees for Christians; after that the birth and origin
(vévesig) and the bringing up (dvas=pogv) of the Maccabean
vouths are given briefly; then follows at length the deeds and
virtues (mpdietg wal aperal) of the martyrs, and finally comes
a long culogy of their merits (suyxploeig) (*). But this scheme
represents the formal aspect of the work; the essence and the
idea of the homily are concentrated in its most extensive part
_ in the scenes of the martyrdom of the Maccabees. It is just
this part that transforms Gregorys homily from a homiletic

(3) See RJIL Junkins, The Hellenistic Ovigins of the Byzantine Litera-
ture, in Dumbarion Oaks Papers, 17 (1963), p. 39-52; M.R.B McGurni,
The Early Christian Funeral Oration, New York, 1953, p. vilexxi; ML
Lisewr, HHespchasm, Word-Weaving, and Slavie Hagiography: The Literary
School of Patriarch Euthymins (Saguers slavistische Samminng, 18), Miinchen,
1992, p. 251-258 (= Hvsewr, Fesyobasm).

(4) K. Dimonn, Pagan and Biblical Exempla in Gregory Nagianzen. -
Study in Rbetoric and Hermenentics (€ Corpus Christianoruns; Lingua DPatruw,
2y, Turnhout, 1990, p. 21

(5) On the structure of thetorical homilies of various genres sce
GuiGNEY, Saint Grégoire de Nagiange, p. 211-231; RJ.H. JuNkins, The
Classical Background of the Scriptores post Theaphanen, in Dumbarton Ouaks
Papers, 8 (1954}, p. 13-30.
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work o a brithant specimen of the genre of a martyrdom
hagiography ().

One ot the most important sources of hagiographic litera
ture was the Classical encomiastic biography, especially biogra
phies of the Peripatetic school (7). The connection was not only
formal — hagiography did not adapt only the literary scheme;
the subject matter of the biographics was no less important for
the development of hagiographic literature. T Jenkins writes
that biographics of famous personalities were of interest for
Peripatetic scholars, because, according to them, man displays
his character in his actions (7). Plutarch, a great representative of
the Peripatetic school, whose works were of great importance
for developing the Christian biography (*), writes at the begin-
ning of his Life of Pericles: « Just as the eye like colors that with
its blaze and delight revives and strengthens sight, so should
the mind be direcred to such subjects of contemplation which,
giving pleasure, attract mind to the good that is its nature, The
source of these subjects of contemplation is virtue, they in-
spire the wish to compete and imitate» ("), Peripatetic Phi_ihﬁl)-
phers believed that writing biographies had first of all a didactic
meaning; the great deeds described in biographies had to be
examples that the reader was eager to follow. The famous per-
sons of classical biographies were characterized by the positive
sides as well as by the negartive sides of their characters being
far from the ideal. The didactic meaning of Classical biogmph_\.'
introduced in the Christian hagiography was turned only into a
positive direction.

For Christians there existed only one such example of mimesis
— Jesus Christ, martyvred for the sins of humankind. To follow

(6) Scee M. SuarkiN, The Maccabean Martyrs, in Vigifiae Christianae, 28
(1974), p. Y7-113.

_(?J TN, Porova, Anrmanpas Guorpagws w Busasmgichas arnorpagus
| Classical Biography and Byzantive Flagiooraphy|, in Antiguity in Byzantium,
Moscow, 1975, p. 222,

(8) K. Jenkins, Nepos — An afroduction to Latin Biography, in T.A.
Donvey (ed.), Latin Biography, London, 1967, p. 4.

(9) Th.). HiuvremaN, Sacred Biggraphy — Saints and their biographers in the
Aliddle Ages, New-York — Oxford, 1988, p. 254

(10} Pruvarcy, Hidpanusie sxmwzneomtcanns | Selected  biographies
Moscow, 1990, p. 284, :




462 M. MATCITAVARTANI

Christ’s way (cfr / Cor. 11, 1) ("), the imitatio Christi had became
the defining and the most important object of the life ot all
Christians. To describe the martyrdom of the life of the per
sons that imitated Jesus Christ’s life became that main didactic
motive of hagiographic literature. Such description explained
the meaning of imitating Christ to all believers and raised the
urge to do the same. Martyrdom means to follow Christ; be-
ing tortured for the sake of God means the remission of sins,
frecing the soul of its vile body and gewing near to God. A
martyr perceives the martyrdom not like a common mortal but
with changed and renewed mind that has passed into a new
level of consciousness. Pains brought by torture meant joy and
death meant bliss. Martyrdom and death was indeed perceived
in this way by Christian martyrs. This conviction soon settled
itself in literature and became the obligatory diché of the genre
of martyrdom in hagiography (**). The characters ot all mar-
tyrs, their descriptions, were introduced according to clichés.
A certain degree of hyperbolization was the necessary norm
of this scheme, and the real person of a martyr was not taken
into consideration. The description of the torture bad two main
purposes: one was the stating of the fact itself, and another
was suggesting every true Christian to follow the example and
merits of the martyr. Regarding these data, we have to con-
clude that the passages of Gregory’s eulogy on the Maccabees,
considered to be an unnatural and absurd exaggeration by
M. Guignet, arc written in the usual style making the necessary
tribute to the literary genre.

Let us regard the earliest original Georgian hagiographic text,
the « Martyrdom of St. Shushanik » written by Jacob Tsurtaveli in
the 5" century. The martyred queen says to Jacob the priest who is
aghast at sceing her miserable situation: « Do not cry for me,
ccause this night meant the beginning of joy for me» (™). The

(11} It is noteworthy, that the necessity of imitating the personages
of the New Testament is underlined by Gregory himself in his « Fpitaph
on Basil the Great» (O 43, ¢ 76).

(12) On thetorical clishés in hagiographic literature see Hesery,
Hesyehasm.

(13) « by Lio® higdmygh, @sdymy woalindod bobs@yenolis ofi-
b bydws wadl gbg», L Asuravze (¢d), dggaro do@oygo spo-
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a« Martyrdom of St. Abo» by loane Sabamisdze (8" ) also he
longs to the carliest specimens of Georgtan hagiographic hitera
ture. Abo savs to the Christians who came to bid him farewell:
« Do not cry for me, but be happy, because | go 1o my Father
o (") Another diveet parallel can be drawn between the Macea
bees and a Metaphrastic sermon, the « Martyrdom of the Saing
Mothers Sophia and her daughters Pysitis, Elpis and Agapin ('),
This text belongs to a much later period than Gregory™s works,
but it 15 of particular interest because its contents are close to
the Maccabean story. The martyrdom of the three young daugh
ters in front of their mother is deseribed here. The mother,
Sophia, addresses o the vicious judge: « VIl be blessed in the
name of Christ whom I am sacrificed to from the very moment |
was born. To him [ sacrifice the fruits of my agony. We came to
Rome to defend our beliet untl we dic. And it 1s an honor for
us to be worthy of Christ who gives us eternal life after death,
and we gain the good that was promised to us » (). All three
daughters are tortured and killed in front of their mother who
witnesses their martyrdom with tears of joy and prayer like the
mother of the Maccabees does. On the third day Sophia herself
passes away clasping the urns with the remains of her daugh-
ters to her bosom. The examples and the parallels drawn above
show that the mentioned conclusion about the extreme char
acter of exaggerations in Gregory’s homily is not acceptable.

The Denunciation of Emperor Julian (Or 4) is, according
to Guignet, another example of extreme exaggeration and hy-
perboles. Nazianzen’s homilies on Julian seem to him to he a
collection of enormously and exeremely exaggerated faces tha
are brought together as proofs of the emperor’s viciousness
and devilment. Neither in this case can we agree with him. The
homilies on Julian’s denunciation are following the definite liter-
ary model, the source of which is again hagiographic literature,

mg@sgamena godg@od geol dga e gdo | Monaments of Old Georgian
Hagiographic Literature], Thilisi, 1964, p. 18 (= Avuraozr, Momuments).

{(14) « by biodmm hgd byws, a@aidgo gobstowyh, Godgomy dy
Sagenols hgdols dogogn  », Asuravze, Merusents, p. 70,

(15) N. Gocuanzr (ed), dggaro dghondsbyano g6gdae gbo
|Ofd Metaphrastic Collections), Thilisi, 1980, p. 344-353 (= Gocuanzi,
Old Metapbrastic Collections).

(10) Gocuanzr, Old Metaphrastic Collections, p. 345,
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but in this case the image opposite 1o a Christan martyr 1s
given: that of a wicked and torturing tyrant — a governor of
emperor. Gregory models Julian’s character in accordance with
the hagiographic scheme.

In Gregory’s works the clichés of hagiographic genre were
on the stage of their formation only, but in the times of David
Theli, the Georgian translator of Gregory’s works (end of the
10" /beginning of the 11" ¢.), the schemes were already defined,
fully accepted and familiar. In a previous publication we tricd
to show to what extent Gregory followed the literary schemes
and how they were used in David Thelis Georgian translation
of Or. 4(").

Here we want to analyze the Georgian translation of Grego-
rv’s homily « On himself and to those who claim that it was he
who wanted the Sce of Constantinople » (Or. 36). This homily is
in fact apologetic — Gregory excuses himself before the bishops
and congregation who believe that he “misappropriated™ the
cathedral of Constantinople. In this homily Gregory talks about
himself as an ordinary man full of weakness and misjudgment.
Some passages of the homily acquire a private, emotional and
confessional tone so much characterisde for Gregorys poetry.
How David Theli translated this textz He does not translate
these passages at all; he rather reworks them presenting 2 sche-
matic character of an ideal priest.

Thus, for example, Gregory talks about the reasons ot the
congregation’s love for him (chap. 3). Gregory writes that the
congregation loves him, besides other reasons, because of his
personal virtues: «Secondly you respect me because 1 am not
impudent, | am not theatrical and pompous; 1 am a mild man
and modest person; 1 have no social intercourse with anyone
and live like a hermit; to sum up, 1 live like a philosopher, and
my love of wisdom is not ariificial or acquired by cunning,
but is plain and full of spirity (PG 36, 268 C 12-D 4). The
Georgian translator David Theli changes this part in the follow-
ing way: « And sccondly, nothing is so great or praiseworthy as
quictness and mildness and not arrogance, but a person should

(17) M, MATCHAVARIANT, dog0ma@ogoaemo ;)m;lg\um’);,i?u'} deido-
@nacyoges do |Hagiographic Paradigms in Homeletics|, in Religion, 1-3, Thilisi,
2001, p. 20-36 (= Marcuavariany, Hagiographic Paradigms).
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be law and keeping silence and not secking disturbance and
ot o sum up, he should be a philosopher loving wisdom not
abtained artificially or inoa civil way, but he should be spiritual
and lonely » ("),

It |~"|n’rrc~|ing that David omits the first person plural pro-
noun 7oy and tells the passage in the third person, the text
thus making a very general impression, It is quite dithicule for
the reader to guess that this is Gregory’s self-characterization.
It is clear that David Theli does not think that self-praise 1s an
appropriate or necessary thing for Gregory o do, this does not
conform to Gregory’s image, hence the test is generalized by
the translator. ‘ ﬂ

I:\nmh:-r passage of the homily (chap. 6) is noteworthy from
this point of view. Here Gregory talks about the main reason
of his sclf-justification. He says that he himself never wanted o
own the cathedral in Constantinople and that he has done noth-
ing to get it. Gregory writes that if he had appeared in front of
the congregation with some human or « mean » the waghts, or with
the aim of occupying the position in the cathedral «with this
gray head and limbs shriveled with old age and disease » ("), he
« would have been ashamed before Heaven and Earth, before
the See and the congregation »; and cach time Gregory repeats:
«1 would have been ashamed » (PG 36, 272 C 4.1 5).

This passage is divided into two parts in David’s translation.
In the first part Gregory talks about his appearance in front
of the congregation (PG 36, 272 € 8). David inserts a short
addition into it, explaining the reason of why Gregory agreed
to become the head of the cathedral in (.jnns-tanrinlnpl-c: « It is
weakened through hard times and 1 endure the insult not for

(18) bergner dgody gl oGl Godgen sGHodao Hlidigom dadyom-
Laob @l was ]‘*‘(’]II}';]Q'! Jomaf-opo !mﬂ'ﬂagn;], 0o ‘:ﬁm l;nwﬂu-]ﬁ:'r
o0 ws o6 A ghynbyemdso, stadgo Gaoms Hgmi.\g_{» r]:rf}f'iq
ogomb ws dogdsdy ws ses dgdogdgen doyommmas Wwo hH?\{'JIi'-‘p‘b.\l-
@, s Gsems dydo gangdaenaw-Gy go s, lua?:ﬁnifnll\ﬂ(-l'r-;.\ﬁ-I
ogmb @s s@a mgn Jgenogeh ws dodegnsfgors \}"|[mm; Y-
mgbgdae. s@odyw Geidgano-ogo Liymog@sw s ;\.{\E'riaﬁxl“)v]i'wj-
o dadyogGodaee oyeb (St Petersh., georg. P-3, £ 2720 (11 cf). :

(19) ;\‘ccut'ding to David’s transiatinxn:-fﬁ(;mnn sdom o danty-
fmm.\ sdoor yrgsdoms, AGodgamo-glyg bghomsgs ©s \1.sﬂ:m:.~>(l;.s
dygbobydaun S@b (St Petersh., georg, P-3, £. 273v). ‘ :
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the sake of my own glorification, but for the sake of God and
your salvation » (™).

These modifications conform perfectly to the cliché of
saints in the hagiographic literature, and they also conform
to the ectiquette and correspond to the situation. Afterwards
the Georgian translator names the things Gregory would have
been ashamed of. As noted above, the phrase «1 would have
been ashamed» is repeated several times in the original, but
this phrase scems to be unacceptable for David, so in every of
these cases he exchanges the phrase by his own: «1 confirm »
(A go{adgd).

It is clear that this homily, Or 36, is transtormed like the
culogy on the Maccabees and the changes are introduced with
the aim of making the work closer to literary clichés. David’s
translation shows that Gregory’s image is changed with a defi-
nite aim: David does not translate those details of the original
that could humiliate the great figure of the Theologian in the
eyes of the Georgian readers. Gregory’s self-characterization,
according to his Georgian translator, could be less clear for the
readers who are living six centuries after Gregory. So David
gets rid of confusing passages and tries 10 present Gregory’s
eminent figure deprived of private, realistic details, which makes
the image rather schematic. Gregory's image is created by David
Theli under the influence of the lives of Saints in accordance
with the literary clichés of hagiographic literature.

We have seen above how David Theli creates the ideal im-
age of a saint Father in his translation. We would now like to
analyze one more episode from Or 36 (chap. 1), which is also
changed in the Georgian translation. The modification concerns
a great heretic and a wicked person. According to the dlich¢
of this character in hagiographic literature David aggravates
the negative features of the personage. Gregory mentions the
heretic Arius who found his death at the moment of saying a
sacred prayer in a sacrilegious way; he was punished to a god-
less death of souls enchanted by him (PG 36, 265 B 13-C 2).

(20) godomaggs Daygbobydigen @b, shg of Gmdger sdam
Bya@acbadoms dngomdgh, podhs 5@ wowgdolismgl mgbobs
magb-dog gby. sGadye @iddmobamgh ws m]ngbobs ghm@ydo-
bomygly (5 Petersh., georg. P-3, £ 273v).
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In David's translanon this passage sounds differently: « As you
remember, know the power of apostolic prayer that drove out
the preacher of msanity from the stinky places that were like
his stinky language punished that disgusting person with his
disgusting death, i order that everybody knows about his fair
death, so that the souls keep away from the unfair death caused
by him » ().

The rhetorical method of using the related words of one
and the same root (LodyGagny — dyGogo, stink — stinky;
l.'-mlm;l,“gyn — bodoygsmo, disgusting — disonsting), and the inser-
tion «so that everybody knew about his fair death» — Arius’s
death is more expressive and pets a character of didactic ex-
ample.

The peculiarities of David Theli’s translations characterized
as being tendentious to schematization make the original Greek
text simple in the translation where some interesting nuances
are omitted. These peculiarities of David Theli’s method may
remind the translation conception of Euthymius the Athonite.
Both translators try to make the original appropriate to- con-
temporary readers, simplifving the translation of a complex
text. But one and the same purpose does not imply the same
method of the two translators” work. Euthymius the Athe nite
transforms the original so as to make it suitable for the reader
and, as a result, the change is so complete that the translation
presents an essentially new literary work (%2).

The translation of the « Epitaph for Basil the Greaty (Or. 43)
by Futhymius the Athonite (10" ¢.) represents an example that

. (21) @aiyorg ao 3bogh. gfgo badogodaenmols Jol gney o ba
dulm‘lm dogoo, Godgendsh Tobaddagado opo Lodman ng:!:ill.\o
wad3bbo swpogms wo@lins wo ‘b aglydyenms l-.(tlnﬂ'-]ﬁ;.wi!-
ams H;]ﬁ)-\;’,ﬂllli..\ doli ghobis dobolsoms, (ﬁ.\(un:m ls.ul.w;ymim 00
‘l;.\:l;;;l);}u{lnm: 'rllmn E'-n';‘”wug_yum.\ abayx el ©s Gsoms ;]:-a“;myt:r:.s
dog@ boggboyd oJdbgl Logawomo ogo Golio bads@magno @
Gooms ashy@byh Lyenbo glisdstimenmolis Job lm;"]u\-ng\huﬂ N
dobs Bog@obogah (M Petersh., georg. P33, 1. 2714, e .
(22) The peeuliarities of the translation method of Futhymius are
analyzed in K. Brzakasnviug, @odecogobs oo ma@gidabol -
G005 ©> 36O JH5040 g@og e wamobidysygaerols wb'b;-,uy\n;;«"».:cn‘\
;{-\KJr:ﬂ;yg;wJ um@y‘{\ﬁgﬁm’; dobgwgon K. Buzarasuvine, Theory and
! ractice of Rhetoric and Translation. 4 Study of the Ceorgian Translations of
Gregory the Theologian's Writings|, Ubilisi, 2004, P 18-98. .
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is parallel to David Theli’s translation of Gregory's homuly O
4, which was made up according to hagiographic clichés, The
denunciation of Julian and the Epitaph for Basil were translated
with the same purpose — originally homiletic works were trans-
formed into works of hagiographic genre (7). But the Georgian
translators achicved this purpose in different ways. The changes
done by Futhymius in his translation of the Greek text are
vaster than in David Thelis translations; at the same time they
are of compositional character while David Theli makes his
changes without touching upon the main composition of the
text.

As for the translation of Or 36, the changes done by David
Theli in his text are not so vast, though the translator fulfills
his purpose successfully in order to relate the homiletic text to
the hagiographic paradigms of his epoch.

ABSTRACT

The paper studies the Georgian translation of Gregory's Or,
36 by David Theli (10"/11" ¢) and compares it with some
similar features in the translation of On 4. The translator
tries to form the images of the personalities of the homilies
according to hagiographic paradigms. These images are sche-
matized and simplified in the translation instead of showing
the rich nuances which they have in the original text. The
text is changed in order to fulfill the tendentious aim of the
Georgian translator.

(23) T. Kunrsisinze, g@ogoa oamolbidgdgggenol XL God-
ognools gomgody soobgaobgaeno msmgdsbol magoligdadgds
[The peculiarities of the translation of Gregory the Theologian’s Or. 43 by En-
thymins the Athonite|, in Philological Stadies, 11, Thilisi, 1995, p. 42-63;
Marciavaniant, Hagiographic Pavadionss.




