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adreul periods, jer kidev 50-60 wlis win werilobiTi 

wyaroebis garda, araferi vicodiT Tundac antikuri 

xanis qarTuli xuroTmoZRvrebis Sesaxeb. arqeologi-

urma gaTxrebma, am mxriv, mniSvnelovnad gaafarTova 

Cveni codna. antikuri xanis qarTuli arqiteqtura, 

garda mcirericxovani miwiszeda nagebobebisa, ume-

teswilad, arqeologiuri gaTxrebis Sedegad gamovle-

nili masalebisa da literaturul wyaroebSi daculi 

cnobebis mixedviT moiazreba. dReisaTvis safuZvlian-

adaa Seswavlili saqarTvelos sakulto da saero arq-

iteqtura, sacxov risi da saforTifikacio nagebobebi, 

magram mwiri codna gagvaCnia sanaxaobiTi xuroTmoZ-

Rvrebis Sesaxeb. aRniSnuli sakiTxis Seswavla, bune-

brivia, iTxovs msoflioSi saTeatro arqiteqturis aR-

mocenebis, misi ganviTarebis istoriis gaTvaliswinebas. 

miT ufro sagulisxmoa im qveynebis saTeatro xelovne-

bis nimuSTa zogadarqiteqturuli daxasiaTeba, sadac 

pirvelad aRmocenda saTeatro arqiteqturis uZvelesi 

nagebobebi da romel Tanac saqarTvelos mravalsauku-

novani politikuri da kulturuli kavSirebi gaaCnda. 

am mxriv, saberZneTs gansakuTrebuli adgili da mniS-

vneloba aqvs. pirveli dramis da, Sesabamisad, pirveli 

saTeatro Senobis (Zv.w. VI s.) samSoblo xom swored sa-

berZneTia. dRes berZnuli antikuri Teatri, romelmac 

safuZveli Cauyara saTeatro arqiteqturis ganviTare-

bas, mravalmxrivaa Seswavlili. ucxoel mweralTa da 

mogzaurTa TxzulebebSi daculi cnobebi saTeatro ar-

qiteqturis Sesaxeb saqarTveloSi swored antikur sa-

berZneTSi gavrcelebul sanaxaobiTi tipis nagebobebs 

ukavSirdeba.  ase magaliTad, apolonios rodoseli 

`argonavtikaSi~ ixseniebs kutaiis maxloblad mdebare 

utevans (saasparezo) da dasZens, rom `kolxebi Tavis 

sanaxaobiTi kulturis aRmoceneba saqarTveloSi 

im Soreuli epoqidan iRebs saTaves, rodesac adamianis 

cnobiereba samyaros calkeul RvTaebaTa sauflod gai-

azrebda. maTdami miZRvnili ritualebi droTa ganmav-

lobaSi yalibdeboda, erTmaneTSi ikrebda qoreografi-

is, musikis, mxatvrobis elementebs da konkretuli Si-

naarsiT gajerebuli sanaxaobis iers iZenda. ganviTare-

bis es procesi miTologiur cxovelTa mxatvrul sa-

xeebad warmoCenis gziT daiwyo, rogorc es TrialeTis 

vercxlis Taszea (Zv.w. II aTasw.) gamosaxuli, ritualSi 

wriulad Cabmuli niRbosani adamianebis warmodgeniT. 

uZvelesi Teatraluri sanaxaobis arsi sakulto mniS-

vnelobiTaa nakarnaxevi. sad da rogor imarTeboda isi-

ni, dRes mxolod varaudi SeiZleba gagvaCndes. sakiTxa-

via, aseve, arsebobda Tu ara sanaxaobaTa gamarTvisTvis 

sagangebod gamoyofili, agebuli Senobebi? marTalia, 

saqarTveloSi arqiteqturis ganviTarebis uwyveti 

procesi Zv. w. VI-V aTaswleulebidan iRebs saTaves, ma-

gram saTeatro arqiteqturis arsebobaze informacia 

mxolod antikuri periodis saqarTvelos ukavSirdeba. 

aTaswleulTa, saukuneTa Tu epoqaTa cvalebadoba 

misTvis niSandobliv moTxovnebs, amocanebs ayenebda 

arqiteqturis winaSe. maTi gadawyveta rogorc saero, 

aseve sakulto xuroTmoZRvrebaSi qveynis adgilobrivi 

tradiciebis, eris xasiaTis, gemovnebis da, rac yvelaze 

arsebiTia, misi msoflaRqmis utyuari gamomxatvelia. 

saqarTvelos istoria omebis, Sesabamisad, ngre-

visa da aRmSeneblobis istoriaa. Cvens sivrceSi dResac 

mravlad arsebobs Sua saukuneTa arqiteqturuli xe-

lovnebis nimuSebi. isini naTlad metyveleben epoqaze, 

im drois mxatvrul azrovnebasa da samyarosadmi damok-

idebulebis Taviseburebaze. magram, rac Seexeba ufro 
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gmirTa mosagoneblad rbenasa da mxedrul TamaSobebs 

marTavdnen~. prokofi kesarielis cnobiT, qalaq afsa-

ross, romelic berZnebis winaaRmdeg mebrZoli, cnobi-

li kolxi gmiris, medeas Zmis afsurtes ukvdavsayofad 

daarsda, amSvenebs Teatri da ipodromi~1. ax.w. VI sauku-

neSi am nagebobaTa mxolod saZirkveli yofila SemorCe-

nili, rac prokofi kesarielisTvis qalaq afsarosis 

(Tanamedrove gonio) Soreuli warsulis metyvel naS-

Tebs warmoadgenda. 

Zv.w. IV saukuneSi daarsebul pontos samefoSi 

Teatris arsebobis Sesaxeb miuTiTebs lukiane. misi 

sityviT `adgilobrivi xalxebi daniSnul dros... er-

Tobliv suyvelani iviwyebdnen yvela sxva saqmes da 

isxdnen TeatrSi mTel dReebSi.~ rogorc lukiane SeniS-

navs, `Teatri arsebobda pontos samefos yovel qalaq-

Si~ da gansakuTrebuli popularobiT sargeblobda di-

onisur-bakxuri pantomimebi~2. vidre am cnobebsa da sxva 

monacemebs ganvixilavdeT, gavecnoT antikuri Teatris 

struqturasa da mis formebs. 

berZnuli antikuri Teatri Ria tipis Senobaa. igi 

Sedgeba scenisaTvis gankuTvnili mrgvali moednis _ 

orqestras, mayurebelTa darbazis _ Teatronisa da 

tansacmlisa da rekvizitis Secvla-SenaxvisTvis gam-

iznuli minaSenis _ skenesagan. saberZneTSi Teatrebi-

saTvis sagangebod iyo SerCeuli SemaRlebuli adgili, 

amfiTeatrebi borcvebze Sendeboda. Tu Tavdapirve-

lad Teatroni da skene xis iyo (Zv.w. IV saukunemde), 

mogvianebiT berZnebma qva gamoiyenes, ramac ganapiroba 

saTeatro nagebobebis gansakuTrebuli mdgradoba. ase-

Tia, magaliTad, Zv.w. IV saukuneSi poliklet umcrosis 

1  d. janeliZe, saxioba, Tbilisi, xelovneba, 1972 w. gv. 201
2  igive,  gv . 205

mier epidavrSi agebuli Teatri, sadac tradiciuli 

ostatobiTaa gamoyenebuli bunebrivi borcvis SemaR-

leba. mis daqanebas organulad erwymis Teatronis qvis 

safexurebi. TavisTavad es forma SemTxveviT ar iqna 

moZiebuli. antikuri Teatris struqtura pirvelsawyis 

xalxur sakulto sanaxaobazea dafuZnebuli. `odesRac 

wre-orqestraze gamodiodnen sakulto TamaSobis mor-

Tul-mokazmuli monawileebi, romelTa garSemoc iyo 

mayurebeli TavSeyrili. Teatraluri sanaxaobisadmi 

interesma da mayurebelTa raodenobis zrdam ganapiro-

ba moqmedebis gaTamaSeba borcvis Ziras. aq idgmeboda 

karavi-skene, sadac gamosasvlelad emzadebodnen msa-

xiobebi, mayurebeli ki borcvze iyo Sefenili. droTa 

ganmavlobaSi skene svetnariT Semkul oriarusian 

nagebobad gadaiqca. igi qmnida mudmiv arqiteqturul 

fons da gamoyofda msaxiobebs bunebrivi garemosagan. 

aseve, arqiteqturulad gaiazreboda borcvis daqane-

bac _ warmoiSva Teatronis koncentruli iarusebi~3. 

orqestraze gamosuli msaxiobebi, Tu qoros monawile-

ni, Tavisuflad flobdnen mravaliarusiani mayureblis 

uzarmazar auditorias. amasTan, msaxiobs ar sWirdebo-

da xmis gaZliereba. principuli mniSvneloba hqonda ima-

sac, rom berZnuli Teatronis safexurebi orqestras 

wres naxevarze ufro metad ertymoda gars. amitom 

mayurebeli dramis moqmedebis Tanamonawiled grZnob-

da Tavs da ar iyo sanaxaobis mxolod mxilveli. mayure-

belTa sivrcisa da msaxiobebis mkveTri gamijvna, izo-

lireba, rac Cvens droSi esoden tipuria, saberZneTSi 

ar arsebobda. 

antikuri Teatri Ria cis qveS iyo da warmodgen-

3
  И.Колпинский, Великое наследие античной Элады, Москва, 

   Изобразительное  искусство,  1988 г. стр.134
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      The Theatre of Epidaurus. 4th century BC. Polykleitos the Younger 
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           The Theatre of Epidaurus. 4th century BC.
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  efesos Teatri. Zv. w. IV-III ss.

          The Theatre of Ephesus. 4th-3rd century BC.    

 efesos Teatri. Zv. w. IV-III ss.

         The Theatre of Ephesus. 4th-3rd century BC.   
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ebic dRis ganmavlobaSi _ dilidan dabindebamde _ mim-

dinareobda. ra Tqma unda, bunebrivi ganaTeba, romelic 

erTnairad efineba mayurebelsac da moqmed pirebsac, 

Znelad aRsaqmels xdida msaxiobis TamaSis niuansebs 

(Teatronis bolo rigebidan mainc). miT ufro, Tu maTi 

raodenoba sakmaod didi iyo (epidavrSi 13 000 mayure-

beli eteoda, efesos TeatrSi, romelic Zv.w. IV-III sau-

kuneebSi aigo, 23 000). amitom msaxiobebi adamianis saxe-

s Tan SedarebiT ufro didi zomis niRbebs iyenebdnen, 

rac plastikurad gamoxatavda gmiris sulieri mdgo-

mareobis ZiriTad xasiaTs. monawileebi gamodiodnen 

grZel samosSi _ qlamidebSi, maRalZiriani fexsac-

mliT, romelic simaRleSi zrdida msaxiobis figuras. 

Tavis moZraobas msaxiobi musikas uTanxmebda, rac xaz-

gasmulad riTmul xasiaTs atarebda da gmirTa plasti-

kur gamomsaxvelobas aZlierebda. 

Zveli saberZneTis sxvadasxva tipis Teatrebis Ses-

wavlam cxadyo, rom ar icvleba amfiTeatri da qorosaT-

vis gankuTvnili mrgvali orqestra, magram skene droTa 

ganmavlobaSi mniSvnelovan transformacias ganicdis. 

piesis Sinaarsis garTulebasa da gamdidrebasTan erTad 

rTuldeba Teatraluri warmodgenis teqnikac. yura-

dRebis koncentraciis mizniT skenes orive mxridan 

uSendeba sasceno sivrcis Semomfargvleli fligelebi, 

ris Sedegadac igi ukana da gverdiTi kulisebis mqone 

saTamaSo moednad gadaiqceva. `saTeatro moednis es 

forma, sami mxridan SemozRuduli kedlebiT, Senar-

Cundeba saukuneebis manZilze, rogorc yvelaze mosax-

erxebeli da srulyofili forma.~4 elinizmis periodSi 

4   В. Козлинский, Е. Фреде, Художник и Театр, Москва, Советский 
     художник, 1975 г. стр.11

kvlav viTardeba skenes arqiteqtura da mis sibrtyeze 

Sendeba maRali Senoba, romelic saTamaSo moednis naxe-

vars ikavebs da proskeniumis sivrces warmoSobs. ukve 

arsebuli sami gasasvlelis paralelurad Cndeba fer-

weruli dekoraciebis gasamarTad gamiznuli sagangebo 

Riobebi (firomebi). 

berZnuli saTeatro xuroTmoZRvrebis ganviTare-

bis Semdgomi safexuri ukve romauli Teatria. respub-

likis periodSi sagangebo saxelmwifoebriv Tu saxalxo 

zeimebTan dakavSirebiT romSi Teatraluri warmodge-

nebi droebiT nageb SenobebSi imarTeboda. senati krZa-

lavda mudmivi Teatrebis mSeneblobas, vinaidan mkre-

xelobad miaCnda Teatraluri sanaxaobisTvis gamiznu-

li Senobebis da wminda an samoqalaqo-saxelmwifoebri-

vi mniSvnelobis nagebobaTa Tanaarseboba. pirveli qvis 

Teatrebi romSi Zv.w. I saukunidan Cndeba da mniSvnelovan 

adgils ikavebs rogorc romis, aseve, misi provinciebisa 

da koloniebis samoqalaqo xuroTmoZRvrebaSi. am dro-

saa (imperiis periodi) agebuli pompeusis (Zv.w. 55-32 ww.), 

marcelas (Zv.w. 44-17 ww.), balbas Teatrebi, mogvianebiT 

oranJis (ax.w. I s.), aspendis (ax.w. II s.) Teatrebi, romlebic 

ukve saTeatro arqiteqturis saboloo Camoyalibebaze 

migvaniSneben. 

romauli Teatri qalaquri tipis nagebobaa. ber-

Znuli Teatrisagan gansxvavebiT, is aRar aris land-

SaftTan dakavSirebuli, vinaidan ar ikveTeba kldeSi 

da, amdenad, damoukidebel arqiteqturul erTeuls 

warmoadgens. interieris gaazrebis mxriv, marTalia, 

berZnuli Teatris ZiriTad princips imeorebs (amfiTe-

atri, orqestra), magram misi Sida sivrce ufro erTiani, 

Caketili da izolirebulia. Teatronis kamarul kon-

struqciebze dafuZnebuli safexurebi orqestras na-
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xevarwreze evleba. scenis Senoba, elinisturi Teatris 

msgavsad, aRar ikavebs mis marto erT meoTxeds da nax-

evarsibrtyezea gaSlili. orqestras Tavisufali are 

maRali wris mayurebels eTmoba (socialuri diferen-

ciacia berZnul TeatrSi ar yofila, igi pirvelad ro-

maul TeatrSi Cndeba). proskeniumi, romelic berZnul 

TeatrSi saTamaSo sivrcis daniSnulebas mxolod epi-

zodurad asrulebda, aq, Tanamedrove scenis msgavsad, 

umniSvnelovanes datvirTvas iZens da ZiriTad saTamaSo 

moednad gvevlineba. droTa ganmavlobaSi scenis ukana 

kedeli Teatronis Sida galereis donemde maRldeba, 

amfiTeatris kedlebis simaRles utoldeba da mayure-

belTa darbazis gamTlianebul kompozicias qmnis. ber-

Znuli Teatris msgavsad, romauli Teatric inarCunebs 

siRiaves, magram misi sivrce mzisa da wvimisagan da-

farvis mizniT velariumiT (tentiT) ifareba. `Tu winaT 

dabali scena saSualebas aZlevda mayurebels aReqva 

garemo-landSafti, amJamad misi yuradReba miipyro 

scenis maRalma kedelma, romelic brwyinvale mor-

TulobiT gamoirCeoda~.5 kaveas (mayurebelTa rigebi) 

zeda iarusis daxuruli svetnariT dasruleba, scenis 

kedlebis mdidruli morTuloba arqiteqturuli de-

talebiT, qandakebebiTa da ornamentuli moxatulobiT, 

agreTve, fasadis TaRnariT Semkoba (sxvadasxva order-

is gamoyenebiT, rogorc es marcelas TeatrSia) romaul 

Teatrs gansakuTrebiT STambeWdav da monumentur iers 

sZens (unda aRiniSnos, rom mravaliarusiani TaRnaris 

sistema, romelsac pirvelad swored am TeatrSi vx-

vdebiT, damaxasiaTebeli iqneba romauli arqiteqturi-

saTvis. yvelaze srulad igi kolizeumSi gamovlinda). 

5   i. ciciSvili, saTeatro Senobebi, Tbilisi, xelovneba,  

    1977 w.  gv.11

miuxedavad romauli Teatrebis didi zomebisa, berZnu-

li Teatrebi ufro meti raodenobis mayurebels itevda. 

rogorc berZnul, aseve romaul TeatrSi ostaturadaa 

gaazrebuli vizualuri aRqmisa da akustikis sakiTxebi. 

portiki, riTac sruldeba kavea, swored am ukanasknelis 

gaZlierebisTvisacaa gamiznuli. `Teatronis  mayure-

belTa adgilebis didi daxris (1:2. 1:3) Sedegad, mxed-

velobis optikuri kuTxe gacilebiT ukeTesia, vidre 

Tanamedrove TeatrSi. unda gaviTvaliswinoT isic, rom 

speqtaklebs dRis sinaTleze warmoadgendnen. Teatreb-

is saukeTeso akustikuri Tvisebebi imiTac aixsneba, rom 

amfiTeatris konusiseburi formis Sedegad, xmis Zala 

arsad mcirdeba. bgeris gavrcelebis areSi mas ar xvdeba 

dabrkoleba. amasTan, xma Zlierdeba warmoTqmisTanave... 

antikur TeatrSi bunebrivi amfiTeatruli formis wya-

lobiT miRweulia mayurebelTa ganawilebis urTulesi 

problema~6. 

antikuri Teatri udides gavlenas moaxdens ev-

ropuli Teatrebis Semdgom ganviTarebaze, magram Sua 

saukuneebis dasabamidan antikur dramatul xelovnebas 

TiTqmis srulad miiviwyeben, Teatralur nagebobebs 

gaanadgureben, msgavsad antikuri xanis sakulto 

xuroTmoZRvrebis SesaniSnavi nimuSebisa, gaanadgure-

ben, rogorc warmarTuli samyaros barbarosul naS-

Tebs. 

antikuri periodis saqarTvelo kargad icnobs 

berZnul-romaul civilizacias. berZnebis regula-

ruli kontaqtebi aRmosavleT Savi zRvispireTis mosax-

leobasTan Zv.w. VIII-VI saukuneebSi ukve arsebobda. ase 

gaCnda Savi zRvis sanapiro zolSi elinuri dasaxele-

bebi: fazisi, dioskuria, gienosi, trapezunti, kotiora, 

6  i. ciciSvili, dasax. naSr.,  gv.13



        pompeusis Teatri. rekonstruqcia. luiji kaninapompeusis Teatri. rekonstruqcia. luiji kanina

            The Theatre of Pompey. Reconstruction by Luigi Canina            The Theatre of Pompey. Reconstruction by Luigi Canina

       pompeusis Teatri. eqsterieri. romi.  Zv.w. I s.

     The Theatre of Pompey. Exterior. Rome. 1st century BC.

       marcelas Teatri romSi. gegma

         The Theatre of Marcellus in Rome. Plan

  marcelas Teatri romSi. Zv.w. I s.

          The Theatre of Marcellus in Rome. 1st  century BC.
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marcelas Teatri. Zv.w. I s.  

The Theatre of Marcellus. 1st century BC.
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kerasunti da sxv. berZnuli axalSenebis daarsebam, cxa-

dia, mniSvnelovani roli Seasrula Savi zRvispireTis 

mosaxleobis antikur samyarosTan kulturul-ekono-

mikuri urTierTobebis Camoyalibebasa da Semdgom gan-

viTarebaSi. elinuri kulturis gavrcelebis arealSi 

droTa ganmavlobaSi moeqca ara mxolod dasavleT 

saqarTvelos sanapiro zoli, aramed misi centraluri 

raionebi da aRmosavleT saqarTvelo. antikuri peri-

odis kolxeTsa da iberiaSi arqeologiuri gaTxrebis 

Sedegad gamovlenili arqiteqturuli kompleqsebi naT-

lad metyvelebs, rom adgilobrivi mSeneblebi kargad 

icnobdnen antikur arqiteqturas, im dros gavrcele-

bul mSeneblobis xerxebsa da principebs. aRniSnul 

qalaqebSi (maTi nawili ar aris bolomde Seswavlili. 

miukvlevelia fazisi. zRviTaa dafaruli dioskuria) 

berZnuli mosaxleobis arsebobaze mravali garemoeba 

miuTiTebs. ase, magaliTad, dokumenturad dasturdeba, 

rom fazisSi arsebobda qalaqebisa da gadasaxlebul-

Ta mfarvelis apolon hegemonis kulti. Tuki fazisSi 

arsebobs apolonis taZari, bunebrivia, aq berZnuli 

mosaxleobacaa. sagulvebelia, agreTve, maTi arseboba 

dioskuriaSi da sxva berZnul koloniebSi. `arqeologi-

uri kvleva mowmobs, rom berZnuli dasaxlebis gaCenas 

kolxeTis sanapiro zolSi ar gamouwvevia raime mniS-

vnelovani gavlena materialur kulturaze, rac mkve-

Trad iCens Tavs intensiuri berZnuli kolonizaciis 

adgilebSi. dRes mecnierTa umetesoba Tvlis, rom ber-

Znuli koloniebi kolxeTSi savaWro dasaxlebebi iyo~ 7.

am periodis kolxeTis arqiteqturaze warmodge-

nas gviqmnis vanis arqeologiuri gaTxrebis dros gamov-

7 О. Лорткипанидзе, Наследие древней Грузии, Тбилиси, Мецниереба, 1989 г.      
    стр.295 

lenili masalebic. Zvel saberZneTSi cnobili delfosa 

da olimpos msgavsad, vanis sataZro centric qalaq-

samlocvelo unda yofiliyo. elinisturi arqiteq-

turis gavlena aq umTavresad samSeneblo teqnikiTa da 

xerxebiT, aseve arqiteqturuli dekoriT Semoifargla. 

paralelurad, Tavad vanSi arsebobda da viTardeboda 

adgilobrivi samSeneblo tradiciebi. Zv.w. III-I sauku-

neebSi analogiuri saxis kulturas vxedavT antikuri 

xanis iberiaSi _ mcxeTa (armazi), gori, sarkine, uflis-

cixe da sxv., rac saqarTvelos saqalaqo cxovrebis ma-

Ral doneze metyvelebs. 

bunebrivia, yovelive es xels uwyobda arqiteq-

turis ganviTarebas. sacxovrebeli xuroTmoZRvrebis 

gansxvavebuli tipebis gverdiT, mravlad Cndeba adminis-

traciuli da sazogadoebrivi daniSnulebis Senobebi. 

aseTia: abanoebi (armazisxevi, biWvinTa, noqalaqevi, Zal-

isa, bagineTi), safortifikacio nagebobebi, wyalsaden-

kanalizaciis qselebi, rom aRaraferi vTqvaT sakulto 

arqiteqturaze. am periodisaTvis saqarTveloSi ukve 

arsebobs qviT mSeneblobis tradicia (Zv.w. IV-III saukunee-

bidan; Zv.w. III saukunidan iberiaSi iyeneben kiris duRa-

bsac), magram, rac Seexeba sanaxaobiTi tipis xuroTmoZ-

Rvrebas, rogorc dasawyisSi aRvniSneT, masze mxolod 

berZnul enovan wyaroebSi daculi cnobebia SemorCenili. 

isini ar gvawvdian vrcel informacias da mxolod arsebo-

bis faqts adastureben. samwuxarod, arc arqeologi-

uri gaTxrebisas gamovlenila saTeatro tipis romelime 

nagebobis naSTi. `antikuri xanis afsaross~ (Taname-

drove gonios midamoebSi), prokofi kesarielis cnobiT, 

garSemo uvlida mravali kedeli da Semkuli iyo Teat-

riTa da ipodromiT da mas mravali sxva ramec hqonda, 

rac Cveulebriv, qalaqis sididis momaswavebelia. amJa-
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mad aqedan sxva araferia darCenili, garda naSenobaTa 

saZirkvlebisa~ 8. rogorc vxedavT, prokofi kesariels 

afsarosSi Zveli Teatric eguleboda da ipodromic. 

 antikuri xanis sanaxaobebs mxolod Teatrebi da 

ipodromebi rodi Seadgendnen. rogorc apolon ro-

doselis sqolioebis erT-erTi avtori timonaqsi am-

bobda, aiaSi uCvenebdnen gimnasiebs, diskoebs, medeas 

Talamoss, iasonis taZars da sxva salocavebs. es cnoba 

ufro adrindel viTarebas asaxavs da sanaxaobiTi daniS-

nulebis dawesebulebaTa wres afarTovebs.9 

lukiane Teatris arsebobis faqts miuTiTebs pon-

tos samefos qalaqebSi da popularobiT gamorCeul 

dionisur-bakxur pantomimebsac gamohyofs. xazgas-

miT aRniSnavs, agreTve, adgilobrivi mosaxleobis did 

dainteresebas TeatriT. `erTobliv suyvelani ivi-

wyebdnen yvela sxva saqmes da isxdnen TeatrSi mTeli 

dReebi da ucqerodnen titanebs, koribantebs, satirebs 

da mwyemsebs~10.  msgavsi sanaxaobebi, rogorc lukiane 

aRniSnavs, pontos yvela qalaqSi imarTeboda. ra Tqma 

unda, es cnobebi zogad warmodgenasac ver qmnis im-

droindeli saTeatro arqiteqturis formebze da mxo-

lod Tavisufali varaudis doneze gvafiqrebinebs mis 

msgavsebas antikur saTeatro nagebobebTan, rogorc im 

dros gavrcelebul da ukve Camoyalibebul sanaxaobiTi 

nagebobis tipTan. miT ufro sarwmunoa es  mosazreba, Tu 

mxedvelobaSi miviRebT, rom `iberiis umetesi  nawili, 

rogorc straboni aRniSnavs, mSvenivradaa dasaxlebuli 

qalaqebiTa da soflebiT, ase rom iq gvxvdeba saxuroT-

8    d. janeliZe, saxioba, Tbilisi, xelovneba, 1972 w. gv. 205
9     saqarTvelos istoriis narkvevebi, t.I, Tbilisi, sabWoTa 

       saqarTvelo, 1970 w.  gv. 776
10   d. janeliZe, dasax. naSr., gv. 201

moZRvrebo xelovnebis Tanaxmad mowyobili sacxovre-

blebi, bazrebi da sxva sazogadoebrivi Senobebi.~11 

Tu aqamde Cveni msjeloba mxolod literaturul 

wyaroebze dayrdnobiT mimdinareobda, gansxvavebuli 

SesaZlebloba Cndeba ufliscixis kompleqsSi Teatrad 

miCneuli (S. amiranaSvili, d. janeliZe) frontoni-

ani nagebobis ganxilvisas. vinaidan Teatrisa da Tavad 

kompleqsisadmi miZRvnil araerT naSromSi igi saqarT-

veloSi SemorCenil uZveles saTeatro Senobadaa moxse-

niebuli, amitom mniSvnelovan adgils davuTmobT Tavad 

ufliscixis Seswavlis istorias. 

`aSurians zeiT ars uflis-cixe, kuernaqis gamoki-

debulis kldis gorasa zeda, mtkuaris kidesa, romeli 

aRaSena pirvelad uflos, Zeman qarTlosisaman, da iyo 

qalaqi Cingisamde; aw ars Semusrvili. aramed Senoba 

ucxo, kldisagan gamokueTili; palatni did-didni, 

qandakebulni kldisganve; gvirabi CaxvretiT Cakafuli 

mtkuramd[e], didi. dasavliT aqus qarafi maRali, da mas 

Sina gamokueTilni quabni mraval-didni, aramed aw Seu-

val ars, aqa ars buzni. gamosuli ixilvebis spa-laSkar-

ni Subosan-mSvildosanni, cxenosanni, galaSkrebulni, 

niSvnen misnobad da uwodeben uflis-cixes~. 12  vaxuSti 

batoniSvilis cnobidan Cans, rom XVIII saukuneSi uflis-

cixe, rogorc qalaqi, faqtiurad aRar arsebobs. ori 

saukunis ganmavlobaSi gaukacrielebuli uzarmazari 

kompleqsi, romelic kldeSi gamokveTili aseuli qv-

abul-nagebobebisgan Sedgeba da ramdenime heqtarzea 

gaSlili, dRes naqalaqaria.

11      v. beriZe, Zveli qarTuli xuroTmoZRvreba, Tbilisi, 

         xelovneba, 1974 w. gv.13
12 qarTlis cxovreba, IV, batoniSvili vaxuSti, aRwera samefosa

        saqarTvelosi, teqsti dadgenili yvela ZiriTadi xelnaweris 

mixedviT s. yauxCiSvilis mier, Tbilisi,1973 w. gv.366
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ufliscixis qalaqis formireba Zv. w. IV-III suku-

neTa manZilze mimdinareobs. am dros ikveTeba misi um-

Tavresi kompleqsebic. ax.w. pirvel saukuneebSi ki tar-

deba masStaburi sarestavracio samuSaoebi. miuxedavad 

amisa, qalaqis struqturuli wyoba mTlianadaa SenarCu-

nebuli. dReisTvis `ufliscixis naqalaqari erTaderTi 

Zeglia Zveli qarTuli xuroTmoZRvrebisa, romelsac 

SenarCunebuli aqvs Tavdapirveli urbanuli struqtu-

ra, gamorCeuli koncefciis mTlianobiT da intensiuri 

ganaSenianebiT.~13 ufliscixe horizontalur, odnav 

daqanebul platozea gamokveTili, nacvlad vertika-

lurisa, rac qvabuli kompleqsebis umravlesobisT-

visaa saxasiaTo (vanis qvabebi TurqeTSi, petra siriaSi, 

varZia). qalaqis centraluri ubani kldeSi nakveTi nage-

bobebis simravliT gamoirCeva, frontoniani kompleqsi 

ki am simravleSic inarCunebs dominantur rols. igi 

centraluri ubnis dasavleT nawilSia ganTavsebuli. 

swored frontoniani nagebobaa is arqiteqturuli Zeg-

li, romelic damkvidrebuli Tvalsazrisis Sesabamisad, 

antikuri periodis Teatrs warmoadgens. wyaroTa sim-

cire da Tavad kompleqsis dazianebis xarisxi aferxebs 

misi daniSnulebis zust dadgenas. mkvlevarTa umrav-

lesoba ufliscixis am nagebobas romauli xelovnebis 

zegavlenas ukavSirebs da ax. w. pirveli saukuneebiT 

aTariRebs (diubua, p. uvarova, g. CubinaSvili, S. amira-

naSvili, i.ciciSvili, T. sanikiZe, g. yifiani). 

CvenTvis saintereso kompleqsi Sedgeba fronto-

niani fasadis mqone nagebobisa da mis win gaSlili wris 

meoTxedis formis Ria moednisagan. swored igi iqna 

orqestrad miCneuli; moedans Semoyolebuli safex-

urisebri Camosajdomebis SemorCenili fragmentebi ki 

13 T. sanikiZe, ufliscixe, Tbilisi, 2002w. gv. 8

amfiTeatrad. 

ufliscixis kompleqsisa da misi kvlevisadmi 

interesi ukve XIX saukunidan gamoikveTa da dRemde 

grZel deba. Seswavlis istoriis xangrZlivoba Tavad 

ufliscixis unikalurobiTa da wyaroTa simwiriTaa gan-

pirobebuli. Zeglis daniSnulebis gansazRvrisa da kom-

pleqsis ganviTarebis periodebis dadgena mkvlevarTa 

gansxvavebuli TvalsazrisebiTa da zogjer polaruli 

poziciebiTaa warmodgenili. 

jer kidev XIX saukunis 30-ian wlebSi ufliscixe 

aRwera frangma mecnierma diubua de monperem da mas 

qalaqis klasifikacia misca. aseve axasiaTebs kompleqss 

p. uvarovac. saukeTeso darbazTa gamokveTas igi Zv.w. I 

saukuniT aTariRebs da romaul gavlenas ukavSirebs. 

iseve rogorc diubua, uvarovac, da TiTqmis yvela mkv-

levari, vinc ufliscixes exeba, xazgasmiT aRniSnavs 

CvenTvis saintereso frontoniani nagebobis kesonebiT 

morTul kamarasac. S. amiranaSvili erT-erTi pirveli 

iyo vinc ufliscixe sagangebo kvlevis sagnad aqcia 

`1944 wels gamocemul naSromSi man mokled mimoixila 

ufliscixe da mogvca kldeSi nakveTi zogi kompleqsis 

analizic. siaxle iyo kldeSi nakveTi erT-erTi kom-

pleqsis Teatrad miCneva.~14 Semdeg aRniSnul mosazre-

bas mecnieri aviTarebs naSromSi `qarTuli xelovne-

bis istoria.~ `centraluri darbazis pirdapir kldeSi 

amokveTilia naxevarwriulad ganlagebuli sajdomebis 

ori mwkrivi, romlebic, rogorc Cans, mayurebelTaTvis 

gaTvaliswinebuli yofila. Tu mxedvelobaSi miviRebT 

centraluri darbazis mxatvrul morTulobas (sam mxriv 

ganlagebuli damatebiTi mcire darbazebi moklebulia 

14 i. berZeniSvili, qvabul-qalaqi ufliscixe, Tbilisi, sabWoTa 

saqarTvelo, 1982 w. gv. 26 
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                    ufliscixis naqalaqari. xedi samxreT-aRmosavleTidan                                                         ufliscixis naqalaqari. xedi samxreT-aRmosavleTidan                                                         
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ufliscixis frontoniani kompleqsi. gegma. T. qarumiZe. 1947 w.

Complex with a pediment in Uplistsikhe. Plan by T. Karumidze. 1947.

ufliscixis Teatris gegma. rekonstruqcia. T. qarumiZe. 1947 w.

Theatre in Uplistsikhe. Reconstruction Plan by T. Karumidze. 1947.

frontoniani kompleqsi. Wrili. qarumiZe. 1947 w.

Complex  with Section. T. Karumidze. 1947a pediment.

frontoniani kompleqsi. Canaxati. T. qarumiZe. 1947 w.

Complex  with Sketch. T. Karumidze. 1947a pediment.
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am morTulobas), SeiZleba davaskvnaT, rom mTeli aRniS-

nuli kompleqsi warmoadgens saTeatro daniSnulebis 

kompleqss.~15 xolo darbazis dekoraciuli morTulo-

bis Sesaxeb mkvlevari aRniSnavs, rom `kesonuri Sem-

kuloba gvagonebs II-III saukuneebis romauli arqiteq-

turis Zeglebs, rogorc, magaliTad, karakalas (211-217 

ww.) Termebs, maksenciisa da konstantines bazilikas da 

sxv. magram romauli arqiteqturis aRniSnul ZeglebSi 

kesonebi ganlagebulia diagonalurad, ufliscixeSi ki 

vertikalurad.~16 am garemoebaze dayrdnobiT aTari-

Rebs II-III saukuneebiT kompleqss S. amiranaSvili. imave 

periodSi d. janeliZe aRrmavebs aRniSnul Tvalsazriss 

da araerT gamocemaSi, ufliscixis Teatri, ukve saqarT-

velos teritoriaze gamovlenil da dRemde SemorCe-

nilTa Soris, uZveles sanaxaobiT nagebobad warmoCin-

deba. amave periodSi muSavdeba ufliscixis fronto-

niani nagebobis grafikuli rekonstruqciis variantic 

(saqarTvelos Teatris, musikis, kinosa da qoreografi-

is saxelmwifo muzeumSi daculia uflicixis T. qaru-

miZiseuli rekonstruqciis 1947 wliT daTariRebuli 

grafikuli masala). 

XX saukunis Sua xanebSi ufliscixis Teatris ar-

qiteqturuli SeswavlisaTvis kvleviTi samuSao Caat-

ara xelovnebis muzeumis mecnierTa da arqiteqtorTa 

jgufma (T. qarumiZe, k. meliTauri, T. Todua, n. CubinaS-

vili), romelTac daadgines, rom `a) kompleqsis Ziri-

Tad darbazTa win... aris amaRlebuli baqani, rome-

lic albaT msaxiobTa saTamaSo adgils _ prosceniums 

15 S. amiranaSvili, qarTuli xelovnebis istoria, Tbilisi,   

       xelovneba, 1961 w.  gv.91
16   iqve

warmoadgenda; b) prosceniumis win moTavsebuli baqani 

(wris meoTxedis formisa) orqestra unda yofiliyo; g) 

dReisaTvis dacul (dazianebuli saxiT) or safexurs, 

romlebic Zireulad misdeven orqestris napirs, _ 

samxreTidan hqoniaT mTliani, TeatronisaTvis saWiro 

koncentruli sajdomebis raodenoba. amas mowmobs: 1) 

udavo faqti am adgilSi kldis masivis Camomtvrevisa 

(vertikaluri profilis mixedviT); 2) qveviT mdebare 

Cangreuli masivis lodebi; 3) Teatronis (masivis) Tav-

dapirvel moxazulobas aRadgens dReisTvis mis na-

pirebSi arsebuli kldis masivebi; d) Teatris aRmosav-

leT kldeSi erTmaneTTan axlos amoyvanili sami karis 

arseboba. CrdiloeTis kars prosceniumze SevyavarT, 

Sua kars ki orqestraSi. pirveli gankuTvnili iqneboda 

sasceno nawilTan dakavSirebul pirTaTvis, Sua kari ki 

mayurebelTa Semosasvlelad. mesame, samxreTis kariT 

mayurebeli orqestridan stadionze Cadioda. misi iata-

kis done 2,5 m-iT dabalia orqestris iatakTan Sedare-

biT; e) kompleqsis samxreT-dasavleT kuTxeSi (skenes ke-

delTan) moTavsebulia axla Zlier dazianebuli mcire 

gamoqvabuli, romelic scenidan gasasvleli unda yo-

filiyo, mis zemoT moTavsebuli iqneboda gansakuTreb-

uli daniSnulebis loJa; 3) prosceniumis dasavleT 

mxares aRmarTuli kedeli 2,2 m-is simaRleze kiburad 

aris CakveTili (daqanebuli sibrtyiT), rac safiqrebe-

lia amfiTeatris formasTan iyo dakavSirebuli; z) pro-

sceniumis napiras amoWrilia 30 sm. diametris budeebi 

an prosceniumis iatakis boZebad, an fardis CasaSvebad... 

i) erT-erT mTavar monacems kompleqsis sanaxaobrivi 

daniSnulebis mikuTvnebisaTvis warmoadgens stadio-

nis arseboba; k) Teatraluri kompleqsi moTavsebulia 

ufliscixis qalaqis ganapiras, rac saerTod ase iyo 
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miRebuli rogorc elinistur, ise romaul da berZnul 

qalaqebSi.~17 swored am masalebze dayrdnobiT miiCnev-

da ufliscixis kompleqss sanaxaobiTi daniSnulebis 

nagebobad d. janeliZec.

ufliscixis arqiteqtura n. CubinaSvils gaazre-

buli aqvs rogorc gamagrebuli qalaqi, qalaq-simagre, 

sacxovrebeli saxlebiTa da sxvadasxva dros agebuli 

eklesiebiT. Teatrs mkvlevari saerTod ar axsenebs da 

aRniSnul kompleqss sacxovrebels uwodebs. qronolo-

giurad ki qarTlis adre monaTmflobeluri saxelmwi-

fos epoqiT aTariRebs. 

i. ciciSvili ufliscixis darbazebs ax.w. II-III sauku-

neebs akuTvnebs da masSi xalduri samSeneblo tradicie-

bis anarekls xedavs. ufliscixis arqiteqturis ayvaveb-

is xanad, roca iqmneba kompleqsis erTiani arqiteqtura, 

g. leJava Zv.w. VI-V saukuneebiT aTariRebs da aqemeni-

dur arqiteqturas ukavSirebs. e.w. romaul periods igi 

mcire qronologiur sazRvrebSi svams, rigi mniSvnelo-

vani qvabulebis gamokveTis periodad miiCnevs da fron-

toniani kompleqsis dekoraciuli morTulobis Seqm-

nasac am xanas akuTvnebs. Semdgomi mniSvnelovani etapi 

ufliscixis ganviTarebaSi Sua saukuneebs emTxveva da 

ufliscixis cixed gadakeTebasa da misi saTavsoebis 

sacxovreblad gamoyenebasTanaa dakavSirebuli. 

Tu n. CubinaSvili Teatrad saxeldebul nage-

bobas sacxovrebel kompleqsad miiCnevs, g. leJava 

mas  kompleqsad ixseniebs, k. ximSiaSvili _ taZrad, 

d. xaxutaiSvili ar iziarebs Teatris arsebobis va-

rauds da SesaZleblad mxolod sakiTxis dayenebas 

17 d. janeliZe, qarTuli Teatris istoria uZvelesi droidan 

XVIII saukunemde, Tbilisi, literatura da xelovneba, 

1965 w. gv. 123-125

miiCnevs. T. sanikiZe, aseve, ar iziarebs Teatris arse-

bobis faqts da frontonian nagebobas, romelsac is 

kesonebian taZars uwodebs, erTnairi kompoziciuri 

sturqturis mqone taZarTa rigSi aerTianebs. kompleq-

sis analizisas, aseve, gamoricxavs Teatris arsebobas g. 

yifianic da mas elinisturi xanis samarx-nagebobad mi-

iCnevs, romelSic Zireuli cvlilebebi ax. w. I saukuneSi 

romaul satriumfo TaRTan sinTeziT unda momxdariyo. 

saTeatro Senobad navaraudebi kldeSi nakveTi 

kompleqsi Sedgeba frontoniani (anu frontoniani fasa-

dis mqone) nagebobisa da mis win gaSlili wris meoTxedis 

formis Ria moednisagan. rogorc ukve aRvniSneT, swored 

igi iqna orqestrad miCneuli, moedans Semoyolebuli 

safexuriani Camosajdomis SemorCenili fragmenti ki 

amfiTeatris nawilad, ramac ganapiroba am kopleqsis 

saTeatro nagebobad miCneva. Ria moednis win, fron-

tonSi moqceuli sami Riobi erT RerZze ganlagebuli 

qvabulebis wyobas qmnis. centraluri nawili yvelaze 

maRali TaRiTa da kesonebiani kamariT Semkuli, erTg-

vari SemakavSireblis rolSi gamodis, vinaidan Crdil-

oeTiT mas siRrmeSi erTi qvabuli uerTdeba. amdenad, 

kesonebiani oTaxis garSemo samive mxridan (Crdilo-

eTis, aRmosavleTisa da dasavleTis) ganlagebuli qvab-

ulebi, is sagangebod Seqmnili sivrceebia, rac fronto-

niani nagebobis mkafio struqturasa da, wris meoTxedis 

formis ezo-darbazTan erTad, kompleqsis erTian arq-

iteqturul kompozicias qmnis. dReisaTvis nageboba 

mniSvnelovnadaa dazianebuli, saxecvlilia oTaxebi, 

Camongreulia portikis fasadi, TiTqmis aRar arse-

bobs  Ria  darbazi CamosajdomebiT. feodalur xanaSi 

aRniSnuli kompleqsi sacxovreblad iyo gadakeTebuli, 

ramac Taviseburi kvali daamCnia nagebobas. kesonebi-
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ani portikidan gasasvlelebia oTaxebSi (dasavleTis 

saerTod aRar arsebobs, kedelTan erTad mTlianadaa 

dangreuli). Tavad es oTaxebi naxevradcilindruli 

kamarebiTaa gadaxuruli. wris meoTxedis formis ezo-

darbazi iatakTan SedarebiT mciredaa dadablebuli. 

moedans moxazulobisamebr Semouyveba orsafexuriani 

xarisxi. Camosajdomebs zurgad kldis maRali kedeli 

unda hqonoda, magram dazianebis gamo CamoSlilia (misi 

fragmentebi 1976-1977 wlebSi ufliscixis eqspediciam 

moiZia). orsafexuriani Camosajdomi Ria darbazis mxo-

lod wriul nawils miuyveboda, aRmosavleTis mxares 

mas swori kedeli sazRvravda, romelic amJamad mxolod 

gegmis doneze ikiTxeba, aRmosavleTis kedelSive iyo 

gaWrili karebic: erTi_ezo-darbazSi Semavali, meore 

ki portikian nawilSi wina moedanze.18 

aseTia ufliscixis Teatrad miCneuli frontoni-

ani kompleqsis kompozicia. misi SedarebiTi arqiteqtu-

rul-stilisturi analizi antikur saTeatro xuroT-

moZRvrebis sazogadod Camoyalibebul struqturasTan 

saSualebas mogvcems ufro naTlad davinaxoT, Tu ra 

kavSiri aqvs ufliscixis frontonian nagebobas Te-

atrTan... 

antikuri Teatris samnawiledi struqtura – 

orqestra (scenisTvis gankuTvnili mrgvali moedani), 

Teatroni (mayurebelTa darbazi), skene (tansacmlisa 

da rekvizitis Secvla-SenaxvisTvis gamiznuli minaSeni) 

saukuneTa manZilze saTeatro arqiteqturis ucvleli 

komponentebia. orqestras mrgval moedanze gamodiod-

nen mocekvaveebi, msaxiobebi da qoro. igi Teatris cen-

traluri nawili, misi birTvia, romelsac wris TiTqmis 

sami meoTxedis formis mayurebelTa darbazi (Teatro-

18 T. sanikiZe, ufliscixe, Tbilisi, 2002 w. gv.150

ni) akravs gars, romaul TeatrebSi ki amfiTeatri ukve 

wris naxevarze ikveceba.

ufliscixis nagebobis SemTxvevaSi orqestrad miC-

neuli moedani wris meoTxedis formisaa, mis ovalur 

rkals Semoyolebuli safexurebis savaraudo ori 

rigic, Sesabamisad, igive formas imeorebs. TavisTavad 

aseTi gadawyveta, anu orqestrasa da Teatronis wris 

meoTxedis forma, ucnobia antikuri samyaros saTe-

atro arqiteqturaSi da uanalogo. rac Seexeba Te-

atronis safexurebs, romelTa rigebic grafikuli re-

konstruqciis variantSi Tormetamde aRwevs, araerT 

kiTxvas warmoSobs, vinaidan am SemTxvevaSi mayurebeli 

darbazSi Camosajdomi safexurebis siviwrovis gamo 

erTmaneTis ukan ver ganTavsdeboda. maTi ganlageba an 

Wadrakiseburi, an riggamtovebiT Tu moxerxdeboda, 

aseT viTarebaSi ki gaugebaria ra raodenobis mayure-

belze unda yofiliyo igi gaTvlili (rogorc cno-

bilia, berZnul-romauli Teatrebi ramdenime aTasidan 

ramdenime aTeul aTasobiT mayurebls itevs). antikur 

saTeatro arqiteqturaSi mayurebelTa darbazi ori 

horizontaluri gasasvleliT sam iarusad iyofoda, 

vertikalurad ki mravalricxovani gasavlelebi gaaCn-

da, rac evakuaciis mosaxerxebel sistemas qmnida. cxa-

dia, ufliscixis SemTxvevaSi, misi dazianebis gamo, ver 

SevZlebT konkretulad am sakiTxis ganxilvas, magram, 

rac Seexeba rekonstruqciis variants, arc iq aris na-

varaudevi Teatronis es praqtikulad aucilebeli ar-

qiteqturuli danawevreba.

antikur   TeatrSi  mayurebelTa darbazi orqest-

rasgan gasasvleliT da wylis mcire arxiT, e.w. euripo-

siT, gamoiyofoda. ufliscixis kompleqsSi verc am 

savaldebulo sistemis komponentebs vxedavT. rogorc 
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ukve aRvniSneT, antikur samyaroSi ar gvxvdeba wris 

meoTxedis formis amfiTeatri. es saTeatro arqiteq-

turis kanonTa ugulvebelyofaa da ewinaaRmdegeba mis 

arss: moqmedebis centrSi ganviTarebis aucileblobas, 

aqedan gamomdinare ki moqmedebis aRqmis optikur Tav-

iseburebebs. sagulisxmoa, rom antikur saTeatro arqi-

teqturaSi SemuSavda specialuri normebi, romelTa 

mixedviT igeboda ara marto mTlianad nageboba, aramed 

konkretulad iyo gansazRvruli dasajdomTa zomebic 

ki. ase, magaliTad, vitruviusis mixedviT, mayurebelTa 

adgilebis sigane 70 sm-dan 85 sm-dea. igi ornawiledia _ 

Sezneqili nawili mayurebelTa gasasvleli da fexebis 

dasadebi; meore ki dasajdomi. safexurebis simaRle ar 

aRemateba 45 sm-s. ufliscixis kompleqsSi SemorCenili 

safexurebis metismetad mcire siganis gamo SeuZlebe-

lia maTi Teatronis safexurebad miCneva. rac Seexeba 

ufliscixis kompleqsis skened miCneul nawils, rome-

lic TaRebiTaa damuSavebuli, frontonis daqanebul ka-

lTebSia moqceuli. miuxedavad imisa, rom yvelaze metad 

swored skenes struqtura icvleba dramaturgiisa da 

sadadgmo xelovnebis garTulebis gamo, arsad gvxvdeba 

frontoniani fasadiT. rogorc berZnul-elinisturi, 

ise romauli skeneebi, tradiciulad, ganivi ganviTare-

bisaa, ufliscixis SemTxvevaSi ki kompozicia, piriqiT, 

siRrmeSia gaSlili. 

antikur saTeatro arqiteqturaSi damkvidrebuli 

normebis mixedviT, skenes sigrZe orjer unda aRemate-

bodes orqestras diametrs. es wesi erTnairad aucile-

belia rogorc didi, ise mcire masStabis TeatrebisT-

vis. ufliscixis kompleqsSi ki skened miCneuli nawili 

winamdebare moednis TiTqmis tolia. aseTi, siRrmeSi 

ganviTarebuli da grZivi RerZisadmi orientirebuli, 

skene ucnobia antikuri saTeatro arqiteqturis isto-

riaSi. elinizmis epoqaSi viTardeba skenes arqiteqtura 

da mis sibrtyeze Sendeba maRali Senoba, romelic saTa-

maSo moednis naxevars ikavebs da proskeniumis sivrces 

warmoSobs. skene mravalsarTuliani xdeba, imkoba svet-

nariT da gamoirCeva mdidruli skulpturuli da deko-

raciuli samkauliT. ufliscixeSi arc skenes sarTu-

lianoba gvaqvs. 

Tu ufliscixis frontonian nagebobas romaul 

Teatrebs SevadarebT, romelTanac kavSiri rekon-

struqciis variantSi aSkaraa (ax. w. II s. II nax. agebuli as-

pendis Teatri), maSin unda davZinoT, rom romauli skene 

orqestrasTan mijrili mdidrulad morTuli nagebobaa, 

romelic, msaxiobTa gadacmisa da butaforiis Senaxvis 

garda, mudmivi arqiteqturuli fonis mniSvnelobas 

atarebs. amis gamo, niSebiTa da erTmaneTis Tavze or-sam 

iarusad ganviTarebuli orderiT nawevrdeba. uxvadaa 

Semkuli reliefebiTa da qandakebebiT. am kedlis ukan 

erT an ramdenime sarTuladaa ganlagebuli msaxiobTa 

da momsaxureTa oTaxebi, romelTac sakmaod rTuli or-

ganizacia aqvT. romauli skenes Soreuli gamoZaxilis 

kvalic ki ar SeiZleba davinaxoT ufliscixis fronto-

niani nagebobis fasadze. proskeniumi anu orqestras 

moednisgan amaRlebuli sibrtye, romelic berZnul 

TeatrSi saTamaSo sivrcis daniSnulebas mxolod epi-

zodurad asrulebda, romaul TeatrSi ukve ZiriTad 

saTamaSo moednad gvevlineba. droTa ganmavlobaSi 

skenes ukana kedeli Teatronis Sida galereis donemde 

maRldeba da amfiTeatris kedlebis simaRles utolde-

ba. romauli Teatrebis es saxasiaTo niSani ufliscixis 

kompleqsis rekonstruqciis variantSicaa warmodge-

nili. rac Seexeba ufliscixis kompleqsSi proskeniumad 
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miCneul amaRlebul baqans (misi sigane 80 sm; simaRle 20 

sm.), aRsaniSnavia, rom aseTi baqnebi ufliscixis mTel 

rig kompleqsebSia mocemuli, isini 20-25 sm-iT scil-

deba Tavdapirvel dones da amdenad, mxolod fronto-

niani nagebobis maxasiaTeblad ver CaiTvleba. antikur 

TeatrSi ki proskeniumis simaRle 1,5 m-s aRwevs. 

antikur saTeatro arqiteqturaSi skenes struq-

turis ganviTarebam ganapiroba sasceno sivrcis Semom-

fargvleli fligelebis, e.w. skenes frTebis, paraske-

niebis, gaCena, ris Semdegac skene kulisebis mqone saTa-

maSo moednad gadaiqca. es forma saukuneTa manZilze 

SenarCunda. antikuri sasceno arqiteqturisaTvis fun-

qciurad mniSvnelovani arc es struqturaa ufliscixis 

kompleqsSi. darbazis gverdis kedelsa da paraskenias 

Soris, wesisamebr, ganTavsebuli iyo gasasvlelebi, e.w. 

parodosebi. swored maTi saSualebiT xvdeboda Te-

atrSi mayurebeli. ufliscixeSi arc parodosebis kvali 

fiqsirdeba. aq mxolod ori Sesasvlelia, romelTagan 

erTi baqanze Sedis, meore ki Ria darbazSi. ra Tqma unda, 

Tavisuflad SeiZleba kamaTi ufliscixis am kompleqsis 

daniSnulebaze (taZari, samarxi, sacxovrebeli da a.S.), 

magram faqtia, rom igi ar aris Teatri. antikur saTe-

atro arqiteqturasTan ufliscixis kompleqsis kavSiri 

ar dasturdeba arc saerTo xuroTmoZRvruli struq-

turiT da arc romelime konkretuli niSniTa Tu detal-

iT. sagulisxmoa, rom arc istoriul da literaturul 

wyaroebSia daculi raime saxis cnoba, romelic uflis-

cixeSi Teatris arsebobaze miuTiTebdes.  d.janeliZis 

azriT, arsen kaTalikosis TxzulebaSi `wameba abibos 

nekreselisa~ swored ufliscixis Teatrzea saubari.19 

19 d. janeliZe, qarTuli Teatris istoria uZvelesi droidan

    XVIII saukunemde, Tbilisi, literatura da xelovneba, 1965 w. 

gv. 123-125

aRniSnulis sailustraciod,  IX-X  saukuneebis am cno-

bili nawarmoebidan, mkvlevars mohyavs epizodi, roca 

datyvevebuli abibo marzpanTan warsadgenad rexs 

waiyvanes, sadac `Sekrba mun simravle episkoposTa da 

mRvdelTa da erismTavarTa da Teatroni iqmna winaSe 

marzpanisa.~ mecnieris varaudiT, marzpanma abibo Te-

atronSi anu Teatris SenobaSi dahkiTxa, ris Semdegac 

nawamebi abibos gvami ̀ ganaTries gareSe qalaqsa.~ uflis-

cixe TxzulebaSi ar aris naxsenebi, magram mkvlevari mas 

rexis regionis qalaqad miiCnevs: `da gamovides mamani 

igi, romelni myof iyvnes garemos qalaqebsa mis rexisa-

sa,~ rac, mxolod imaze unda miuTiTebdes, rom abibos 

wamebis faqts farTo rezonansi mieca da es ambavi sxva-

dasxva qalaqis mosaxleobamac Seityo. erT-erT aseT 

qalaqad ufliscixec rom vigulisxmoT, TeatrTan mas 

mainc ara aqvs kavSiri da ufliscixeSi saTeatro nage-

bobis arsebobis argumentad ver CaiTvleba. 

rexisa da ufliscixis siaxlovis dasasabuTe-

blad mkvlevari `matiane qarTlisa~-s mimarTavs: `ga-

movida sahak amira tfileli laSqriTa da dadga rexs, 

xolo mohamed da bagrat wariRes ufliscixe... Seibnes 

rexs.~ vinaidan Teatris arseboba ufliscixeSi mkvle-

vars sadaod ar miaCnia, amitom abibos wameba, misi az-

riT, swored ufliscixeSi unda momxdariyo. `raki iq 

saxilvelis nageboba arsebobda~ da mxolod am qalaq-

Si iyo SesaZlebeli abibos wameba-mokvliT `Teatroni 

didi qmniliyo~20, – askvnis mecnieri. Tavad ufliscixe, 

rogorc ukve aRvniSne, nawarmoebSi ar aris naxsenebi, 

magram imis gamo, rom Txzulebis redaqciam Cvenamde 

XVII-XVIII saukuneTa xelnaweris saxiT moaRwia, d. janeli-

20  d. janeliZe, dasax. naSr.,   gv. 123-125
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frontoniani kompleqsi

Complex  with  a pediment
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Zis varaudiT, sityva ufliscixe teqstidan amovarda an 

raime mosazrebiT amoiSala. aRniSnuli hipoTeza, arse-

biTad, mxolod rexisa da ufliscixis geografiul siax-

lovesa da Teatronis interpretaciazea agebuli. 

`Teatroni didi iqmna winaSe marzpanisa~ erTmniS-

vnelovnad gulisxmobs ara saTeatro nagebobas, aramed 

sanaxaobas, saxilvels, warmodgenas, romelic xalxis 

TandaswrebiT gaimarTa. abibo TeatronSi ki ar awames, 

aramed Tavad misi wamebis faqti aqcies sanaxaobad, ami-

tomac wers avtori `Teatroni didi iqmna~ da ara Te-

atronSi iqmna. 

mniSvnelovania, rom safexurebiani Camosajdomis 

fragmenti, romelic ufliscixis frotonian nageboba-

Si misi Teatrad gansazRvris mTavar argumentad iqca, 

ar warmoadgens am kompleqsisTvis unikalur movlenas. 

msgavsi Camosajdomebis rigi dasturdeba kldeSi nakve-

Ti qalaqis sxva kompleqsebSic (qarafispira, miuvali 

gamoqvabuli, grZeli, qorediani, koxta, mayvlianis, wi-

Teli da sada kompleqsebi, qedsgadaRma da frontoniani 

nagebobebi). mxolod Camosajdomebis raodenoba maTSi 

erTidan samamde meryeobs. 

ufliscixis kvlevis procesi dRemde mimdinare-

obs da araerT siaxles gvTavazobs. amis naTeli dastu-

ria jer kidev 70-iani wlebis bolos gamovlenili qeds-

gadaRma da mayvlianis kompleqsebi. maT mimarT Cveni 

interesi gansakuTrebulia, vinaidan qedsgadaRma kom-

pleqsi TiTqmis imeorebs Teatrad miCneuli frontoni-

ani nagebobis arqiteqturul struqturasa da formebs. 

masze yuradReba gaamaxvila da Seiswavla T. sanikiZem.21 

ufliscixisadmi miZRvnil samecniero literaturaSi 

qedsgadaRma kompleqsi manamdec gvxvdeba. ase, magali-

21   T. sanikiZe, ufliscixe, Tbilisi, 2002 w. gv.153

Tad, n. CubinaSvili frontoniani nagebobis Ria darba-

zze msjelobisas mis safexurisebr Camosajdoms para-

pets uwodebs da aRniSnavs, rom `ezoebis analogiuri 

mowyobiloba damcveli parapetebiT ufliscixis ram-

denime adgilas aris da kerZod, kidev ufro dasavleTiT 

aRniSnuli kompleqsis zeda iarusSi.~22 am kompleqss #8 

gamoqvabuls uwodebs g.yifiani. `qvabuli samxreT-aR-

mosavleTidan Crdilo-dasavleTiskenaa mimarTuli 

da #7 qvabulTan (igulisxmeba Cvens mier frontonian 

nagebobad wodebuli kompleqsi _ i. d.) SedarebiT misi 

iataki 4 metriT maRlaa gamarTuli. mis wina ezosac, 

rogorc Cans, xarisxedebiani bordiuri Semouyveboda. 

misi wina darbazis kamarovnad qcevac, albaT, romaul 

xanaSi gadauwyvetiaT. amJamad igi mTlianad Camoqceu-

lia da nagebobidan mxolod gegmaSi sworkuTxa, oRond 

sxvadasxva dros saxeSecvlili kameraRa dagvrCa irgv-

livi podiumiT.~23 rac Seexeba frontoniani nagebobis 

msgavsi kompoziciis mqone kompleqsis, anu qedsgadaRma 

qvabulis gegmas, igi ufliscixis araerT sxvadasxva av-

toris mier Sesrulebul gengegmazea warmodgenili (g. 

leJava, g. yifiani, T. sanikiZe). qedsgadaRma kopleqsis 

struqtura frontoniani nagebobis identuria, sxvaoba 

mxolod nagebobis pirvel nawilSia, kerZod portikis 

garSemo kldeSi nakveTi sami saTavso-kameris nacvlad 

oTxia. isini ezoSi TaRiT gaxsnil centralur sivrceSi 

gamodian da am gziT ukavSirdebian Ria darbazs, romel-

sac, frontoniani nagebobis msgavsad, wris meoTxedis 

forma aqvs da mis gayolebaze samsafexuriani Camosa-

jdomi miuyveba, aRmosavleTis mxares ki erTsafexu-

22   Н. Чубинашвили, Уплисцихе, Тбилиси, Сабчота Сакартвело, 
       1961 г. стр. 9
23  g. yifiani, ufliscixe, programa `logosi~, 2002 w. gv.35
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riani, rac frontonian kompleqsSi ar dasturdeba. 

am ukanasknelis msgavsad aRmosavleTis kedeli qeds-

gadaRma qvabulSic sworia. aq misi simaRle 4-5 metrs 

aRwevs. daaxloebiT aseTive simaRle ivaraudeba wris 

meoTxedze Camosajdomebis sazurge kedelzec (mTli-

anad Camongreulia). 24 

amdenad, qedsgadaRma qvabulis rekonstuqciis 

Sedegad frontoniani nagebobis TiTqmis identuri ar-

qiteqturuli kompozicia ikiTxeba. rac Seexeba maTi 

ezo-darbazebis gansxvavebul wriul formas, igi konk-

retuli adgilmdebareobiT unda iyos ganpirobebuli. 

qarafispiras maTi gamokveTa  reliefis gaTvaliswinebiT  

da  adgilis maqsimaluri aTvisebiT nagebobaTa swored 

am nawilebis dazianebasa da CamongrevaSic gamoixata. 

orsafexuriani Camosajdomi gasdevs mayvlianis ezo-

darbazis kedlebs, erTsafexuriani _ grZeli kom-

pleqsis orive Ria darbazs, wiTeli da sada qvabulebis 

gaerTianebul Ria darbazs, qorediani kompleqsis ezo-

darbazs, qarafispira nagebobis TiTqmis kvadratuli 

formis darbazs, sadac iseve rogorc qoredian qva-

bulSi, 2 metramde simaRlis kedlebia SemorCenili da 

kidev erTxel migvaniSnebs, rom frontonian nagebobaSi 

SemorCenili orsafexuriani Camosajdomis fragmenti 

misi Teatronis safexurebad ganviTarebis nacvlad Tav-

ad ufliscixeSi arsebuli analogebis mixedviT kedliT 

iqneboda dasrulebuli. amdenad, nagebobas garSemoy-

olebuli Camosajdomi safexurebis arseboba uflis-

cixis rigi kompleqsebis saxasiaTo niSan-Tvisebaa da 

ara mxolod frontoniani nagebobis maxasiaTebeli. ami-

tom naklebdamajereblad gamoiyureba misi TeatrTan 

da, kerZod, antikuri xanis monumentur saTeatro ar-

24  T. sanikiZe, ufliscixe, Tbilisi, 2002 w. gv.153-154
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qiteqturasTan kavSiri.

ufliscixis frontoniani kompleqsis klde-

Si gamokveTili interieri da masTan dakavSirebuli 

ezo-darbazi Camosajdomi safexurebiT marTlac 

dagvafiqrebs am specifikuri xuroTmoZRvruli formis 

raobaze, iseve rogorc, im religiuri misteriebis Si-

naarssa da formaze, rasac unda `gamoewvia~ kldeSi na-

kveTi qalaqis struqturaSi aseTi arqiteqturuli kom-

poziciis aRmoceneba. vfiqrob, ufliscixeSi am sakiTx-

ebis kvleva ufro siRrmiseul fesvebs gamoavlens san-

axaobiTi kulturis istoriisa saqarTveloSi, vidre an-

tikuri Teatris formebis Zieba frontoniani nagebobis 

arqiteqturaSi. 

antikuri xanis sanaxaobiT nagebobaTagan uflis-

cixis kompleqsSi saasparezos arsebobac iyo nava-

raudevi. 1962 wels `Teatris~ axlos gaiTxara kldeSi 

nakveTi didi darbazi, romelic Sua saukuneebSi sacx-

ovreblad gamouyenebiaT da masSi Toneebic gaumar-

TavT. darbazis dasavleTi kedlis mTels sigrZeze ki-

bisebri safexuria, romelic mayurebelTa dasajdomad 

iqna miCneuli. es darbazi 70 kv.m farTobs moicavs da igi 

imTaviTve saasparezod miiCnies. aRniSnul Tvalsazriss 

iziarebs d. janeliZe da kreta-mikenur paralelebs mi-

marTavs: `knosisa da festis e. w. sasceno moednebs didi 

msgavseba aqvT ufliscixis mcire utevanTan. saxel-

dobr, oTxkuTxi saasparezo, farTo kibeebi mayurebel-

TaTvis, gverdiT gasasvleli kari, sami kedliT Semoz-

Ruduli da erTi mxridan sruliad gaxsnili asparezi~.25 

saasparezoTa arsebobaze saqarTveloSi araerTi li-

25   d. janeliZe, qarTuli Teatris istoria uZvelesi droidan XVIII

       saukunemde, Tbilisi, literatura da xelovneba, 1965w. gv. 63

teraturuli wyaro migviTiTebs. am tipis sanaxaobi-

Ti nagebobebi mravlad iqneboda antikuri xanis kol-

xeTsa da iberiaSi. prokofi kesarieli qalaq afsarosis 

RirsSesaniSnav nagebobaTa rigs, TeatrTan erTad, ipo-

dromsac akuTvnebs. kutaiis maxloblad mdebare ute-

vans ixseniebs apolonios rodoselic, `ra axlos iyo 

saasparezo, SemoRobili moajiriTa, ra manZilzedac 

moaspa rezis aris mizani sawyis zRudidan, kolxeTSi aqa 

gmirTa, mefeTa mosagoneblad, awyoben xolme etlebiT 

srbolas, doRis rbenasa da sxva mravalgvar sanaxaobebs, 

ase yofila dasabamidan jibri TamaSis gamrigebelTa.~ 26 

rac Seexeba `sxva mravalgvar sanaxaobas~, `safiqrebe-

lia, rom iseve, rogorc es kreta-mikenis ZeglebiT aris 

dadasturebuli quTaisis utevanze imarTeboda muSaiTi 

(akrobati) qaliSvilebisa da Wabukebis TamaSobani xar-

Tan.~ 27 saasparezos arseboba, rogorc zemoT davinaxeT, 

arc ufliscixeSia gamoricxuli. ufliscixis kompleq-

sis Teatrad gansazRvris damamtkicebel argumentebs 

Soris erT-erTi umTavresi iyo saasparezos arsebobis 

faqti (xelovnebis muzeumis mecnierTa da arqiteq-

torTa jgufi), angariSSi calke punqtadaa gamoyofi-

li: `erT-erT mTavar monacems kompleqsis sanaxaobiTi 

daniSnulebis mikuTvnebisaTvis warmoadgens stadio-

nis arseboba. is mdebareobs orqestris da Teatronis 

aRmosavleT mxares. gegmiT grZeli oTxkuTxedia, rom-

lis dasavleT da CrdiloeT kedelTan amokveTilia 

dasajdomTa ramdenime safexuri... stadioni TeatrTan 

dakavSirebulia Teatris aRmosavleT kedelSi gaWrili 

kariT, saidanac mayureblebi stadionSi Cadiodnen 

26  apolonios rodoseli, argonavtika, Tbilisi, mecniereba,   

       1975 w. gv. 151 
27   d. janeliZe, dasax. naSr., gv. 52
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Crdilo-aRmosavleT kuTxeSi moTavsebuli kibiT. sta-

dionis aRmosavleT kedeli dReisaT vis srulebiT ar 

aris darCenili.~28

rigi   mkvlevarebisa ufliscixis saasparezos da-

niS nulebas eWvqveS ayenebs. T. sanikiZe uaryofs aRniS-

nuli moednis sanaxaobiT funqcias, `erTaderTi el-

ementi, riTac igi saasparezod SeiZleboda mieCniaT, es 

aris misi dasavleTis kldovan kedelze arsebuli kibe-

Camosajdomebis msgavsi safexurebi. magram am mosazre-

bis samtkiceblad safexurebi ar kmara, miT ufro, rom 

isini SesaZloa, Tavdapirveli arc iyos... gvaqvs sruli 

safuZveli vifiqroT, rom es aris kldeSi amokafuli 

Cveulebrivi darbazi.~29 dReisaTvis, marTlac, rTu-

lia danamdvilebiT mtkiceba imisa, marTlac iyo Tu ara 

aRniSnuli moedani saasparezo. werilobiTi wyaroebi-

dan Cans, rom msgavsi daniSnulebis nagebobebi mravlad 

arsebobda saqarTveloSi. miT ufro ar aris gasakviri 

misi qalaqis struqturaSi danaxvac, magram moednis me-

tismetad mcire zomebi saasparezod miCnevis varauds 

eWvqveS ayenebs. saasparezo moednebs mkvlevarebi 

ufliscixis qalaqis sruliad sxvadasxva adgilas xeda-

ven. T. sanikiZe aseT moednebs CrdiloeTisa da samxre-

Tis ubnebSi gamohyofs. kerZod, samxreTis ubnis Crdi-

lo-aRmosavleTis kuTxeSi daaxloebiT 400kv.m. farTo-

bis (16X24) sagangebod nivelirebuli moedani dasavle-

TiTa da CrdiloeTiT kldis kedlebiTaa SemozRuduli. 

T. sanikiZe mas saasparezo moednad miiCnevs da qalaqis 

ZiriTad samSeneblo periods akuTvnebs. `ufliscixeSi 

sxva moednebic aris, magram dReisaTvis yvelaze ukeTe-

28  d. janeliZe, qarTuli Teatris istoria uZvelesi droidan  XVIII         

      saukunemde, Tbilisi, literatura da xelovneba, 1965w. gv. 125
29  T. sanikiZe, ufliscixe, Tbilisi, 2002 w. gv. 97

sad swored aRniSnuli moedani gamoiyureba. mas saas-

parezo vuwodeT jer erTi imitom, rom igi mdebareobs 

galavniT dacul kuTxeSi da sami mxridan SemozRudu-

lia. sxvagvari daniSnulebis moedani, vTqvaT, sazoga-

doebrivi TavSeyrisaTvis an saritualod gamiznuli, 

uTuod nagebobaTa Soris, ufro gaSlil farTobze 

mdebare da ufro gaxsnili saxisa unda warmovidginoT. 

aseTia, magaliTad, qalaqis Sua ubnis mTavari moedani. 

meorec _ moednis sam mxares arsebuli kedlebisa da 

baqnebis mayurebelTa dasajdom-dasadgomad gamoyen-

eba mSvenivrad SeiZleboda da albaT, isini imTaviTve 

amisTvisac iyo gamiznuli. mesamec, Tu amgvari daniS-

nulebis moedani qalaqis teritoriaze saerTod ar-

sebobda, da albaT arsebobda, igi isedac aq, samxreTis 

ubanSi, monaTa da mdabioTa samyofelSi ufroa sagul-

vebeli, vidre sxvagan. Sejibri, cxadia, yvelaze dabali 

fenis warmomadgenelTa da ara qurumebis saqme unda yo-

filiyo.~ 30 mkvle vari saasparezo sivrced gamohyofs, 

agreTve, qalaqis CrdiloeT ubanSi dacul daaxloebiT 

igive farTobis (350 kv. m.) mqone kvadratul moedans, 

romelsac dabali safexurisebri xarisxi Semouyveba. 

igi kldeSia CaWrili da kargad damuSavebuli. 

asparezis arsebobas ufliscixis aRmosavleT 

nawilSi varaudobs g. yifiani. `CrdiloeTidan, TiTqmis 

sworxazovnad, qvabulTa erToblioba kldis danarCeni 

masivisgan 8 metris siRrmisa da 6 metris siganis RariT 

isazRvreba. dasavleTis kides, gansakuTrebiT mis cen-

tralur nawils, Rrma qarafi sazRvravs, romelic ver-

tikalurad eSveba Zirs 50 metris simaRlidan. aRmosav-

leTis kides grZivi 7-8 metris  siRrmis Rari akonkre-

tebs. mis sazRvars grZivi, or nawilad gayofili moe-

30   T. sanikiZe, dasax. naSr.,. gv. 96
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dani miuyveba. igi qvabulTa gareTaa, magram vfiqrob, 

rom isic erTian sistemaSia gansaxilveli. igi kldovani 

stadionis STabeWdilebas tovebs da es, albaT, is er-

TaderTi Zeglia, sadac batoniSvili vaxuStis TqmiT 

`gamosuli ixilvebis spa-laSqarni, Subosan-mSvildos-

anni, cxenosanni, galaSkrebulni.~ stadioni dausrule-

belia, saniveliro samuSaoebi bolomde araa miyvanili. 

amas garda igi bordiursac iTvaliswinebda dasavleTis 

mxridan da sarTa Rrmulebic Cans kides gayolili.~ 31

Tu centraluri ubnis moedani (mrgvalkoWebiani 

kompleqsis win) yvelaze mcire zomebisaa da, SesaZlebe-

lia, Tavis droze gadaxurul nagebobasac warmoadgen-

da, danarCeni moednebis gegmareba gamoricxavs aseT va-

rauds da maTi saasparezod miCnevisaTvis ufro realur 

safuZvels iZleva. amdenad, ufliscixeSi arsebuli, sa-

gangebod damuSavebuli, didi farTobis mqone moednebi 

samarTlianad apirobeben zemoaRniSnuli hipoTezis 

arsebobas. 

31  g. yifiani, ufliscixe, programa `logosi,~  2002 w. gv.16
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WHETHER THERE WAS A THEATRE IN UPLISTSIKHE

The essence of the ancient spectacles was determined by the 
importance of cult. We can only assume where and how performances 
were arranged.

 Apollonius Rhodius in his Argonautica recalls an arena 
nearby Cytaea (what is now Kutaisi) noting that “the Colchians held 
racing and equestrian games to commemorate their heroes”. According 
to Procopius of Caesarea, the city of Apsaros was furnished with a 
theatre and hippodrome. The existence of a theatre in the Kingdom of 
Pontus (4th century BC) was also indicated by Lucian, who noted that 
the people, at a fi xed time…abandoned all their work to spend time at 
the theatres”.1 

 The ancient Greek theatre, the structure of which had already 
been established by that time, represents an open-type building, 
comprised of an orchestra - a round square assigned for a stage, a 
theatron – a seating area, and a skene – an extension for storing clothes 
and properties. Originally, until the 4th century BC, a theatron and 
skene were made of wood, however later the Greeks used stone to 
construct them. Ancient Greek theatre usually held a large number of 
spectators (the Theatre of Epidaurus seated 13,000 spectators, and the 
Ephesus Theatre, 23,000).

The Roman theatre marked a new stage in the development of 
Greek theatre architecture. The fi rst stone theatre buildings appeared 
in Rome in the 1st century. They played an important role in the 
development of civil architecture in Rome, as well as in its provinces 
and colonies. Of this period (Imperial Period) are the Theatre of 
Pompey (1st century BC), the Theatre of Marcellus (1st century BC), 
and the Theatre of Balbus; the Orange (1st century AD) and other 
theatres dating from a later period, evidence the formation of the fi nal 
appearance of Roman theatre architecture. 

The Georgians had become familiar with the Greco-Roman 
civilization already in the period of Antiquity. Archaeological 
excavations have revealed architectural complexes indicating the 

1   D. Janelidze, Sakhioba, Tbilisi, 1972, p. 205 (in Georgian)

local masons familiarity with the contemporary architecture, as well 
as construction methods and principles. By that time, Georgia had 
already adopted the tradition of building with  stone (4 th -3 rd centuries 
BC); different types of secular architecture existed, but the evidence 
on the presence of performance-oriented architecture can be derived 
only form historical sources. 

Apsarus, a typical Antique city, described by Procopius of 
Caesarea, should have been located in the surroundings of Gonio. 
Apart from theatres and hippodromes, it abounded in other buildings 
as well. Lucian indicated the presence of a theatre in each city of 
Pontus as well as the interest taken by the local residents in it: “they 
sat in the theatre for days to view titans, korybantes, satires and 
shepherds”.2 These notes certainly do not provide enough evidence for 
reconstructing the design and forms of theatre architecture; however, 
they suggest certain affi nity with ancient Greek theatre buildings, 
representing a variety of performance architecture. The opinion is 
further strengthened by the following note: “most part of Iberia, as 
noted  by Strabon, is wonderfully inhabited by cities and villages, so 
that one can see dwellings, marketplaces and other public buildings 
designed in line with the art of architecture”.3 Buildings designed for 
performances, affi liated with the category of public buildings, were 
constructed according to the rules adopted in the Georgian architecture 
in that period.

The special focus of scientists in Uplistsikhe rock-carved city 
was made on the building with a pediment. Completed researches (Sh. 
Amiranashvili. D. Janelidze) mention the building as the earliest theatre 
architecture example on the territory of Georgia. The damages of the 
monument and the scarcity of resources complicate the identifi cation 
of its precise destination. Majority of scientists talk about roman 
infl uence dating the building by the 1st century AD (Dubua, P. Uvarova, 
G. Chubinashvili, Sh. Amiranashvili, Ir. Tsitsishvili, T. Sanikidze. G. 
Khipiani).

2   D. Janelidze, Sakhioba, Tbilisi, 1972, p. 205 (in Georgian)
3   V.Beridze, Ancient   Georgian  Architecture , Tbilisi, Xelovneba,   1974,  
 p. 13  (in Georgian)
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 The building consists of facade with a pediment and the open 
square with the shape of quarter of the circle. The scientists assumed 
it to be an orchestra. Stone rows around the square were considered as 
seats of amphitheatre that concluded classifi cation of the building. It 
is important to note, that similar rows can be found in other complexes 
of rock-carved city but their number is from one to three. 

The comparative analysis of Uplistsikhe complex and 
classically established structures of antique theatre architecture will 
clarify the major issues concerning the building with a pediment. 

The three components of antique theatre (orchestra, theatron 
and skene) have been invariable structural components during 
centuries. The round square of orchestra was the main performing 
space for dancers, musicians and choir. It was situated in the center of 
the theatre and surrounded by spectators (theatron) seats forming the 
shape of quarter of circle. In typical roman theatre the audience place 
is reduced to one half of the circle.

In case of Uplistsikhe the square considered as orchestra is 
one forth of the circle. Two surrounding rows repeat its oval shape. 
The one forth shape of orchestra and theatron is not common for 
ancient theatre architecture. The part of complex considered as 
skene with arches, is placed among the inclined parts of pediment. 
Continuous complication of drama and performing art was refl ected in 
modifi cation of theatre structure, but even in that case no facades with  
a pediment is observed. The Greek Hellenistic skenes as well as roman 
ones have mostly wide forms while in Uplistsikhe we see lengthwise 
composition. 

According to antique theatre architecture norms the length of 
skene was two times longer then the diameter of orchestra. The rule 
was equal for large and small theatres. In Uplistsikhe the skene and 
the square are almost of the same size. The lengthwise orientation of 
skene is not familiar to antique architecture. 

Proscenium - elevated space from the square - in Greek theatre 
was rarely used as performing space while in roman architecture it 
was transformed into the main playing scene. Continuously the back 
wall of skene reaches the height of  theatron inner gallery and walls 
of amphitheatre. 

These characteristic features of roman theatre architecture are 
refl ected in the reconstruction project of Uplistsikhe. 

As for the elevated space considered as proscenium (wide     
80 sm, height – 20 sm), such kind of spaces, raised by  20 - 25 sm from 
basic level, can be found in other complexes of Uplistsikhe as well, so 
this aspect do not essentially typify the building with a pediment. The 
height of preskenium in antique theatre reaches 1.5 meters.

The historically developed form of skene is surrounded by 
wings so called paraskeniums that later were transformed into the 
scene with back stages. The mentioned architectural scheme was 
unchangeable during centuries but neither such planning was found 
in Uplistskikhe. 

The question of complex destination is still unclear and open 
for discussion, it can be considered as a church, graves, settlement etc. 
However, the existence of theatre architecture can not be confi rmed 
by architectural analysis or other signifi cant assumption. It is also 
important that no historical or literature source mention the existence 
of such theatre in Uplistkikhe. 

The rock-carved interior of  Uplistsikhe complex with adjusted 
yard and seating area point to cult destination of the place that required 
specifi c architectural composition of the complex. I assume that in-
depth research of the topic will ignore previous hypothesis and reveal 
more varied picture of spectacle traditions in Georgia. 

The notes about spectacle spaces in Georgia can be found 
in different Greek sources. Unfortunately they do not provide any 
description of forms and simply mention their existence. Based on 
these sources we can talk about two types of buildings: one is the 
antique theatre and the second is hippodrome. 
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