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Maka Vasadze (Georgia)

ISSUE OF CONTINUOUS DISPUTE: THEATRE –
SPECTATOR  - CRITICISM

I am a “theatrologist” by profession (I do not like this term. I
suppose it comes from Russia during Soviet period). “Theatrologist”,
“musicologist”, “literatureologist”... etc. What does it mean! A person
who does not create anything (I mean work of art), but is
knowledgeable. There are terms – theatre, music, art (and other fields)
historian, theorist, critic. In short, I gave up being a so-called “active”
critic when I was young. Though when I was a student and later on
like all youngsters I was a maximalist and did not disdain this activity.

I know people working in this field personally. Once I wrote a
review about a theatre director I was acquainted with and criticized
his play. Shortly afterwards I met him in the street. He did not answer
my greeting. At that time I decided to refuse being an “active critic”. I
preferred to keep good relationships with the friends and acquaintances
working in this field and to write a review only if I liked the play. I
behave myself this way until today with rare exceptions and write
critical essays only when I am not able to “hide my indignation”.

What can provoke such feelings? Unrestricted ignorance in one of
these three components – “Bermuda Triangle”, “Theatre – Spectator –
Criticism”. It makes no difference which one it is. Maybe more if it
concerns to theatre, reasoning from my profession.

For instance: In 2008 Rustaveli Theatre carried out great Georgian
director Robert Sturua’s anniversary week (he became 70 yeas old).
The press was invited before the beginning of the celebration. I placed
myself in rear rows and asked the photographer of a newspaper
“Culture” to take photos of press conference. I was not going to ask
questions. But... I was so astonished at the so-called “questions” of
young journalists (of press and television) that I could not even resist
to make “a short historical excursus” of Mr. Robert Sturua’s creative
work.

The questions were not referred to the anniversary week, but... (I
rather will not continue)... The correct and purposeful questions were
asked only by foreign accredited critics.
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Discussion of the main theme of the professional critics symposium
– Theatre–Spectator–Criticism – continues for centuries (one may find
such researches in the fields of religion, philosophy, philology,
literature... other fields of culture). The active works were conducted
in XIX century and beginning of XX century, when theatre and plays
were already managed by directors... Nowadays theatre is inconceivable
without this phenomenon. A director in the theatre is equal to a
conductor of an orchestra. A director became a leader, creator,
conceptualist...

Georgian professional theatrical direction, i. e. directorial theatre
as well as European is more than one century old. Directorial theatre
(in general) was funded in 80s of 19th century – Kean,  Craig, Apia,
Antoine, Arto, Brahm, Reinhardt, Stanislavski, Meyerhold, Brecht etc.
The list is very long. Georgia, a country of a small territory but of a
great culture, only during XX century presented to the world three
professional directors – Kote Marjanishvili, Sandro Akhmeteli and
Robert Sturua. They created there own “theatrical handwriting”, i.e.
“theatrical language”. I suppose it is not a small quantity. At the same
time Georgian professional theatrical criticism takes its shape.

This novelty strengthened necessity and interest towards the
“triangle” research. Researches, disputes, discussions are essential and
useful for development of any component of the triangle separately
and that is more important for its study and development as a whole.

While considering the problem it should be mentioned that one of
the issues of dispute between critics, theorists, historians, etc. is
interrelation of spectators and the theatre. What kind of relation should
this be? Here we distinguish two main concepts – spectator should
forget that he is in the theatre (based on Aristotle’s “Poetics”, its
development). The spectator should always feel that he is in the theatre
(Brecht’s concept of epic theatre and its development). “This dispute
is characteristic not for a theatre nature, but for subjective orientation
of theatre workers (generally)”.1

“The spectator should at the same time forget and remember
that he is in the theatre”2

And theatre criticism should rather support and not confuse him
in this issue.
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Until we consider the issue – how criticism helps theatre to analyze-
popularize a play, theatre helps criticism to correctly analyze and
collaborate, criticism helps spectators to conceive a play so as the “triad
connection” not to be destroyed, “the live theatre”, “triangle” to remain
alive and sense  of “emotional triumph” not to vanish – I shall recollect
two incidents. The first happened in 20th of XX century; the second is
from the latest history of Georgian theatre.

First example: extract from the article “Theatre absurdity”3

[...] “Epigonism. Dilettantish. Sitting between two chairs. All
Marjanishili plays are

eclectic sawdust
thus:

theatrical blackmail”
(style is preserved)

This is what they wrote in 1924 about Kote Marjanishvili, Georgian
and not only Georgian theatre reformer (remember  Marjanishvili’s
activities  in Russia and  in particular his role in creating “Independent
theatre” together with A. Tairov). It is to be noticed that the other
founders of this magazine: Beno Gordeziani, Nikoloz Chachava, Irakli
Gamrekeli, Pavlo Nozadze, Simon Chikovani, Nikoloz Shengelaia*
etc. were his friends and associates.

First example: it is obvious that sometimes criticism is unjust
towards theatre or director’s concept. There are cases when criticism
becomes destructive for some theatre or director. Frequently theatre
criticism plays a “fatal role” in destroying existing culture of specific
theatre – dialogue between stage and audience .

Second example: extract from interview held  in November 2006
between Robert Sturua and myself  (brief version). After a play is done
and  audience have seen it, it does not interest me so much... It will
live, if I put it on the stage correctly, in other words if it is clear for
audience. People of different intellect and class sit in stalls. The director
should think of all of them so that his conception is clear and acceptable
for everyone. Everyone should understand what you wish to say. some
will be just delighted with the show, some will comprehend your work
more deeply and will enjoy details, etc.4
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Here we can clearly see attitude of theatre or director towards
audience and in particular criticism. Robert Sturua distinctly realizes
that “Theatre, in contrast to other fields of art, is the most alive art. If
it does not reflect the Present, it is lifeless. Even if you chose to put on
the stage the best play and as a director consider that the performance
is successful, if audience do not like it and the play do not attract
audience, it means that the play misses something. And it is director’s
fault. You should always take into account spectators’ demand, since
theatre and audience do not exist independently, they are united, they
live conjointly, breath simultaneously. The play lives in the concrete
moment, when it is performed on the stage and watched by audience”.5

Iuri Lotman* remarks that one of the main and hard-hitting
achievements of culture is dialogue between theatre and audience;
Losing this achievement would be destructive for theatrical culture.
Here our ideas coincide.

Professional criticism should be supporting factor in preserving
dialogue between theatre and audience. Thus criticism should not be
biased, subjective. It should at least maintain objectivity. Otherwise it
will turn into so-called “black PR”. (This is particularly concerns critics
working for newspapers). We also should mention that a critic has to
go to the theatre in a benevolent mood. He should forget his personal
relationships and any gossips, watch concrete play of a concrete theatre
and assess a play or simply give information to readers.

One side of the triangle is audience which is like every society is a
very variegated phenomenon. While make up repertoire or putting on
the stage any play a theatre should try to take into account this
phenomenon. At the same time it should be directed towards improving-
developing taste of  audience (society).

The theatre and criticism should always remember, accept that
audience do not represent so-called “broad masses”. Influence on
“broad masses” is much more easier, it is a result of “manipulation”
with different means. Audience is part of the society in which “theatre”
and “criticism” live”. Therefore it can not be ignored. “People who
come to theatre represent not masses but particular individuals. And
only theatre, stage unite them”.6

“Ignorance is not a sin”... but... arrogance, incompetence, ambition,
lack of education, grudge... these are undoubtedly “sins”.



77

A critic’s “sin” is apologetics of any concrete theatre or director,
incompetence, ambition, unfavorable attitude...

Theatre “sin” is thought only about a spectator, according to a
principle “what he will like or dislike”. Theatre should at least try to
raise and inspire taste of audience.

A spectator’s “sin” is indifference, lack of education, ignorance...
Is this a spectator’s sin or society’s in which this spectator was brought
up?!

Now we get to the main point... “Tbilisi International Festival of
Theatre” and events  within this festival. We should first of all mention
that Festival program of 2010 is much more multifarious and well-
organized. The founders and organizers define correctly the mission
of theatrical festival: A special event – for audience; set up, extend
and develop creative atmosphere in cultural space, plan new
perspectives – for professionals;   At the same time it is comprehended
that “culture is visiting card of a country”7.

Due to the Festival of 2009:  The play “Macbeth” by Davit
Doiashvili was invited to different countries to stage the play (Rijeka,
Croatia, “Small Stage International  Theatre Festival” 5-10 May 2010;
Tallinn, Estonia, Georgian Cultural Days – 22-27 May 2010; Jerusalem,
Israel “Jerusalem International Festival” 1-7 June 2010). Beso
Kupreishvilis’ “Titebis Teatri” (“Theater of Fingers”) had success in
foreign countries (theater play “Exstavagansa” in Israel, “Israeili
International Festival”, 1-7 June, 2010).  A new project “My Hamlet
“organized by Roger McCanny (theater expert, producer, director, UK.)
was established. The project was presented at the International Festival
of Edinburg. Levan Tsuladze’s Goethe “Faust” was invited to Seoul
(South Korea) Theatr ical Olympiad (17-23 October 2010);
Marjanishvili Theatre and Levan Tsuladze’s “The Lady with the Dog”
(Anton Chekhov) made tours and also had success.

2009 Georgian Show Case guest, pedagogue, art director of
“Motion Theatre” Jonathan Batanavla worked on a project “Carmen
2010” along with the radio “Green Wave” (The project envisages
preparation and recording of radio plays);

“Tbilisi International Festival of Theatre” was acknowledged as
soon as it was founded. It is enough to say that in 2009 it was recognized
as “cultural event” by Council of Europe.
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It is to be mentioned that Georgian plays presented at the festival
were multifarious this year. In 2009 twenty-seven Georgian plays were
presented at the festival, this year it amounted to 36 plays.

This year as well as the last year (2009) in the framework of the
festival besides the main program – plays, different events were
conducted, including: workshops and masterclasses – Ferrucchio
Soleri’s masterclass Commedia dell’arte (Piccolo Teatro, Italy);
Workshop of the company “Imitating the Dog” (Great Britain) on the
subject: interactive technologies, exper imental texts; Book
presentations, exhibitions; Symposium of professional critics – cultural
bridge, etc.

All these are supportive factors for young people, future
generations, for those who intend to become professionals in the field
of theatre art. Future directors, actors, dramatists, scenic artists,
choreographers, theatre theorists, historians, critics, etc. will widen
knowledge and master professional novelties. Festival is one of the
best facilities for integration in “the world culture”, sharing experience.

This festival helps everyone: Theatre, spectators, criticism... And
I am sure it will necessarily become famous. We should support Festival
director Ms. Eka Mazmishili in this noble affair.

Many thanks to Ms. Eka Mazmishvili for founding high standard
festival in Georgia, and to all people supporting her...

In the end I would like to say that contact with any art field is
equal to emotional festival for spectators. And Theatre, using the words
of Ernest Hemingway, is “A Moveable Feast”.

1 «Язык Театра», Ю. Лотман «Об Искусстве», С-П изд. «Искусство-СПБ»б
2005 г. стр. 605.
2 «Язык Театра», Ю. Лотман «Об Искусстве», С-П изд. «Искусство-СПБ»б
2005 г. стр. 605.
3 Jur. `H2SO4~ 1924 w. #1, gv. 46.
4  gaz. ̀ kultura~ 2006, #12 (29).
5 gaz. ̀ kultura~ 2006, #12 (29).
6 «Язык Театра», Ю. Лотман «Об Искусстве», С-П изд. «Искусство-СПБ»б
2005 г. стр. 605.
7 m. vasaZe, ̀ kultura qveynis savizito baraTia~, gaz. ̀ kultura~ #15
(32) 22.12-5.01 2006-07 w.
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* Kote MarjaniSvili (1872-1933) New Apoch’s, New “Theatre Lunguage,s”
creaturer in Georgia. In 1897-1921 years he worked in Russia. In 1922 year
he came back to Georgia. on the  21st of novembrest, 1922 Kote Marjanishvili
staged Lope de Vega’s “Fuente Ovejuna” at  the `”Rustaveli dramatic state
theatre”and this date was the birthsday of a new Georgian theatre. 
* Sandro (Alexsander) Akhmeteli (1886-1937) Kote Marjanishvili’s pupil.
One of the reformer of Georgian theatre. His famous performances were:
“Anzor” by Sandro Shanshiashvili, “Lamara” by Grigol Robakidze, “In
Tirannos”by Fridrich Schiller and etc.
* Robert Sturua  (born July 31, 1938) is a Georgian theater director, who
gained international acclaim for his original interpretation of the works of
Brecht, Shakespeare, Chekhov. He is based at the Shota Rustaveli Dramatic
Theater in Tbilisi, and has staged productions throghout the world. Graduating
in 1961, he began his career at the Shota Rustaveli Theater, where he became
principal director in 1979 and principal artistic director in 1982. His famous
performances are: Salem by Arthur Miller (1965) (original title: The Crucibles),
Caucasian Chalk Circle by Bertolt Brecht (1975), Richard III (London and
Edinburgh, 1979-80) and King Lear (New York, 1990). Out of 37 Shakespeare
plays, Sturua has staged 17; Sturua was hailed as one of ten best Shakespearian
productions of the last 50 years by Shakespeare International Association.
Sturuas other famous performance are: Life is a Dream by Calderón (1992),
The Good Person of Szechwan by Brecht (1993), Lamara by Grigol Robakidze
(1996), Styx, inspired by the music of Giya Kancheli (2002); two new versions
of Hamlet staged in Tbilisi (2001, 2006); and Waiting for Godot by Beckett
(2002).
* Magazine “H2SO4” – magazine of Georgian futurists. In 1924 was published
one issue and its supplement “Literature, etc.”. Among the founders were
Irakli Gamrekeli (1894-1943) – well-known Georgian artist, scenograph, he
took part in creation of directorial theatre in Georgia, in Shota Rustaveli Theatre
history (1921-1943) creative epoch. Nikoloz Shengelaia (1901-1943) film
director, screenwriter, poet. He become acquainted with cinematography with
the help of Kote Marjanishvili, he was engaged as a director assistant for the
movie “Before Hurricane”. Shengelaia’s movie “Eliso” (1928) was a step
forward in cinematography. “Eliso” and “26 Commissars” shot in 1933
(mothballed in Soviet period) were recognized as masterpieces of the world
cinematography.
*Iuri Lotman (1922-1993) literary man, theorist, critic, semiotic; One of
founders of Tartu – Moscow semeiotic school. Corresponding Member of
Academy of Sciences of Britain (1977), Member of Academy of Sciences of
Norway (1987), Member of Academy of Sciences of Kingdom of Sweden
(1989), Member of Academy of Sciences of Estonia.
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Mmaka (marine) vasaZe

`arcodna ar codvao,~ naTqvamia...

(`dResaswauli, romelic mudam SenTanaa~)

kritikul statiebs ukve karga xania, aRar vwer. profesiiT

Teatrmcodne var (ar miyvars es termini, mgoni, sabWoTa kavSiris
periodSi ruseTidan Semovida). Teatrmcodne, musikaTmcodne,
xelovnebaTmcodne, literaturaTmcodne... da a.S., ras niSnavs!
xar adamiani, romelsac Tavad arafris Seqmna ar SegiZlia
(vgulisxmob, am SemTxvevaSi, xelovnebis sferoebs), samagierod,
mcodne xar. arsebobs terminebi Teatris, musikis, xelovnebis
(sxvadasxva dargis), literaturis - istorikosi, Teoretikosi,
kritikosi.Mmokled, uari kritikosobaze jer kidev
axalgazrdobaSi vTqvi. Tumca, studentobis dros, da Semdegac,
rogorc yvela axalgazrda, mec maqsimalisti viyavi da am
saqmianobas ar veridebodi.

xelovanebis sferoSi moRvawe adamianebTan piradi nacnoboba
makavSirebs. erTxel Teatris karg nacnob reJisorze recenzia
davwere da misi speqtakli gavakritike. cota xanSi quCaSi
SevxvdiT. misalmebaze ar mipasuxa. ai, swored maSin gadavwyvite
Teatris kritikosobaze uari meTqva. vamjobine, xelovan nacnob-
megobrebTan kargi urTierToba SemenarCunebina da Tu speqtakli
momewoneboda, werili mxolod maSin damewera. ase viqcevi dRemde,
iSviaTi gamonaklisis garda.Kkritikul werilebs vwer, rodesac
`Cems aRSfoTebas~ sazRvari ekargeba.

ra iwvevs CemSi aseT grZnobas? zRvargadasuli uvicoba _
`bermudis samkuTxedis~ _ ̀ Teatri-mayurebeli-kritika~, am sami
komponentidan _ erT-erTSi. Ara aqvs mniSvneloba romelSi.
ufro metad, albaT, profesiidan gamomdinare, Tu es Teatrs,
kritikis sferos exeba.

magaliTad: 2008 wels, rusTavelis Teatrma saiubileo
kvireuli gamarTa didi qarTveli reJisoris, robert
sturuasadmi miZRvnili (mas dabadebidan 70 weli Seusrulda).
kvireulis dawyebamde, preskonferenciaze miiwvies Jurnalistebi.
adgili ukana rigebSi davikave, gaz. `kulturis~ fotografs
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vTxove gadaeRo preskonferenciis amsaxveli suraTebi. kiTxvebis
dasmas ar vapirebdi. magram... imdenad gamaogna preskonferenciaze
mobrZanebuli axalgazrda Jurnalistebis (presisa da
televiziis) e. w. ̀ SekiTxvebma~, rom Cemdauneburad kiTxvebi ki
ara, vgoneb ̀ patara istoriuli eqskursic~ ki gamomivida baton
robert sturuas Semoqmedebisa.

kiTxvebi iyo ara konkretulad am saiubileo kvireulTan
dakavSirebuli, aramed... (mets aRar gavagrZeleb)... swori da
mizanmimarTuli SekiTxvebi mxolod ucxoeTidan akreditirebul
kritikosebs hqondaT.

profesional kritikosTa simpoziumis mTavari Temis: Teatri
_ mayurebeli _ kritika, samkuTxedSi arsebuli problemebis
ganxilva saukuneebia mimdinareobs (religiaSi, filosofiaSi,
filologiaSi, literaturaSi... kulturis sxvadasxva dargSi,
SeiZleba wavawydeT aseT kvlevebs). gansakuTrebiT gaZlierda
kvlevebi XIX _ XX saukeneebis mijnaze. radgan Teatrs, speqtakls,
warmodgenas saTaveSi reJisori Caudga... dRes Teatri, rogorc
aseTi, am fenomenis gareSe SeuZlebelia warmoidgino. reJisori
TeatrSi, igivea, rac diriJori orkestrisaTvis. reJisorma, iseve
rogorc diriJorma, SeiTavsa funqcia xelmZRvanelisa, Semqmnelisa,
interpretatorisa, konceptualistisa...

qarTuli saTeatro profesiuli reJisura, anu sareJisoro
Teatri iseve, rogorc evropuli, erT saukuneze mets iTvlis.
sareJisoro Teatrs (zogadad) safuZveli Caeyara me-19-e saukunis
80-iani wlebSi _ C. kini, g. kregi, an. antuani, o. brami, m.
reinhardti, k. stanislavski, vs. meierholdi, b. brexti
(mogvianebiT) da a.S. CamonaTvali Sors wagviyvans. saqarTvelom,
teritoriulad patara, magram uzarmazari kulturis qveyanam,
mxolod XX saukunis ganmavlobaSi msoflios sami genialuri
reJisori _ kote marjaniSvili, sandro axmeteli da robert
sturua SesZina. (ra Tqma unda, ar vgulisxmob dabadebis
TariRebs). vfiqrob, es arc ise cotaa. amavdroulad iwyebs
formirebas qarTuli profesiuli saTeatro kritika.

erTgvarma siaxlem, kidev ufro gaaZliera am ̀ samkuTxedis~
kvlevis auciebloba da interesi. kvleva, kamaTi, ganxilva _
aucilebeli da sasargebloa samkuTxedis nebismieri komponentis
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ganviTarebisaTvis cal-calke da, rac mTavaria, samives erT
mTlianobaSi Seswavlisa da ganviTarebisaTvis.

problemis ganxilvisas, unda iTqvas imis Sesaxebac, rom _
kritikosTa, TeoretikosTa, istorikosTa da a.S. _ kamaTis, davis,
erT-erTi sakiTxi aris mayureblisa da Teatris urTierTkavSiri.
rogori unda iyos es kavSiri? aq gamovyof or ZiriTad
koncefcias _ mayurebelma unda daiviwyos, rom igi TeatrSia
(aristoteles `poetika~-ze dayrdnobiT, misi ganviTareba).
mayurebeli yovelTvis unda grZnobdes, rom igi TeatrSia (brextis
epikuri Tetris koncefcia da misi ganviTareba). `es kamaTi
damaxasiaTebelia ara Teatris bunebisaTvis, aramed Teatralur
moRvaweTa (zogadad) subieqturi orientaciisaTvis.~1 [«Язык
Театра», Ю. Лотман «Об Искусстве», С-П изд. «Искусство-СПБ»б
2005 г. стр. 605].

`mayurebelma, erTdoulad, unda, daiviwyos da axsovdes, rom
TeatrSia~2 [«Язык Театра», Ю. Лотман «Об Искусстве», С-П изд.
«Искусство-СПБ»б 2005 г. стр. 605]. amaSi, ki, mas saTeatro kritika
unda exmarebodes da ara piriqiT, xels uSlides.

sanam SevexebiT sakiTxs, Tu rogor exmareba: kritika _
Teatrs speqtaklis, dadgmis gaanalizeba=popularizaciaSi, Teatri
_ kritikas, sworad danaxva-gaanalizebasa da TanamSromlobaSi,
kritika _ mayurebels _ dadgmis aRqmaSi, raTa ar dairRves
`samTa kavSiri~, ̀ cocxalma Tetrma~, ̀ samkuTxedma~ icocxlos
da ̀ sulieri zeimis~ SegrZneba (grZnoba) ar gaqres, or SemTxvevas
gavixseneb. pirveli _ XX saukunis 20-iani wlebis dasawyisidan
aris; meore _ qarTuli Teatris uaxlesi istoriidan.

magaliTi pirveli: nawyveti statiidan `Teatri absurdi~
[Jur. `H2SO4~ 1924 w. #1, gv. 46]3.

[...] `epigonoba. diletantoba. or skam Sua jdoma. yoveli
dadgma marjaniSvilis aris

     eklektiuri naxerxi
aqedan:
                      Teatraluri SantaJi~

 (stili daculia)
amas werdnen kote marjaniSvilze 1924 wels qarTuli, da

ara marto qarTuli, Teatris reformatorze (gavixsenoT k.
marjaniSvilis moRvaweoba ruseTSi, kerZod, misi roli
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`Tavisufali Teatris~ SeqmnaSi a. TairovTan erTad).
sayuradReboa, rom am Jurnalis Semqmnelebi da avtorebi: beno
gordeziani, niogol CaCava, irakli gamrekeli, pavlo nozaZe,
simon Ciqovani, nikoloz Sengelaia da a.S., misi megobrebi da
Tanamoazreebi iyvnen.

pirveli SemTxveva naTeli magaliTia imisa, rom xandaxan,
kritika arasamarTliania Teatris, reJisoris koncefciis mimarT.
aris SemTxvevebi, rodesac kritika damRupveli xdeba ama Tu im
Teatrisa da reJisoris. xSirad, saTeatro kritika ̀ sabediswero
rols~ asrulebda da asrulebs, konkretul TeatrSi arsebuli
kulturis _ scenasa da mayurebels Soris dialogis _ ngrevaSi.

meore magaliTi: nawyveti robert sturuasa da Cemi saubridan,
romelic 2006 wlis noemberSi Sedga (gTavazobT SemoklebiT).
speqtakli, roca Sedgeba da mayurebeli mas naxavs, me is ukve
imdenad aRar mainteresebs... is icocxlebs, Tu sworad davdgi,
anu mayureblisaTvis gasagebad. parterSi sxvadasxva inteleqtis,
fenis warmomadgenlebi sxedan, Sen, rogorc reJisorma muSaobis
dros unda ifiqro yvelaze, raTa yvelasTvis misaRebi da gasagebi
gaxdes Seni Canafiqri. yvelam unda gaigos, risi Tqma gsurda.
zogs, ubralod, nanaxiT siamovnebis gancda mianiWo, zogic ufro
Rrmad Caswvdeba Sens namuSevars da detalebiT daiwyebs tkbobas
da a.S..4  [gaz. `kultura~ 2006, #12 (29)].

aq, Cven naTlad vxedavT, Teatris, reJisoris damokidebulebas
mayureblisadmi, nawilobriv, kritikisadmi. robert sturuas
zustad aqvs gacnobierebuli, rom `Teatri, xelovnebis sxva
dargebisgan gansxvavebiT, yvelaze ufro cocxali xelovnebaa.
Tu is ar asaxavs Tanamedroveobas, maSin igi mkvdaria. rac ar
unda kargi piesa airCio dasadgmelad da CaTvalo, rogorc
reJisorma, rom dadgma warmatebulia, Tu is, mayurebelma ar
moiwona, speqtaklma mayurebeli ver miizida, maSin e. i. raRac
aklia. es Seni (reJisoris) bralia. yovelTvis unda
gaiTvaliswino mayureblis moTxovna. vinaidan Teatri da
mayurebeli cal-calke ar arsebobs, erTiania, erTianad cocxlobs,
erTnairad sunTqavs. maT, erT ritmSi unda ucemdeT pulsi, maTi
majiscema unda emTxveodes. speqtakli im konkretul momentSi
cocxlobs, rodesac scenaze TamaSdeba da mas mayurebeli adevnebs
Tvals~.5  [gaz. ̀ kultura~ 2006, #12 (29)].
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iuri lotmani aRniSnavs, rom, kulturis erT-erTi mTavari
da rTulad mosapovebeli miRwevaa dialogi Teatrsa da
mayurebels Soris; misi dakargva damRupvelia saTeatro
kulturisaTvis. aq Cveni azrebi Tanxvedria.

profesiuli kritika xelSemwyobi faqtori unda iyos
Teatrsa da mayurebels Soris dialogis SenarCunebaSi. aqedan
gamomdinare, kritika ar SeiZleba iyos mikerZoebuli, subieqturi.
minimum, unda cdilobdes mainc obieqturobis SenarCunebas. sxva
SemTxvevaSi, gardaiqmneba e.w. `Savi piaris~ msaxurad. (es
gansakuTrebiT im kritikosebs exeba, romlebic gazeTebisTvis
weren). aqve, ar SeiZleba ar aRvniSno, kritikosi TeatrSi
yovelTvis `keTilganwyobili~ unda mivides. unda daiviwyos
yvelaferi, rac mis individualur, pirad urTierTobebs exeba.
unda daiviwyos yvelanairi ̀ Wori~. uyuros konkretuli Teatris,
konkretul dadgmas da Seafasos, an ubralod, informacia
miawodos mkiTxvels ama Tu im dadgmis Sesaxeb.

samkuTxedis erT-erTi ferdia mayurebeli da iseve, rogorc
sazogadoeba, erTob ̀ Wreli~ fenomenia. Teatri unda cdilobdes
repertuaris Sedgenisas, an, romelime konkretuli dadgmis
ganxorcielebisas, am faqtoris gaTvaliswinebas. amavdroulad,
momarTuli unda iyos mayureblis (sazogadoebis) gemovnebis
daxvewa-ganviTarebisaken.

Teatrsa da kritikas yovelTvis unda axsovdes –
iTvaliswinebdes, rom mayurebeli ar warmoadgens e .w. ̀ farTo
masebs~. `farTo masebze~ zemoqmedeba gacilebiT ioli saqmea,
mxolod sxvadasxva xerxebiT e.w. `manipulirebis~ Sedegia.
mayurebeli, im sazogadoebis nawilia, romelSic cxovrobs
`Teatri~ da `kritika~. aqedan gamomdinare, ar SeiZleba misi
ignorireba. ̀ adamianebi, romlebic movidnen TeatrSi, Seadgenen
ara masebs, aramed gansxvavebul individebs. da mxolod speqtakli,
Teatri, scena aerTianebs maT~.6 [«Язык Театра», Ю. Лотман «Об
Искусстве», С-П изд. «Искусство-СПБ»б 2005 г. стр. 605].

`arcodna arcodvao,~ naTqvamia..., magram... ampartavneba,
ucodinroba, ambiciuroba, gaunaTlebloba, RvarZli... ki, namdvilad
`codvaa~.
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kritikosis ̀ codva~ _ romelime konkretuli Teatrisa, Tu
reJisoris `apologetoba~, ucodinroba, ambiciuroba,
arakeTilganwyoba...

Teatris ̀ codva~ _ mxolod mayurebelze fiqri, ̀ ra moewoneba
_ ra ar moewonebas~ princi piT. Teatri, unda Seecados mainc,
mayureblis gemovnebis aRzrdasa da gaRvivebas.

mayureblis `codva~ _ indeferentuloba, gaunaTlebloba,
uvicoba... es mayureblis codvaa, Tu im sazogadoebis, sadac es
mayurebeli aRizarda?!

mivadeqiT mTavars... `Tbilisis saerTaSoriso festivals~
da mis farglebSi arsebul RonisZiebebs...

didi madloba qalbaton eka mazmiSvils, saqarTveloSi aseTi
maRali donis festivalis daarsebisaTvis, yvela im adamians,
vinc mas gverdSi udgas...

es festivali exmareba yvelas: Teatrs, mayurebels, kritikas...
da aucileblad gaiTqvams saxels. am keTilSobilur saqmeSi
qalbaton ekas unda davudgeT mxarSi...

festivalis damsaxurebaa, daviT doiaSvilis ̀ makbetis~ da
Tavad reJisoris _  mipatiJeba sxvadasxva qveyanaSi speqtaklis
dasadgmelad... beso kupreiSvilis ̀ TiTebis Teatris~ warmatebebi
ucxoeTSi da a.S..

aRsaniSnavia, wlevandeli festivalis farglebSi, qarTuli
speqtaklebis programis gamravalferovneba.

dasasruls, erTs vityvi, CemTvis, mayureblisTvis, xelovnebis
nebismier dargTan Sexeba sulieri zeimis tolfasia. Teatri
ki, hemingueis sityvebs moviSvelieb, `dResaswauli, romelic

mudam SenTanaa~.


