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The desire to produce this book
first came to me during a lecture
when, together with my students,
I was engaged in transforming old
ornament motifs with the aim of
obtaining new forms; the work
was very diverse and there was no
limit to the possible modifications
we could imagine. In the course
of this work, it became clear that
the materials of the ornaments
I proposed did not thoroughly
satisfy and meet what my students
needed. That was the main reason
I decided to transfer and translate

the motifs of Georgian ornamental

art into the language of technology

and to present them in the form of
this publication. Guided by this
approach, while working on the
book I discovered and processed
a large amount of material —

fragments of ornaments from
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Fragment of ornamental decoration,
facade, Sapara, 10th century.
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Fragment of ornamental decoration,

facade, Sapara, 10th century.
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different historical monuments.
I travelled to various parts

of our country. During this
work, I again witnessed and
felt the whole diversity, beauty
and richness of the Georgian
ornament. Next step was to
create a computerized version
of the assembled material, to
digitize all the data and process
them using vector graphics
software, which turned out to
be rather complex and time—
consuming task. The digital
versions on the one hand, had
to remain exact analogues of
the corresponding originals,

so as not to lose the character
and spirit of the Georgian

ornament. On the other hand, it
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was necessary to ensure their

effective use in modern art.
The ornaments presented in

the book, in accordance with

the material and techniques

of execution are divided

into six parts: stone, wood,

gold jewellry, manuscripts,
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Lower parts of setting,
silver without gilding.
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Fragment of ornamental decoration,
facade, Sapara, 10th century.
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wall paintings and fabrics.
In addition to the materials
I collected, this album also

Initial letter from “St. Eptvime’s ~ contains samples and sketches

tales”, 13—-14th centuries. . .
gathered by various artists

Labgose sk “Fd. ggmgadgls
mdﬁg@a&a&o”-goﬁ,
XMI-XIV' bsgznbols
bgmbsfgdo.

and researchers in different
museums of Georgia.

I do hope that this edition
will be met with interest by all
concerned with Georgian art
and especially the young artists
working in the sphere of design,
and if so, my intention will

have been fulfilled.

Marina Tevzaia
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When anyone, an artist,
admirer of art or an art
researcher, says something
about or discusses our
country’s artistic heritage
they will inevitably remind
us of the Georgian decorative
ornaments which are so richly
demonstrated in our places
of worship, the wood—carved
furniture elements, priesthood
garments or the embroidered
chefs—d’oeuvre found in
ladies’ belts, sashes and
headbands.

Georgian decorative art has
been thoroughly investigated
by well-known native and
foreign scholars; among
them are the famous Russian
medievalist researcher,
Nikodim Kondakov and
the Lithuanian Turgis
Bultrushaitis, who used to live
and work in Paris, along with
many other prominent names.
Furthermore, as regards to
the Georgian scholars, one
can hardly find any study of
Georgian art that does not
point up the art of decoration.

Among the big names
we should mention here
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the academic Giorgi
Chubinashvili and all his
successors and followers

whose works show specific
interest in discussing the
ornamental images of
Georgian architecture,
paintings or recognizable
works of art. Moreover, we
possess such generalized
works as the photography
album and accompanying
essay by Rene Schmerling,
outstanding historian of
Georgian art and exceptional
researcher of the medieval
Georgian school of
ornaments. In addition, Leila
Khuskivadze’s book, which
has recently been prepared for
printing, concerns itself with
metal relief ornamented works
in churches and to top it all
we have the most remarkable
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essays by David Kakabadze.
Certainly, we cannot say that
we have nothing else left to
explore and investigate, but
just the opposite—every new,
previously unknown discovery
revealed inside or outside
the country requires revision
and reconsideration of all our
knowledge, even the long
known ornamental samples
nearly always disclose several
new phenomena every time
you look at them again.
However, one thing is
obvious—Georgian traditional
decoration is very impressive
not due to its significant
quantity, but more for its
diversity and variety of
style and approach. Even
the simplest images are
gradually transformed in the
course of time, when made
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Fragments of facade ornamental
decoration, Svetitskhoveli Cathedral.
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in different materials (wood,

stone, gold and silver, textile,
parchment or paper). Our
gifted craftsmen are even
capable and proficient at
breathing new life into objects
belonging to ancient times or
countries from far beyond.
But, what is the destiny of
this entire treasury today?
Nowadays, as everything
changes all around us, what
will happen tomorrow?
It’s too complicated to give
a confident or even tentative
answer to this problematic
question. Georgians have
a saying: “God laughed
when man was making his
plans”. The saying might
be particularly applicable;
however it is not easy to remain
indifferent and calm watching
how this treasure is dying
out and vanishing forever,
especially if you have even the
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Fragment of Khakhuli the Virgin
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smallest chance, but a chance
nonetheless, to save it.

One such chance is
represented by an attempt
to design a solution to
this challenging issue
of preserving Georgian
ornaments of art for the
present and future generations,
proposed by Professor Marina
Tevzaia, who leads the Media
Art Faculty at the State
Academy of Arts. For years
now, she has been translating
the works of sculptors,
carpenters, architects, painters
and embroidery craftsmen
of different centuries into
the language of modern
technology, hoping that their
works will be integrated
and will breathe new life
into the contemporary art of
decoration.

Let us hope that the creative
spirit of Mrs Tevzaia’s
work will further inspire
other scholars to progress
on the same noble path;
may the Lord bless such an
aspiration...

July 7,2018
Thilisi

Dimitri Tumanishvili
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gold, Akhalgori, 4th cent. B.C.
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Facade ornamental 1 decoration,
fragment, Shepiaki Church,
10th century.
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Facade ornamenta 1 decoration,
fragment, Samtsevrisi vault,
16th century.
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Facade ornamental decoration,
fragment, Samtavro Church,
11th century.
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Facade ornamental decoration,
fragment, Sapara Monastery,
St. Saba church,

13-14th centuries.
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Facade ornamental decoration,
fragment, Vale, Virgin Church,
10th century.

tg.ﬂmggoh m€)6.5385(8)'3g:m
'33333;@(*)601& 13(4)&633560, 359,
QSU]DBH'BN&QD’L‘ UJQS’IJOO, X hé‘nd

Facade ornamental decoration,
fragment, Blue Monastery,

end of the 12th century.
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Facade ornamental decoration,
fragment, Mgvimevi Monastery,
Gvtaeba Church, 13th century.
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Facade ornamental decoration,

fragment, Lurji Monastery,
end of the 12th century.
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Facade ornamental decoration,

fragment, Katskhi Church,
11th century.
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Facade ornamental
decoration, fragment,
Samtavisi Church, AD 1030.
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Facade ornamental
decoration, fragment,
Kumurdo Church, AD 964.
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Facade ornamental
decoration, fragment,
Savane, Saba Monastery,

St. George Church, AD 1046.
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Facade ornamental decoration,

fragment, Ekhvevi, the Virgin
Church, 11th century.
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Facade ornamental decoration
detail, Samtavro Church,
11th century.
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Facade ornamental decoration,
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Interior ornamental decoration,
fragment, Gelati Monastery,
the Virgin Church, 12th century.
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13th century.
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fragment, Sapara, 10th century.
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Fagade ornamental decoration,
fragment, Akhtala Monastery,
13th century.

gsbsol m@6s396@)mmo
F9937emedols gesa3dqbdo,
sbBamols dmbslgeo,
XII bspyg.

Facade ornamental decoration,
fragment, Sapara, 10th century.

Bobsol m@bsdgb@ memo

Fgdg7emmdols 3Gs3dq60,
Loggams, X bsmg.

31

d30%J 333010220 M@6533680

©)
=z
>
x
<
o
L
z
)
|_
n



©)
&
(0))
[
D

>

2

*

Q

ﬁ
2
_ﬁ@ﬁ

A

%
Y
Y

7

e

=
g5 o 8
S G =t =
eSS 2 = B =)
& o e = =T
= 0 s - . m =8 &3
$=° §2. S8 8 goB
L3 < o e

=E 3 S5 REP3
g2 2P S B2
SE2 5% D 2
Q Q
mwcmrm > >

= g /mo =] < c
= T €3 s 174
5 oY RS s s 8 w0
O g s o < =l S
v O 0 8 & T YS g

g z &
S 2 SE¥E 2T 8

=& /E 0o nd%

0@3CECIYW UwmUWOCES CHCEP YA

32



Facade ornamental
decoration, fragment,
Lurji Monastery,
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Facade ornamental decoration
fragment, Kumurdo Church, AD 964.
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Facade ornamental decoration,
fragment, Katskhi Church,
11th century.
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Facade ornamenta 1 decoration,
detail, Kintsvisi, St. Nikoloz Church,
12th century.
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Facade ornamenta 1
decoration, fragment,
Nikortsminda,

Ambrolauri, AD 1014 -1027.
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Facade ornamental decoration,
detail, Khachagani Cross,
6-7th cnturies.
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Facade ornamental
decoration, fragment,
Manglisi, AD 1014-1027.
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Facade ornamental decoration,
Fragment. Ishkhani,

S s §Y *§Yé
D6

/\/ Z

Y

c
%)
w
)
@
)
w
\E
e
c
g
c
=)
)
)
~
Q
o)
n
)
©

T

AT

42



Facade ornamental decoration,
Fragment, Bolnisi,
AD 478-495.
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Fragment, Ruisi Church,
11th century.
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Facade ornamental decoration,
detail, Zemo Krikhi, Racha,
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Facade ornamental decoration,

detail, Tetritskaro, 6-7th centuries.
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Facade ornamental decoration,
fragment, Vale, 10th century.
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Facade ornamental decoration,
fragment, Nikortsminda Church,
Ambrolauri, AD 1014-1027.
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Facade ornamental decoration,
fragment, Kumurdo, AD 964.
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Facade ornamental
decoration, fragment,
Bolnisi, AD 478-493.
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Facade ornamental decoration,
fragment, Kumurdo, AD 964.
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Facade ornamental decoration,

detail, Salkhino, 10th century. V V V
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Facade ornamental decoration,
fragment, Katskhi Church,
Chiatura, 11th century.
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Facade ornamental
decoration, detail,
Samtavro, Mtskheta,
17th century.
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Facade ornamen tal decora tion,
detail, Bagrati Cathedral,
Kutaisi, AD 1009.
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Facade ornamen tal decora tion,
detail, Akhtala, 13th century.
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Facade ornamental
decoration, detail, Pitsunda
Monastery, 10-1 1th centuries.
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Facade ornamental decoration,
fragment, Oltisi, 6th century.
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Facade ornamental decoration,
fragment, Bolnisi, AD 478-493.
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Facade ornamental decoration,
fragment, Vale, 10th century.
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Facade ornamental
decoration, detail, Meria,
12-13th centuries.
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Facade ornamental decoration,
detail, Bolnisi, AD 478-493.

gsbsol m@6s396@)mmo

Bgdgamedol gdoeo,
dermbolio, 478-493 G,

Facade ornamental decoration,
fragment, Svetitskhoveli
Cathedral, Mtskheta,

AD 1010-1029.
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Facade ornamental decoration,
fragment, Manglisi,

AD 1014-1027.
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Facade ornamental decoration,
fragments, Svetitskhoveli
Cathedral, Mtskheta,

AD 1010-1029.
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decoration, fragment,
Metekhi, Tbilisi

AD 1278-1293.
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Facade ornamental decoration,
detail, Akhtala, 13th century.
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Facade ornamental decoration,
detail, Bagrati Cathedral,
Kutaisi, AD 1003.
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Facade ornamental decoration,
fragment, Lurji Monastery,
Thilisi, end of the 12th century.
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Facade ornamental decoration,
fragment, Bagrati Catherdral,
Kutaisi, AD 1003.
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Fragment of balcony pole, wood
carving, Kutaisi, 19th century.
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Fragment of Jakhundera Church
carved door, Svaneti, I quarter
of the 11th century.
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Fragment of fireplace decoration
from Trialeti, wood carving,
19th century.
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ornament, 19th century.
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Balcony railing details,
Samegrelo.
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Setting fragment,
10-12 centuries, gold, enamel.

‘Bstr3360001s - 33339680,
e, X=XII bopg.
Bobergmo dobsbscro.
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Plate frame, 11th century,
gold plated silver.

RocgoB ol Bs@hm,
XI bsg. 396¢bmo dmeJ@memo.

Framework, gold plated silver, ///////////////////////_///////////////////.////////"///

11th century. \ P PN

bsBols Bsehm, 3g@3bemo
o Jrmemo, XI L.

GOLDSMITH CRAFT
MIAM3FIVRTMBO

Lower parts of setting, silver
without gilding.

Bstr5356000L  J393cr 6sfoemgdo,
3963bmo dmmJdmgol gstgdg.
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Ripid, gold plated silver,
11th century.

Ls3F 96mdgma, 39O 3beo,
e Jermeo, X1 Loy

(0000000000000000000040080080800000800000000000¢0000¢08808000880080088080800884

CA® CA® CA® CA®
YoV Yo Yo¥ Yo

)00 0000000000000000000:¢

AR &

S

9)@)©)©)©®)(©®)©)©)®)©)®®),©)®®)©)®).®)®,(®

0000000008808808808888888880888888880880880880880888808808804804444

)000000000000000000000000¢
OLOOYOLOLOLOJOIOLOYOYOLONOOUOKOLOOLC

GOLDSMITH CRAFT
MImM3FIVRTMBO

HEXEK

89



Horseman St. George, frame o ® ® ®

parts, gold-plated silver,
0000000000000000000000000000000000000000000080000

11-12th centuries.
Fbgesto §d. gomezo, BBl ’ \ \ \

//
DK
. Y

63§ oemgdo, 396 3bmo dmmJ@memo,
XI=XIT bsgg.

A

LANNEAN

Lower parts of setting,
silver without gilding.

BBl J399m 6sfFomgdo,
3963bmo dmgdmgol gstgdg.
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Side parts of setting, silver
without gilding.

BBl a39@omo bsfoggdo,
3963bemo damJdmgol 3ségdg.

Internal fragments of setting, 0000000000000 0000000000000000000000000000000000O0
gold plated silver.

BBl os b6sfomgdo,
o Jergmo ggdbmo.
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Fragment of the Virgin
medallion setting, gold plated
silver, 12—13th centuries.

©300Lddmdols dgesgrombols
BsBerls 3615339680, 3g@sbemo
3o Jergeoo, XI=XIII Loy

Fragment of the Virgin
icon setting, silver.

ngoka'ambgnls b.}(?)nls
Bs@Bml 3er53396¢)0, 39®(3bemo.

Iori St. George setting,
gently gold plated silver,
17th century.

ome®ols 3. gomégols Bsehm,

3JOmsmse dmem@rmmo
3963bmo, XVII bsgg.
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Lower parts of John
the Baptist’s icon decor setting,
gold plated silver.

0msby bsomolbd(zgdmols bsgol
©93060, Bs@Rml 3900

63§ oemgdo, 396 3bmo dmmJ@memo.

GOLDSMITH CRAFT
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“Entreaty”, setting fragment,
gently gold plated silver,
16th century.

“a00G385”, Bshool gGoadgbto, ‘
396Gbmo, XVI bsgg.
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gently gold

plated silver, Gelati.
o Jdgmo ggdbmo, agmsmo.

B 0653dma®e %3560, mebsg

Cross,
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Fragment of the Virgin icon
setting, gold plated silver,
15th century.

©300Lddmdols Bagol
BsBels 315339680,
3963beo deam Jommo,
adognalio, XV lsmg.
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Fragment of the Saviour icon
setting, Beka Opizari, gold.

ds3beagols bsgol Rsehels
6sfoema, dgds m30bsto, mJOe.
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Plate frame, 11th century,
gold plated silver.

godgoBol Rs®hem, X1 bsmg.

396beo deam Jormmo.

Plate frame, 11th century,
gold plated silver.

1130&(30@)015 Ro@hm, XI 1"5‘36'

500000000000000000000000000000C
00000000000 0000000000000L

GRSRANANRINAINNNaINsanRaIansananainanininansnansnssnsssansaninssssninssan

A11111111111111111 11111 1111111111111111111111111 11111111111 11100100 AR RN

W

OOOOOOOOOOOOOOOOO

NZAV AN\ 4

OO0 O Qom0 OO0 OXxxQ=xxO

NS BN BN

GOLDSMITH CRAFT
MImM3FIVRTMBO

HEXEK

97



GOLDSMITH CRAFT
MIAM3FIVRTMBO

98

Fragment of the Saviour icon decor,
Gelati, I half of the 12th century,
silver, niello.

333bm360L Bl @gzmeols

33339680, agmsmo, XII Lsgg.
I 65935690, liggeeo, 3963bemo.

Horse harness, gold, Akhalgori,

4th century BC.

LabsgggmJemggdo, sbsgmameo,
IV bsgg. B3. §. o0.—3my, mdoe.

Cheremi hand, 4th century,
gold plated silver.

3969301 Bgemo, IV sy,
domJemgogo 393 beo.
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John the Baptist icon, upper
Svaneti, 13th century, silver.

0msby bsommolid3gdmol Bado,
B9 bigs6gmo,
396¢bmo, XII Loyg.

Rosette — harness decoration, Akhalgori,
4th century BC, gold.

3bgbol msgsdols ImbsGrmsgo geGmo,
sbamameo, IVlsgs. B3 §. sm.-30g, oém.
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Silver necklace and buckle.

39030l ggemlisdsdo s dsgoms.

Tekali, lower Svaneti, 11th cengtury,
gold plated, silver.

09390, J399900  b3369m0, drmJGrneo
396¢bmo, XI Lsng.




Silver buckles and belt
segments, Tbilisi.
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Fragment of Khakhuli the Virgin
triptych decor, Gelati,
I half of the 12th century, gold.

dmggeoemmdols s gm0l
363339680, babmmol mdGmold-
Amdemols gstrgeo bsdo, ggmsmo,
e, XII bagg. 1 6sbggze60.

Barakoni cross details,
16th century, silver.

351330601 L gnembggemols

%360 @qoemgdo,
396030, XVI Loy,
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Fragment of Khakhuli the Virgin
triptych, Gelati, I half of the
12th century, gold.

dm gogrmdols 3®sadgbdo,
bsbgmol @dOmobddmdemols

356900 bsBo, agmasmo,
6o, XII bsgg. 1 6sbggetho.

The Saviour Icon, Tsalenjikha,
11th century, gold plated silver.
ds3beagols bs@o, foemgbyobes,
3963bmo Immermmo, XI sy

Alaverdi, the Virgin Icon,
16th century; silver.

aqm;;a(’nggnls Qa(ﬁmohaﬂmb@oh
53(8)0, 33601‘)9@0, XVI 15.5'3'5.
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Breastplate detail of men’s garment,
Cross-shaped embroidery, beads,

silk and wool, Khevsureti,

beginning of the 20th century.

353535308 Lsdembols gmemolidomols ©gBsmo,
ba3gbn®gmo, $36193ndobs s Bsemals dsgzo,

%3O0 bsdstrzmds, 3dagzo,
XX baggnbols sbsfgalo.
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Breastplate detail of men’s garment.
Cross-shaped embroidery, beads,
silk and wool, Khevsureti,
beginning of the 20th century.

353535308 Lsdmbols gmemolidomols ©gBsmo,
bg3bgegmo, sd693mdals s Bsmols dsgo,
%3O0 bsdsrgmds, ddogo,

XX baggnbols esbsfgolo.
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Leggings, wool, natural and chemical
colourans, Khevsureti,
beginning of the 20th century.

333500, byalg@goo,

Boeols dsg30, 31bgdG030 8
Jodog@o Lspgdsggdo,

XX baggnbols sbsfgolo.

“Sataura’, headdress detail of the national
headgear in Khevsureti region,
cross-shaped embroidery, beads, silk and
wool, beginning of the 20th century.

Lsorsg®s, bggbgdo Jomols msglsdgmsgol
g smo, bygln®gmo, $309dxdobs s
Jomols dsg30, x3Ormo bsJedamds, ddogo,
XX bsggmbols @sbsfyolo.
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WaiStbelthTOSS—Shaped T T T T T T T L L L T L L L I L T T T T
embroidery, cotton and wool,
Khevsureti, beginning

of the 20th century.

LsdrBggmo 48350, byglg@gmo,
%3O0 bsgotrgmds, s3d0lss
©s Foemols dsggo, XX Lszmbols
sbsfgolo.

Ornamental fragment knitted e £¢ 2% 2% £¢ 2% 2% 2% £¢ 2¢ 2% £% 2% 2% £ 2% 2% 2% 2% 2% 2% £¢ 2% 2% £% &% £

by hand, wool, Khevsureti, XXX XXX XXX XXX XXX XX XXX XX XXX XXX XXX XXX

beginning of the 20th century.

Bbodon  Jlemgs, byglg@gmo,
Bogmo, XX Layzmbols @sbsfgolo.
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Breastplate detail of men’s garment,
cross—shaped embroidery, beads,
silk and wool. Khevsureti,
Beginning of the 20th century.

353535308 Lsdembols gmemolidomols ©gBsmo,
ba3gbn®gmo, $36193ndobs s Bsemals dsgzo,

%3O0 bsdsrzmds, 3dogo,
XX baggnbols sbsfgalo.
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Details of the rug, wool and
cotton, Tusheti region,
end of the 20th century.

oaéﬁ)Qaanh Qa@)&@abo,
0390, Bsgma, ds3bs,
XX Ba‘adﬂ&ﬂs gg.)ls.)%’golm.
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Rug, wool and cotton,

Tusheti region, end of the 19th century.

ROEZ0, 03900, Boro, 533ds.
XIX bsggm60l dmene.
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Rug, wool and cotton. Tusheti region,
end of the 20th century.

RGP0, 07 dgmo,
Boma, 85388, XX bamzmbols osbsfgolo.
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Rug, wool, Tusheti region,
early 20th century.

BOEZ0, 07 dgmoa, Bemo,
XX bsgygmbol @sbsfyolo.
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Samples of Georgian embroidery,

16-19th centuries.

XVI=XIX bspggnbols Jotrorgmo
JoGamemdols 6odmdgdo.
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grapes, Satin, cloth of silver, silk thread. 72,5 x 86

cm. Sagarejo, Kakheti, 1718.

Larger veil with an embroidered victory-bearing

Sign of the Cross, vine with 12 brunches of
30B0 12 3893600, @J6m3 3900, 396(3bemd g0,

206987930l dsg0, 72,5 x 86 13. Lsgstrgxem,

©0E0 E3sMbs. 63Jsca0 ,,demg3ols x 3860
3obgmo, 1718 §.
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Veil of the King’s daughter-in-law Salome,
spouse of Prince Julon, 18th century.

835665, 930l Bdsemo bsgnmdy,
0emb dsgmbodzommol msbsdg 3By,
XVII bsg.

duM30KR3Ja0N

L
=
=
X
L
=

122



Veils from Bodbe monastic complex, 19th century.

35356900 3ol edtowsb, XIX bsm,.
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Palitiza with cherubs, silk, silk thread,
quilted cloth of gold, Ubisa,
St. George Church, 16th century.

264960 Joerndodols gedmlsbamgdom. sd6g3dals

Jbergomo s dsggo, Imbomgmemo mJGmadzgeo.
d0bs, §3. gom@gols dmbsliggmo. XVI sy,
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Veil donated by Salome, daughter of Iese,
the Duke of Qsani, AD 1772.

©553566s, Jubol gMobmsgol ogligh sgmols
Logoedgls dogé dgfocrgemo, 1772 §.
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Veil, embroidered by Ana-Khanum,
6.

spouse of Teimuraz II,

AD 1746-175

0')6.)3(3 UQ 3;5\)_ A"L’]O
oo Jsrgmemo, 1746-1756 §.
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Veil, embroidered by Ana-Khanum,
spouse of Teimuraz II,
AD 1746-1756.

©x3366s, mgodn®sb dgmegl
0363599(3bgey 365-bsbydols doge
3o Joramemo, 1746-1756 .
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Headband, detail of traditional women headgear in
the region of Shua Qartli, 19th century.

Joeols BEswasormo
0s3lsd @30l @gBsema, Bndelis 3G830,
e Jotroemo, XIX s,
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Headband, detail of traditional women headgear in
the region of Shua Qartli, 19th century.
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Blue tablecloth. Cotton, Indigo dyeing technique, 116 x 147 cm.

early 19 century.

edxo bgg®s. sbsfyobo, 3sdds, 0brogm, (330mom Jgbsbz0l
&odbogs, 116 x 147 13., XIX sz, obsfgobo.
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Blue tablecloth, silk, alizarin,
mixed technique. 92 x 92 sm., 1940.

eexo bgg®s. s0693gdo. semobscobo.
Bgégmmo Bodbogs. 92 x92 13,1940 §.
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Decorative, floral and animal motives.

L3OOm0, d3gbsdgmo @
BerodmGggemo ImBoggdo.

duM30KR3Ja0N
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Decorative, floral and animal motives.

29O 0, J3gbsggmo s
BeormdmGggmo dmEoggdo.

)

duM30R330
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Decorative, floral and animal motives.

L3OOm0, d3gbsdgmo @
BerodmGggemo ImBoggdo.

R R R R
SRR,

duM30KR3Ja0N
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Laces, cotton, Tbilisi,
beginning of the 20th century.

8.){]8&6350, mbogolﬁo, XX kand'aﬁols
©sbsfgolo, 3s3ds.
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Laces, cotton, Tbilisi,
beginning of the 20th century.

35356930, mdogobo, ds3ds,
XX baggnbols sbsfgalo.
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Case for comb,

cotton, Tbilisi. beginning

of the 20th century.

Logstisbemols by,

odognalio, XX bsmzmbol

©sbsfgolo, 353ds.
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357336930, mdomolbo, ds3ds,

XX ]J\)‘ﬂd‘ago’lb Qé’lﬁé%’ﬂohﬁ.
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Neckband, sample of the collar,

cotton, Thilisi,

beginning of

the 20th century.
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XX Bo‘a dﬂEOL
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Laces, cotton, Tbilisi,

Case for comb,
Bagse(3bemals o,
beginning of

the 20th century.
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Laces, cotton, Tbilisi,

beginning of the 20th century.

357336930, mdogobo, 53ds,

XX baggnbols osbsfgolo.
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Page-heading decoration
from Luka Gospel, AD 1054.

0s3lsdgenmo grgs dsbsdgdmols
Lsbstrgdowsb, 1054§.

Page-heading decoration from
so—called Mtskheta Psalms,
AD 934, manuscript.

3
O
B
.‘l
|
|
|

nsglbsdgenmo g.f. dsbgmols
RLogwdnborsb, 934 Fmals
bgmbsfgco.

MANUSCRIPTS
bIQBOEIMI3N

& Lz
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N\

MANUSCRIPTS
bITB6063MI3

—Z
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Vignette, manuscript of
beginning of the 19th century.

3063@)0 XIX 1""2](5'
©sLsfgolol Bgmbsfgowsb.

Samples of manuscript
decoration from “Book
decoration samples’, manuscript
of beginning of the 19th century.

bgembsfgeol 3gdzmmemdals
60373900 “Goabols dm3eb3z0l
60378900”-s6 XIX sy
©sbsfgolol BgmbsGg®o.

Samples of manuscript
decoration from “Book
decoration samples’, manuscript
of beginning of the 19th century.

bgmmbsfgeol 993 3gmmdols
60378900 “Gogbol dmgsbdzol
60338900”-s6 XIX s
©sbsFgobol bgmbsGgmo.

&30



Initial letter from Michael
the Modrekili’s hymns,
10th century manuscript.

h.scbag\).)m 015('7 BDjUQ

derérggomols Lsggemgbom
Logammdgmos 3698 mmoeasb,
X bamg. bgmbsfgeo.

\¢
\V/AY
%

%‘//A\\V//A\

|

Initial letters from
Svinaksari, manuscript of
40-s of 11th century.

Babgosm sbemgdo
Bg06sgbscrosh XI s
®de30860 Fergdols bgembsfgeo.

MANUSCRIPTS
bIQBOEIMI3N

& Lz
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Page-heading decorations
from Svinaksari, manuscript
of end of the 11th century.

nsglsdgsnmado
Bg06sgbscroest XI sy

©sLsbergmols bgmbsFg®o.

Page-heading decoration
from Svinaksari, manuscript
of 40-s of the 10th century.

033533570 bgobsJbstrowsb
X Loz 40-0560 Gemgdal
bgeabsfgdo.

MANUSCRIPTS
bITB6063MI3

Ornamental line from
Astronomical Tract,
manuscript, 1210 AD.

®65396¢ Mo begmo

B OMbmdogmo Bes BB owsb
1210 Gemols bgmbsfigmo.

N 2
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Initial letters from “The
tales of Gregory the

Theologian”, manuscript, AD 1031.

Labgosm sbegdo 1031.
bgembsfgdoesb — “a@oamen
030013989390l 0 gdnegdsbo”.

Initial letters from
“St. Eptvime’s tales”,
13—14th centuries’ manuscript.

Labgrsm sbmgdo “Fa. geogodgl

0 Jdnegdgdo”—wsb,
XHI=XTV b bgembsfgeo.

MANUSCRIPTS
bIQBOEIMI3N

X

149

>3



N\

Page-heading decoration from
so-called Shiomgvime Gospel,
1304 AD manuscript.

0s3bsdgegmo 9.5, Bomdmgodols
Labatgdowsh 1304 Geols
bgmbsfgco.

Page-heading decoration
11th century manuscript

08383380 XI Loy,
bgmbsfgMowasb.

MANUSCRIPTS
bITB6063MI3

Page-heading decoration
1743 AD manuscript.

mégl}dadéUQO 1743 %’QOL
bgmbsfgtoeasb.

—Z
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Page-heading decoration and
initial letter from Gospel,
manuscript, 15th century.

0sgbsdgenmo s Labgosm

3ber mobosgoesb,

XV by, bgmbsfgco.

Initial letter from

11-12th centuries manuscript.
Labgosm sber XI-XII sy
bgmbsfgeowsh.

!
!

Initial letter from so-called
Mokvi Gospel,
manuscript, AD 1300.

Lobgosm b .. dmdzol
Labstrgdoest 1300 femals

bgmbsfgeowsb.

MANUSCRIPTS
bIQBOEIMI3N

X
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Samples of manuscript
decoration from “Book
decoration samples”, manuscript
of beginning of the 19th century.

bgmbsfgeol gdznmmdols
60378900 “Goabols dm3sbdzols
603789007 -s6, XIX bsg3.
©sbsfgolol bgmbsGag®o.

N o
D 2

&

N~ N~

\.@'

A

MANUSCRIPTS
bITB6063MI3

Page-heading decoration from

manuscript, 15th century. b A
osgbsdgegmo XV bsgg. w w
[ A l; v ‘ ; ’/

N 2
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Initial letters from so-called Mokvi
Gospel, manuscript, AD 1300.

Lobgoam sbemgdo 9.§. dmgzols
Lobotrgdosh, 1300 Feools byembs{géo.

Initial letters from so-called Mokvi
Gospel, manuscript, AD 1300.

BLobgosm sbemgdo 9.§. dmdgol
Lsbatigdoest 1300 Fmol byembsfgo.

MANUSCRIPTS
bIQBOEIMI3N

& Lz
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MANUSCRIPTS
bITB6063MI3

—Z
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Sample of manuscript decoration
from “Book decoration samples’,
manuscript of beginning of the
19th century.

bgebsg®ol 603980 “Gogbols
30396330 6037 8730” 046,
XIX Lo @sbsfgobols
bgmbsffgo.

Sample of manuscript
decoration from”Book
decoration samples”, manuscript
of beginning of the 19th century.

bgmbsFg®ols 93 3mmmdols

603780 “Goabol 33063300
6038730086, XIX L.

sbsfgolol bgmbs(g@o.

Sample of page ornamental
decoration from”Book decoration
samples”, manuscript of beginning
of the 19th century.

3396000l m@633968)mmo
Bq33mmds “Gogbols demgsbagzal
60373730 -s6, XIX Lsmg.
©sbsfgolol bgmbsGg®o.




Page- heading decoration from
so-called Bichvinta Gospel,
manuscript, 12th century.

nsglsdgenmado 9., dogzobmols
Lobatgdoesh, XII bsms. bgmbsFgdo.

Initial letter from “Tales of Grigol
Theologian”, manuscript, AD 1031.

Lobgosm sl

Bg@&)ﬁ’g(ﬁogg.ﬁ “6(4)06(')@
2300bddg3gmol ofdnmgdsbo”,
1031 §.

MANUSCRIPTS
bIQBOEIMI3N

Initial letter from so-called Mokvi
Gospel, manuscript, AD 1300,

‘IJ.)%UQ\)N .)‘IJ(") 3%’ 80’)’:]3015
LsbsGbosb, bymbas§gco, 1300 §.

& Lz
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Page-heading decoration from
so-called Bichvinta Gospel,
manuscript, 12th century.

nsglsdgegmado g.§.
30306001 Lsbstrgdowasb,
bgembsfgco, XII Lseyg.

Initial letter and page-heading
decorations from Michael the
Modrekili’s hymns,
manuscript, 10th century.

m.)glwad.)ﬂqrgbo 30{]3@
dmedggools bsggmgborm
bsgsomdgemors gHobdymosh,

bgebsfgto, X bays. (

AR\ ARYARY AR\ AR AR
Y@ @1 Y@ @1 Y@ %1 Y@ @1 \@ %1 Y@ @1

MANUSCRIPTS
bITB6063MI3

N 2
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Initial letters from Ienashi
Four Gospels, 13th century.

Lobgosm sbmgdo 0gbsdols
monbnsgoess, XIII L.

Initial letter and page-heading
decoration from Four Gospels,
manuscript, 15th century.

0sgbsdgegmo s bsbgosm

ahmabn mmbmagog\mﬁ,
BOQGavU(‘m, XV 1“’1’]6‘

MANUSCRIPTS
bIQBOEIMI3N

Initial letter from so-called Mokvi
Gospel, manuscript, AD 1300.

BLabgosm sbemgdo 9.§. dmgzols
Bobatgdoesh, bgmbsfgmo, 1300 g

& Lz
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Mestia Gospel, 11th century.

Sy

3LBools mabosgo, XI smyg.

s

OXEOKREOREOREOREOKREOREOK LW
CEDCEDCEDCEDCEDCED,CED,CED,CED
RORIOPEOL DL LOLEOP LOX LOP RO,
KON S — N & CO™
8, & &, &
NAUE/ PDAVEG
SN SN
8, & 5, &
NAOE DAVEY
EESN SN
8. A 5, &
NS e,

4

=

MANUSCRIPTS
bITB6063MI3

N 2
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Mestia Gospel fragment,
11th century.

%

9L 0ol mnbmsgols
363339680, X1 Lo

& ¢
oy
A

Y
*

& O™
oD
YOy

'

)

RES
o

)
¢
N

I
[ ]

Page-heading decoration
from so-called Gelati
Gospel, manuscript,
11th century.

nsglbsdgenmo g.§.
“aqmsmals Labstgdowsb”,
XI sy bgembsfigmo.

MANUSCRIPTS
bIQBOEIMI3N

Sample of manuscript
decoration from “Book
decoration samples’, manuscript
of beginning of the 19th century.

6od=do “Gogbols 8 gsbdzols
603":]’8860”‘Q.)5 XIX ké‘z]d

esbafolols bygabsfgon m

& Lz
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Composition detail and initials from so-called
the Second Jruch Four Gospels, 12-13th
centuries manuscript.

hogﬂa@‘aﬁm dma.}m%ncooh
©9smo Ba%ag\mm .51)(*)3250

3.%’. xﬁ)‘agoh 33(*)(4)3 mmBm‘s;}ng\)‘}G,
bgeobs§aGo, XI-XII L.

Page-heading decoration
from Gospel,
AD 1691 manuscript.

0s3bsdgsenmo bebsgdowsb,
1691 §erols bygembs{géo.

MANUSCRIPTS
bITB6063MI3

N 2
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Page-heading decoration from
Svinaksari, manuscript of
40-s of the 10th century.

033833370 Bgobs Jbsrowsb,
X Loz 40-056 Geogdols
bgmbs{géo.

Initial letter and page-heading
decorations from Michael the

Modrekili’s hymns, manuscript,

10th century.

Lsbgosem sbm s

nsglsdgenmado dodgem
e300l bsgsmmdgemos
3695906,

X Logg. bgembsfgmo.

Page-heading decoration from
so-called Vani Gospel,
manuscript, 12-1 3th centuries.

0sgbsdgegmo 9.5, gsbol
Lsbatrgdosh, bymbsfgmo,
X=X bomg.

MANUSCRIPTS
bIQBOEIMI3N

X
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Arch, Urbnisi manuscript,
Tao-Klarjeti school,
11th century.

359563, 98600l bgmbsfgco,

Bom-gemstrxamo bgmens,
XI Vogyg.

OOOOOOOOOOOOOOOQ

PR

®

Page-heading decoration
from so-called Dusheti Four
Gospel, 13th century
manuscript.

mA3ho8da‘3Qn a%’
0\3‘8'88(7)01) mmlﬁmay);gaﬁ,

MANUSCRIPTS
bITB6063MI3

N 2
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Arch, Urbnisi manuscript,
Tao-Klarjeti school,
11th century

3985613, ®360Lols bgmbsfFg®o

Bem-grostrgmo Lo,
XI bsg.

Samples of manuscript
decoration from “Book
decoration samples’, manuscript
of beginning of the 19th century.

bgembsfgeol 393 3mmmdals

603 dgdo “Gogbols dmbdzals
6038900” -6, XIX Lsa3.

©sbsgolol bgmbs(g@mo.

MANUSCRIPTS
bIQBOEIMI3N

X
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ORNAMENTAL
WALL PAINTING
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Fragment of wall painting,
Big Church of Akhtala,
13th century painting.

3gemols 3bsg3emdals g®sadgbdo,
sbBemols oo Bsdstro,
XTI sy

Fragment of wall painting,
Big Church of Akhtala,
13th century painting.

JUQQOL 815.)(536)(*)601} %6&6836(3)0,
‘51‘)(3)‘552015 ©00 @adoﬁm,
X bowyg.

30RTNL MEMBO3IEGIR( VIMBIMD

ORNAMENTAL WALL-PAINTING

0
168



Fragment of wall painting, Ikvi
Church, 13th century painting.

3gemols 3bsgzemdals
B63339680, 03301 Esdstro,
XTI bayg.

Fragment of wall painting, Gelati
Monastery, St. George Church,

16th century painting. W
390l 3bahzemdols 3teadbio, D AN 450 45 S50 455 458 A

39300l dembsliggo, 3. gomegols

93egbos XVI Lsmg.

Fragment of wall painting,
Big Church of Akhtala,
13th century painting.

3gemols 3bsB3emdols g®sadgbdo,
sbBomols oo Bedsero,
XIT Vs

30RNL MEMBO3IEG IR VIGBIGD

ORNAMENTAL WALL-PAINTING

ZEZ
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Fragment of wall painting,
Gelati Monastery, St. George
Church, 16th century.

3gemols  dbsg3emdols g®seadgbido,
39msmols dbsligéo, 3. gomeaols

93egbos, XVI L.

Fragment of wall painting,
Gelati Monastery, St. George
Church, 16th century

3gemol IbsB3emdols gtsadybi@o,
39300l dmbsliggeo, 3. gomégols

93eqbos, XVI L.

30RNL ME®HBO3IEEIR() BIMBIMO

ORNAMENTAL WALL-PAINTING

)
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Fragment of wall painting,
Ateni Sioni, 10th century painting.

3gemols 3bsgzemdals
363339680, s gbols Lombo,
X Lsyg.

Fragment of wall painting,
Gelati Monastery, St. George
Church, 16th century painting.

3aemols 3bsB3emdals gtsadgb@o,
39300l dmbsliggeo, 3. gomegols

OJQULO‘), XVI hé‘ad

ORNAMENTAL WALL-PAINTING

5

171

30RNL MEMBO3IEG IR VIGBIGD

9

SZA



30RTNL MEMBO3IEGIR( VIMBIMD

ORNAMENTAL WALL-PAINTING

0
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Fragment of wall painting.

3gemols 3bsg3emdals gGsadgbido.

Fragment of wall painting,
Ikvi Church, 13th century painting.

3aemols 3bsBgemdols gtsadgbido,
03308 Bodscro, XIII sy,
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Fragment of wall painting,
Gelati Monastery, St. George
Church, 16th century painting.

daggg:mls 315.)(3)3(4)(*)6013 tgﬁmaaaﬁé)n,
aaqmmols 80')6.)15@3(4)0, %’8. anm(ﬁanh

3(5@81}0‘), XVI l)é‘ad

Fragment of wall painting, Gelati
Monastery, the Virgin Church,
14th century painting.

JQQQOB 315.)@)35)(*16013 gﬁmaaaﬁén,
aagamoh 80')6.)15&3(4)0, ngoha'&mbgob

@)adaﬁm, XIV Ba‘ad.

ORNAMENTAL WALL-PAINTING

5
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Fragment of wall painting,
Gelati Monastery, the Virgin
Church, 14th century.

3gemols 3bsg3emdols

863339680, 3gmsmols
3063960, 03H00LINdemols
(B).)d.sﬁm, XIV Bo‘ad.

30RTNL MEMBO3IEGIR( VIMBIMD

ORNAMENTAL WALL-PAINTING

Fragment of wall painting,
Kintsvisi, 12th century.

dgggqmls 815\5(53(4)(“5015
03(4).)6335(50, 505%‘30150, XII h.)‘a 3

0;‘
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Fragment of wall painting,
Gelati Monastery, the Virgin
Church, 14th century.

39emols 3bsgzemdals
3633396180, ggemsmols
363960, 03H00LImdemols
Bodscro, XIV lseg.

30RNL MEMBO3IEG IR VIGBIGD

ORNAMENTAL WALL-PAINTING

Fragment of wall painting, Ateni
Sioni, 10th century.

3900l Fbsztindols
33399680, sthgbol Loembo, X s

ZEZ
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Fragment of wall painting,
David Garedji Monastery,

St. John the Baptist's Church,
11-12th centuries.

3gemols 3bsgzemdols
%6339618)0, Ez0m  35G9x0,
0msby bsomolid(3gdmols
93e2qbos, XI=XII lsgyg.

Fragment of wall painting,
Khoni, 13th century.

3aemols 3bsgzemdols
36339680, bembo, XIII Lse 3.

30RTNL MEMBO3IEGIR( VIMBIMD

ORNAMENTAL WALL-PAINTING

Fragment of wall painting,
Archangel Church, Bugeuli,
15-16 centuries.

39emols dnbs@zemdols
B©33996%0, da g0,
03356363 g Bol g3emglos,
XV-=XVI lsyg3.

0
176



Fragments of wall painting,
Gelati Monastery, St.George
Church, 16th century.
daQleﬁ 81‘).5@35)(*)6015

t{;ﬁmaaaﬁéabo, &]Q‘}moh
Bmﬁ.ﬂs@aﬁm, %’.8. anmﬁaoh

adq’alﬁoé, XVI ‘l_h)‘ad

Fragments of wall painting,

Zemokrikhi, Archangel church,

10-12th centuries.

daggg:mls 315.)@)35)(*16013
Ud(ﬁogaaﬁ(?)abo, %aamdﬁmbn,
3ma3oﬁ)o563Qm%oh 369:’31’0‘)’
X-XII Loy

ALIIIIAIIAAAAAAAAAAAAAZ NN 7

« 3

NN 7777 77 17 77 7 77777777,

Y/
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77770277

(L dddddde ((ddddddd
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ORNAMENTAL WALL-PAINTING
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Fragment of wall painting,
Gelati Monastery,
16th century.

39emols 3bsgzemdals

5633396180, ggemsmols
363l g0, XVI sy,

/4

Fragment of wall painting,
Gelati Monastery, St. George
Church, 16th century.

3gemols 3bsgzemdals

363339610, ggemsmols
bl gé0, 3. gomeaols
93e0qbos, XVI L.

Fragment of wall gpainting,
David Gareji Monastery,
Bertubani, 12-13th centuries.

3gemols 3bsgzemdoals

363399680, ©3300-35619%0,
dg®ordsbo, XI-XIIT Lsgg.
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Fragment of wall painting,
Ikvi Church, 13th century.

39emols 3bsgzemdols
B63339680, 03301 Esdscro,
XTI sy

0
178



Fragment of wall painting,
Kintsvisi, 12th century.

3gemols 3bsgzemdals

B63339680, gobGz0bo, XII s

Fragment of wall painting,
Gelati Monastery, St. George
church, 16th century.

daggg:mls 315.)@)36(*16013
(3@3836@)0, &]Q‘}mnh
30)6\515@360, VB. aomﬁanh
adqnalm.), XVI ha'ad.

Fragment ofwall painting,
Zemo Krikhi Archangel church,
11th century.

39emols dbsgzemdols
36339680, Bgdm  gGobols
d0350363 g Bols
93eqbos, X1 bag.

Fragment of wall painting,
Pavnisi church,
12-13th centuries.

3gemol dbsg3emdols
363339680, 93egbolols
93eqbos, XI=XIII Lspyg.
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Fragment of wall painting,
Rkoni castle church,
15-16th centuries.

3gemol dbsgzemdols
363339680, G gmbols
3obols ggemglos, & 3embo,
XV-XVI Lsog3.




Fragments of wall painting,
Gelati Monastery, St. George
church, 16th century.

JUQQOB 31")3@)36(*)601}
0(3(41&3336(5350, aaggomols
30')6‘)13(53570, %'.3. aomﬁ)aols
93mgbos, XVI bsg.

Fragment of wall painting,
Timotesubani,
10-11th centuries.

39emols dbsgzemdols
BA3396¢80, Eodmaglndsbo,
X—XI Logg.

Fragment of wall painting,
Archangel church,
Bugeuli, 15-16 centuries.

39emols dbsgzemdols

363399680, S50,
3053561363 gemer bols
93e9bos, XV-XVI lbsm3.
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Archangel church, Gremi,
16th century.

36930l dmsgsdsbagembols
93eqbos, XVI L.

Fragment of wall painting,
Likhni, 13-14th centuries.

3gemols 3bsgzemdals
363339610, mobbo,
XHI=XIV bsg.

Fragment of wall painting,
Big church of Akhtala,
12-13th centuries.

3gemols 3bsgzemdols

363339680, sbBsemols oo
$odséro, XI-XIIT Vs

Fragment of wall painting,
Tsalenjikha, 14th century.

3aemols 3bsBgemdols

333396800, Fosemgbxobs,
XIV bspg.
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Fragment of wall painting,
Zemokrikhi, Archangel Church,
11th century painting.

3gemols 3bsg3emdals g®sadybdo,
Bgdm3eobo, Jnsgs@sbygmembols

23qbos, XI baggs. dbagzemds.

Fragment of wall painting, Ateni
Sioni, 10th century painting.

3gemols 3bsB3emdols gtsadgbido,
3sgbol Lombo, X sz, dbsgzermds.

Fragment of wall painting,
Zemokrikhi, Archangel Church,
11th century painting.

3gemols 3bsg3emdols g®sadybido,
B30 36060, dmsgstsbygenmbols
2309b0s, XI b, dbsBztimds.
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