


1

redaqtor-gamomcemlebi

samson leJava

inga qaraia

salome ciskariSvili

saredaqcio kolegia:

dimitri TumaniSvili

qeTevan kinwuraSvili

olia kostina (ruseTi)

gari edsoni (aSS)

irina koSoriZe

asmaT oqropiriZe

nana yifiani

irakli yifSiZe

gogi xoStaria

barbara voroncovi (didi britaneTi)

kompiuteruli dizaini 

teqnikuri redaqtori 

laSa qaraia 

Publishers:

Samson Lezhava
Inga Karaia
Salome Tsiskarishvili

Editorial Board:

Dimitri Tumanishvili
Ketevan Kintsurashvili
Olia Kostina (Russia)
Garry Edson (USA)
Irina Koshoridze
Asmat Okropiridze
Nana Kipiani
Irakli Kipshidze
Gogi Khoshtaria
Barbara Woroncow (Great Britain)

Computer Design
Technical editor
Lasha Karaia

Jurnalis gamocema dafinansda dadianebis sasaxleTa gadarCenis fondis (Tavmjdomare 

giorgi kalandia) SEemweobiT

THE JOURNAL IS PUBLISHED BY THE FINANCIAL SUPPORT OF DADIANI RESCUE FUND (CHAIR GIORGI KALANDIA)

  

garekanze: Tamar kvesitaZEe, proeqti “Re-Turn” (fFragmenti)

  On cover: Tamar Kvesitadze, project “Re-Turn” (detail)

© saqarTvelos muzeumebis asociacia

© Georgian Museums Association
© ICOM-is saqarTvelos erovnuli komiteti

© ICOM National Committee in Georgia

sakontaqto informacia/Contact Information: tel/phone: (+995 77) 725 450; (+995 93) 908 630

el-fosta/E-mail: karaiainga@yahoo.com; salome_ts@yahoo.com 

ISSN 1512-2190



2

Sinaarsi

dimitri TumaniSvili 
qristianuli xelovneba afxazeTSi ------------------------------------------------------------------------------ 3

samson leJava
sxvadasxva dargTa erTianobis sakiTxisaTvis qarTul xalxur xelovnebaSi - --------------------------19

nestan TaTaraSvili 
~apolo” - -------------------------------------------------------------------------------------------------------------35

nino elerdaSvili
axali qarTuli qandakebis saTaveebTan (serafime pololikaSvili) --------------------------------------41

Tamaz sanikiZe
~xelovnebis Zlier daqanebis dros” (XX s. 20-iani wlebis qarTuli 
xelovneba evropul konteqstSi) --------------------------------------------------------------------------------51

nino WiWinaZe
sakuTari gzis ZiebaSi (ramdenime dakvirveba levan margianis Semoqmedebaze) --------------------------56

maia izoria
qarTuli mxatvruli Tanamedrove keramika 1980-1990-ian wlebSi -----------------------------------------61

Tamar belaSvili
~poeturi, amaRlebuli legenda siyvarulze, yovelgvari yofiTobisa da istoriulobis 
gareSe” (~abesalom da eTeris” erTi dadgmis scenografiis Sesaxeb) -------------------------------------67

naTia rostiaSvili
manana gigiberia
TinaTin kldiaSvilis Teqa ----------------------------------------------------------------------------------------76

gubaz varSalomiZEe
svetlana naumova
zogierTi mikroskopuli sokoebis mavne zemoqmedeba xelovnebis nimuSebze ---------------------------80

nana yifiani
realobis qronotopebi - video xelovneba saqarTveloSi --------------------------------------------------86

xaTuna xabuliani
jer kidev arsebuli kunZulebi (naTela grigalaSvilis fotonamuSevrebis Sesaxeb) -----------------97

Tamriko lorTqifaniZEe
saqarTvelo veneciis bienales Tanamedrove xelovnebis 52-e saerTaSoriso gamofenaze ---------- 101

inga qaraia
Museion - Museum - muzeumi (termin ~muzeumis ganmartebisaTvis) - --------------------------------------- 105

ICOM-is generaluri konferencia 2007 - --------------------------------------------------------------------- 113
                                                         					  
reziume ------------------------------------------------------------------------------------------------------------- 116

redaqcia sistematurad gamoaqveynebs kritikul masalebs yovelgvari Sekvecis gareSe, 

Tundac gamoTqmuli azri “speqtris” pozicias ar emTxveodes. amasTan, aucileblad 

dauTmobs JurnalSi adgils sawinaaRmdego Tvalsazrisis Semcvel masalebsac.



61

saxelovnebaTmcodneo literaturaSi Tanamedrove qarTuli keramikis Sesaxeb Sesru

lebuli naSromebi ZiriTadad am dargis 1960-iani wlebis saxelganTqmuli skolis warmoma

dgenlebsa da wamyvan  tendenciebs exeba. dRes aravin davobs, rom Tanamedrove qarTulma 

keramikam sayovelTao aRiareba swored gasuli saukunis 60-70-iani wlebis periodSi moipova 

da namuSevrebis mkafiod gamoxatuli nacionaluri xasiaTiT, masalis Tvisebebis, misi Sesa

Zleblobebis amomwuravad warmoCeniTa Tu Tanadrouli tendenciebis Taviseburi interpre

taciiT warmatebulad ganaxorciela mis winaSe dasmuli amocanebi. amiT man udidesi wvlili 

Seitana Tanamedrove qarTuli keramikis mxatvruli saxis CamoyalibebaSi da daasrula am 

dargis ganviTarebis umniSvnelovanesi etapi.  

xelovneba cocxali organizmia da Tu  noyieri niadagi aqvs, misi evoluciis procesi 

mudmivad grZeldeba. winarexanebis monapovaris safuZvelze Tanamedrove qarTuli kera

mikis Sesaxeb amis Tqma SesaZlebelia. miT ufro, rom TviTgamoxatvis axali gzebis moZiebis 

mizani ukve 1980-iani wlebidan iCens Tavs da am dargis Semdgomi aRmavlobis sawindari xdeba. 

im periodSi gamosul axalgazrda Taobas msoflios wamyvani uaxlesi tendenciebis aTvi

sebisaken swrafva amoZravebs da arc tradiciebisadmia gulgrili. maTi amgvari damokide

bulebis Camoyalibeba aw ukve mxcovani wamyvani specialistebis saxelebs ukavSirdeba, 

romelTa SemoqmedebiTi moRvaweoba dResac   ganuyofelia pedagogiur saqmianobasTan ara 

mxolod samxatvro akademiis wiaRSi, aramed mis kedlebs miRmac. aqve davsZenT, axalgazrda 

keramikosebTan SemoqmedebiTad muSaobis survili gansakuTrebiT mas Semdeg Rvivdeba, rac 

1960-ian wlebSi gamosuli specialistebis xelovneba simwifis zRvars aRwevs da momavali 

Taobis aqtivobas awydeba. 

es procesi 1970-iani wlebis  Suaxanebidan iwyeba. Warmag keramikosebs axalgazrdebTan 

urTierToba Zalasa da stimuls matebs. sakuTari ganvlili gzis safuZvelze maT kargad 

uwyiT, siaxleebis pirveli da ukompromiso gamtarebeli swored axalgazrda Taobaa. Sesa

Zloa, isini moklebulni arian ostatobas, magram novatorobas intuitiurad yvelaze metad 

afaseben. amitom mTeli Zalisxmeva damoukideblad moazrovne Semoqmedis formirebisakenaa 

mimarTuli. Tanamedrove cxovrebis moTxovnebidan gamomdinare Tavdapirvelad sagangebo 

yuradReba eTmoba monumenturi ganxris keramikosebis aRzrdas, rasac 1976 wels samxatvro 

akademiis mina-keramikis ganyofilebaze monumentur-dekoratiuli keramikis saxelosnos 

Camoyalibeba moyveba. mas ucvlelad xelmZRvanelobs r. iaSvili, romelsac misi daarseba 

jer kidev 1960-iani wlebidan miaCnia aucileblobad*1: igi Tavis studentebs sakuTari nova

ciebis Tanaziarad, Tanamonawiled xdis da   Seupovrad iRwvis maTi   saukeTeso namuSevrebis 

dedaqalis skverebsa Tu moednebze dadgmis uflebis mopovebas. SegviZlia davasaxeloT n. 

ciciSvilis stela “Zveli Tbilisi” (Tbilisi. riye), g. roitixis plastikuri forma “mSvi

doba” (TeleTi. axalgazrduli qalaqi), g. iaSvilis reliefuri pano “kolxeTi” (quTaisi. 

maia izoria

qarTuli mxatvruli Tanamedrove 

keramika 1980-1990-ian wlebSi
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centraluri sabanketo darbazis Sida ezo) da sxva. 

mogvianebiT, r. iaSvilis xelmZRvanelobiTve axalgazrda keramikosebis mowinave Zalebi 

saqarTvelos mxatvarTa kavSirTan erTiandebian da 1980-iani wlebis dasawyisSi sruliad 

damoukidebel, bevrad masStabur   asociacias  qmnian*2: mis SemadgenlobaSi myofi axalga

zrduli SemarTebiT aRsavse SemoqmedebiTi Zalebi: g. roitixi, o. vefxvaZe, v. xurxumeli, 

i. elistratova, q. ruxaZe, aleqsandre kakabaZe, n. ciciSvili, g. iaSvili, g. ustiaSvili Tu 

sxvani, mizandasaxulad miiswrafvian msoflio progresuli tendenciebis axali talRa Se

moitanon am dargSi. 1979 wels imJamindel mxatvris saxlSi, am jgufis pirveli nakadi gamo

fenas awyobs da TviTgamoxatvis axali gzebis maZiebeli keramikosebis saxels imkvidrebs. 

Tumca SeuZlebelia im garemoSi ufrosi Taobis mxatvrul Ziebebs maT xelovnebaSi ar epova 

asaxva da nawarmoebis saxviTi sawyisis gaZlierebisaken ltolva ar gamoewvia, rac amave 

dros uaxles tendenciebTanac garkveulwilad amJRavnebs Tanxvedras. 1980-1990-iani wle

bis axalgazrda keramikosebis namuSevrebs Tu gadavxedavT, davrwmundebiT rom asec moxda. 

vfiqrobT, am mxriv aranaklebi roli Seasrula sazogadod qarTuli keramikis ganviTarebis 

Taviseburebamac, romelic Zvelsa Tu Tanamedrove periodSi winarexanebTan genetikur kav

Sirs, tradiciebis uwyvet  gangrZobadobas gviCvenebs da Tan mudam epoqis Sesatyvisi mxat

vruli eniT metyvelebs.  winamorbedi Taobis msgavsad axalgazrdebmac imTaviTve gaacno

bieres, rom tradicia  epoqis ideebis zegavleniT ganicdis transformirebas da uaxlesi 

poziciebidan ganixileba, swored es aris is saRi marcvali, ramac am etapzec Tanamedrove 

qarTul keramikas erovnuli saxe SeunarCuna da tradiciis uwyvetoba ganapiroba.                     

imavdroulad axalgazrda mxatvrebs sruliad sapirispiro, Tvisobrivad gansxvavebuli 

fsiqikuri wyoba aqvT. isini Tavisuflebisaken swrafvas samyarosadmi sakuTari, subieqturi 

damokidebulebiT gamoxataven da mudmivad cdiloben sakuTari “Sina”, “me” warmoaCinon.  

pirovnuli azrovnebis logikiT ganzogadebuli maradiuli mcnebebi maTTvis WeSmaritebaa 

da aqedan gamomdinare iwyeben TviTgamoxatvis Sesatyvisi  formebis moZiebas, ris drosac 

msoflioSi gavrcelebul mxatvrul tendenciebs winarexanis keramikuli skolis miRweveb

Tan akavSireben. pirvelrigSi ki im teqnologiuri eqsperimentebis memkvidreebi xdebian, 

romelmac mniSvnelovanwilad gansazRvra qarTul mxatvrul keramikaSi saxviTi tendencie

bis ganviTareba. maRali temperaturis reJimebis gamoyenebiT axalgazrdebi  cecxlgamZle 

Tixebis, gansakuTrebiT SamoTis masisa da axali Semferavebis TvisebaTa gamosavlenad mra

valmimarTulebian cdebs atareben. amave dros “saxviTi” amocanebis gansaxorcieleblad 

saeqspozicio, dekoratiuli keramikis saxeobas aniWeben upiratesobas, romelic mxatvars 

monumenturi da utilitaruli sferoebis specifikuri problemebisagan gansxvavebiT ara

mcTu ar zRudavs, aramed piriqiT, srul Tavisuflebas aniWebs. Tumca  am tendenciis Semo

dineba utilitaruli da monumentur-dekoratiuli keramikis sazRvrebSiac aranaklebi 

simZlavriT  SeiniSneba. axali ideebis matarebeli Tixis nimuSebis mxatvruli forma aseTi 

rTuli TanwyobiT aRmocendeba da mizandasaxulad miiswrafvis ufro metad dacildes 

yofiT sferos, gamokveTilad SeiZinos wminda saeqspozicio nawarmoebis saxe da saxviTi 

xelovnebis srulfasovani Tanamoazre amgvarad gaxdes.    

axalgazrda Taobis ganmasxvavebeli niSani–individualizmi, yoveli maTganis Semoqmede

bas calke mdgomi subieqtis xasiaTs aniWebs, romelsac mkafiod Camoyalibebuli sakuTari 

koncefcia gaaCnia. amdenad erTi SexedviT, maT erTmaneTTan saerTo araferi aqvT. Tumca 

Tanamedrove qarTuli xelovneba maia  izoria
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sxvadasxva mxatvris namuSevrebis Seswavlis Sedegad es STabeWdileba qreba. upirvelesi, 

rac am Taobas aerTianebs SerCeuli Temebis kosmopoliturobaSi vlindeba, romlis leitmo

tivsac adamianisa da garemos, adamianisa da kosmosis urTierToba warmoadgens. Sesabamisad, 

am Temebis gaazreba mWeretelobiT, erTgvarad filosofiur damokidebulebas amJRavnebs 

da poetur-romantikul interpretacias Rebulobs. nawarmoebis saxviTi sawyisis gaZlie

rebisaken mimarTuli Ziebebis farTo speqtris gadawyvetiT erTni cdiloben nawarmoebSi 

garkveuli ganwyoba, Temidan gamomdinare asociaciebi gamoiwvion. meoreni ki am efeqtebs 

mizandasaxulad uqvemdebareben sakuTar “mikro” samyaroSi gacnobierebuli ideis simbo

lurad gadmocemas. amgvari midgoma Tematuri seriebis, ciklebis, gansakuTrebuli simrav

liT ansamblurad gadawyvetili skulpturul-sivrcobrivi kompoziciebis gaCenas ganapiro

bebs. qandakebis principze dayrdnobiT ganviTarebuli plastikuri Ziebebi da moculobaTa 

zedapirze gadawyvetili feradovani amocanebi skulpturuli da ferweruli probleme

bis sinTezSi moyvanas isaxavs miznad, rasac yvelaze cxadad ansamblurad gadawyvetili 

kompoziciebi gviCvenebs. maTi Semadgeneli plastikuri elementebi sxvadasxva aspeqtiT, 

simboluri qveteqstebiTa da stilisturi niSnebiT uaxlovdeba erTmaneTs, magram imav

droulad yoveli maTgani Tavisi dasrulebuli mxatvruli formiT damoukidebel xasiaTs 

atarebs da unari aqvs calkec gamoefinos. Tavad ansamblsac garemos specifikidan, an kon

kretuli situaciidan gamomdinare gansxvavebuli wyobiT SeuZlia sivrceSi ganlagdes. es 

zogadi Tviseba, romelic mTelisa da misi nawilebis Tavisufali urTierTobis principzea 

damyarebuli, axalgazrdebis ansamblurad gadawyvetil uklebliv yvela kompozicias axa

siaTebs. rogorc Cans, avtorebi miiswrafvian maTi ideebiT xorcSesxmulma xelovnebis 

nimuSebma zustad maTsaviT iarsebon sivrceSi. amis sailustraciod araerTi mxatvris 

namuSevrebi SegviZlia moviyvanoT: q. ruxaZis (“bazaleTis tbis legenda”, “xeebi”, “weliwadis 

droni”, “metamorfozebi”), n. ciciSvilis (“berikebi”, “keramikosebi”, “kosmosi”, “dali”). o. 

vefxvaZis (“winaprebi”, “troas cxenebi” ). m. izorias (“cekva”, “bunebis didi deda”, “rituali”), 

l. bagrationis (“wminda tye”, “kentavri”, “penelopas Cxirebi”), m. yifianis (“mesame planeta”), 

T. grigolias (“iaponuri baRi”, “globalizacia”, “tye”), n.erisTavis (“minotavrebi”, ”arte

midas svetebi”, “sicocxlis sawyisi”, “sulis zardaxSa”) da sxva mravali. plastikuri for

mebi, romlebic am ansamblebSi monawileobs 

mniSvnelovanwilad SamoTis masiT daZerwili 

da Sereuli teqnikiT moxatuli moculobe

bia. maTi zomebi, proporciebi Tu moyvani

loba garemosTan bunebrivad Serwymiskenaa 

mimarTuli. yoveli maTgani TiTqosda miis

wrafvis gaarRvios moculobis “Sida” sivrce,  

gadalaxos “gare” sivrcis zRvari da amgvari 

urTierTWidilis safuZvelze ganicados msu

buqi  utrireba, an Zlieri deformacia, rac 

formebis zedapiris faqturul-feradovan 

efeqtebTan erTad harmoniulad akavSirebs 

ansamblebs garemosTan.

axalgazrda mxatvrebis namuSevarTa zo

qeTi ruxaZe. dekoratiuli forma, ansamblidan “baza-

leTis tbis legenda”, SamoTi, Sereuli teqnika,1979 w.

Tanamedrove qarTuli xelovneba maia  izoria
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gad analizs meti damajerebloba rom SevZinoT, zogierT 

maTgans SevexebiT. qeTi ruxaZis ansamblSi “bazaleTis 

tbis legenda” yoveli plastikuri elementi sxvadasxva 

aspeqtiT, sxvadasxva simboluri qveteqstiT monawileobs 

Temis “gaxsnaSi” da stilisturi siaxlovis miuxedavad 

sivrcobrivi TvalsazrisiT sruliad damoukidebelia.  

Tumca wamyvani mniSvneloba mZime da masiur centralur 

moculobas eniWeba, romlis zedapirze reliefurad daZer

wili cxenebis plastika Tu simbolurad datvirTuli 

mocisfro-lurji ferebis xmovanoba simsubuqis gancdas 

iwvevs da danarCen formebsac “gadascems”. mTeli ansambli 

warsulis romantiuli elferiT imoseba da  garemos met

yveli dekoratiuli maxvili xdeba. warsulis nostalgiiTaa 

gamsWvaluli nino ciciSvilis kompozicia “keramikosebi”. 

qalTa figurebis mravalgvarad moxatuli torsebis ar-

qaul xasiaTs uZvelesi xelovnebis sawyisebTan mivyavarT 

d im xanasTan gvakavSirebs, rodesac adamiani kosmosis 

ganuyofel nawilad Tvlida Tavs. mkvrivi, ganzogadebuli 

formebiT naZerwi qalTa torsebi mTlianobis gancdas 

badebs. maTi wminda, intensiuri ferebiT moxatuli zedapiris dekoratiuloba ki am gancdiT 

gamowveul xalisian ganwyobas asxivebs.  avtoriseul koncefcias ufro mkafiod warmoaCens 

instalaciis elementebis gamoyeneba. minaze ganlagebuli moculobebis soliseburi wyoba 

zecasTan kavSirs ganasaxierebs da mis sibrtyeze areklili, ganaTebis zemoqmedebiT warmo-

qmnili ferweruli efeqtebiT xatovnad gadmoscems Temas. oTar vefxvaZis plastikur-fer-

werul kompoziciebSi saxviTi Ziebebi esTetikuri kategoriis rangSia ayvanili, romelsac 

avtori masalaTa sinTezis gziT aZlierebs da poeturi metaforebis saxiT “xsnis” Sinaars. 

berZnul motivebze Seqmnili improvizaciebidan  “tro

as cxeni” am mxriv sagangebo interess iwvevs. mxatvars 

surs gaiazros legendaruli personaJis sabediswero 

rolis mniSvneloba Zveli civilizaciebis istoriaSi. 

nawarmoebis kompoziciuri struqtura da simboluri 

elementebis SerCeva cxadyofs, rom o. vefxvaZe troas 

cxenis monawileobiT Semdgar movlenaSi kosmiur, bedi

sweris garduvalobidan gamomdinare kaninzomierebas 

xedavs. amis upirvelesi maCvenebelia cxenis dadgma 

borblebze Seyenebuli, elifsuri formis liTonis 

msxvil badeze, rac aSkarad samyaros usasrulo brun

vis ideas ukavSirdeba. Tavad cxenic odnav gverdiT 

gadaxrili da Tavmodrekili trialisaTvis emzadeba. 

mis sxeulze reliefurad datanili msubuqi dekoric 

movlenasTan dakavSirebul scenebs  asaxavs, romelic 

iseve rogorc cisferi da oqras saRebavebis  erTo

nino ciciSvili. dekoratiuli skulp-
turebi, ansamblidan “keramikosebi”, 

SamoTi, Sereuli teqnika, 2001 w.

oTar vefxvaZe. “troas cxeni”. SamoTi, 
Sereuli teqnika. 1999 w.

Tanamedrove qarTuli xelovneba maia  izoria
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blivi JReradoba avismomaswavebel ganwyobas liriuli 

intonaciiT warmoaCens. marika izoria masalis TvisebebiT 

gansazRvruli SemoqmedebiTi impulsebiT ar sazrdoobs. 

mxatvari miiswrafvis “daimorCilos” masala da dauqvem

debaros igi ideis simbolurad gadmocemas. misi xelovneba 

mTlianad gamsWvalulia Temis plastikuri xorcSesxmis 

mizniT, raSiac ferwera moculobis gamomsaxvelobis gamax-

vilebis rols asrulebs. nebismieri skulpturuli forma 

ideidan gamomdinare logikiT yalibdeba da mravalgva

ri variaciebiT “iSleba”. amitomac sWarbobs keramikosis 

SemoqmedebaSi ansamblurad gadawyvetili rTuli kompozi

ciebi. misi yvelaze vrceli ansamblis “bunebis didi dedis” 

Temas kosmogonia warmoadgens, romelic RvTiuri sawyisis 

matarebeli arsebebis, anTropomorfuli da zoomorfuli 

gamosaxulebebis, geometriuli sxeulebis monawileobis 

aucileblobas warmoSobs. qandakebis principiT naZerwi 

pirobiTi formebis gansxvavebuli plastika aziduli pro

porciebis, mTliani, detalizebis gareSe gadmocemuli 

monumenturi moculobisa da maT zedapirze datanili 

ferweruli efeqtebis saSualebiT erTiandeba, rac amave dros ganyenebul saxeebs Rrma 

simbolur JReradobas sZens. am mxriv gamorCeulia centraluri figura-bunebis didi deda, 

romelic statikasa da dinamikas erTdroulad itevs da kosmosTan Serwymisaken swrafvas 

yvelaze metad amJRavnebs. gamosaxulebis lakoniuri siluetis sazRvrebs SigniT warmo

qmnili Wviruli are sivrces Tavisuflad atarebs, moculobis deformacias, mis vedrebis 

pozaSi Camoyalibebas iwvevs da miwieri da zeciuri samyaroebis ganuyofeli kavSiris gancdas 

badebs. lia bagrationisa da nato erisTavis  xelovnebis xazgasmuli sisadave avtorebis 

mkafiod gaazrebuli koncefciidan gamomdinareobs. miuxedavad imisa, rom maT mier Seq

mnili ansamblebi sagrZnoblad gansxvavdeba erTmaneTisagan, mTeli rigi zogadi niSnebiT 

SegviZlia gavaerTianoT. martivi, mniSvnelovanwilad geometriuli konstruqciebiT age

buli sivrcobrivi kompoziciebis Tanamedrove JReradoba arqaulobasac avlens da metad 

Taviseburi retrospeqtivis xasiaTs atarebs, romelic gardasul dReTa asociaciasa da 

liriuli ganwyobiT datvirTul atmosferos qmnis irgvliv.                         

Temebis kosmopoliturobis miuxedavad, axalgazrda  keramikosebis namuSevarTa  mxat

vruli formis erovnuloba bevrad rTul konteqstSi vlindeba. ukiduresad ganzogadebu

li plastika iseT tradiciul Tvisebebs amJRavnebs, rogoricaa teqtonikuroba, sivrceSi 

moculobebis klasikuri SeTanxmeba, zomiereba, koloriti gamokveTilad qarTulia, arcTu 

iSviaTad freskuli efeqtebiT gamdidrebuli.

amgvarad, sivrcis aTvisebis amocana me-20 saukunis miwurulSiac aqtualobas ar kargavs, 

magram radikalurad gansxvavdeba rogorc  problemis gaazrebiT, aseve misi mxatvruli 

interpretaciiT. axali tipis ansamblebi Tavisi masStabebiT sagrZnoblad CamorCeba la

ndSaftisaTvis gaTvaliswinebul winamorbed nimuSebs, magram monumenturi TvisebebiT 

bevrad moqnili xdeba. maT unari aqvs organulad iarsebos rogorc “daxurul”, aseve “Ria” 

marika izoria. dekoratiuli skulp-

tura,  ansamblidan “rituali”, 2005 w.
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*1  Tbilisis samxatvro akademiis mina-keramikis ganyofilebaze monumentur-dekoratiuli keramikis saxelosnos Camoyali
bebis sakiTxi r. iaSvilma pirvelad 1963 wels wamoWra. reqtoratis mxardaWeris miuxedavad, keramikis kaTedram igi naadrevad 
miiCnia. da am sakiTxs mxolod 12 wlis Semdeg daubrunda (171-gv.6,8) monumentur-dekoratiuli keramikis saxelosnos arsebobas 
mxolod 1976 wlis 1 oqtombridan Caeyara safuZveli   (oqmi #2/14, 1976w. 11/VI., oqmi #3/15, 1976w. 22/VII)    
*2  g. iaSvili “saeqspozicio-saxviTi mimarTuleba Tanamedrove qarTul mxatvrul keramikaSi”, Tssa samecniero naSromTa 
krebuli “qarTuli saxviTi da dekoratiul-gamoyenebiTi xelivneba”,1984 gv.142-153

garemoSi, keramikuli saSualebebiT miRweuli saxviTi xerxebis uaRresad mravalferovani 

dekoratiuli efeqtebiT ki rTuli simboluri konteqstiT gadmosces Tema. interesmokle

buli ar aris is faqti, rom axalgazrda Taobac Taviseburad agrZelebs masalaTa kombini

rebis gamoyenebas, romelsac instalaciis meTodiT aZlierebs. Tixisa da liTonis SeTavse

bis tradiciuli  gziT Seqmnili namuSevrebi minisa (n. ciciSvili “dali”) da qsovilis ( T. 

grigolia  ~tye”) sinTeziT mdidrdeba da ganaTebis efeqtebiT did gamomsaxvelobas aRwevs. 

aqve gvinda SevniSnoT, saxviTi Ziebebis gansaxorcieleblad da moculobis sivrceSi dasam

kvidreblad am Taobis mxatvrebisaTvis utilitaruloba dabrkolebas ar warmoadgens. 

piriqiT, isini ostaturad iyeneben WurWlis konstruqcias, struqturas, siluetis gamom

saxvelobas da stilizaciisa Tu zed datanili faqturul-feradovani, an grafikuli ele

mentebis wyalobiT poeturi metaforebis, ganyenebuli xasiaTis personifikaciebis saxiT 

vrcel seriebs, ciklebs qmnian.

dasasruls SeiZleba iTqvas, 1980-90-iani wlebis qarTuli keramika   SemoqmedebiTi Za

lebis individualobebiTa da saxviTi Ziebebis ganxorcielebis mravalmxrivi ganStoebebiT 

uaRresad rTul movlenas warmoadgens. erTi ram ki cxadia, msoflios progresuli uaxlesi  

tendenciebis aTvisebis mizanTan erTad man bunebrivad gaagrZela uZveles xanaSive arsebuli 

am dargis mxatvruli mimarTulebis memkvidreobiTobis uwyveti tradicia.
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Nino Chichinadze
Searching Own Way (Some remarjs about Levan Margiani works) 

In modern Georgian art one could often find allusions on Christian pictorial tradition and religious subjects. This tendency must 

be explained by attempt to re-interpret meaning and place of Christian values, religios art and culture in modern society. Tradition 

and innovation, interrelation between ecclestiascic and secular art and artist, anonymity and individualism – these isseus are 

topical problem of modern art. Christian tradition appears in varios forms and ways in the works of Georgian modern artists. 

There are works faithfully copying medieval Georgian art, others reflect attempt to re-interpret of visual tradition and artistic 

language of Christian culture. Lavan Margiani’s works represent this kind attempt. In the article are discussed L. Margiani’s 

works created in last years.       

It is quite difficult to attribute Lavan Margiani’s works genre, as they combine various sources and artistic forms of medieval 

georegian religious art: miniature painting, icon painting, repousse and enamel are mixed and elaborated in new forms, acquiring 

new meaning and spiritual dimension. L. Margiani represents his own versions of such eternal values as love, Salvation, virtues, 

compassion etc. It is accidental that he applies to Biblica parables as the giva him freedom of expression. Original thechique, 

mixture of materials (paper, wood, repousse, enamels), and vusual schemes allows him to create works incorporating tradition 

and original approaches.

Maia Izoria
Georgian Modern Ceramic in 1980-1990s

By 1980-1990 Georgian ceramics with its individualities of creative power and multilateral ramifications of fine arts tendencies, 

represented cursedly arduous event. For the young generation, the typical individualism conferment their art with the disposition 

of alone standing person. But in the cosmopolitan or philosophical acknowledge of the selected theme the common attribute 

elicits. 

The wide spectrum of investigations, which are directed for the strengthen of the creation’s fine art incipient, for the one part of 

young people’s creation it  purposes to challenge the associations which supervenes from the community, while others, in their 

own “micro” world, subordinate this effects to the symbolically rendition of the acknowledge ideas. Such method of approach 

stipulates the creation of thematic series, cycles, and with especial multiplity sculptural-spatial compositions which are decided 

in ensemblical way. Some works of exemplifications are: Q. Rukhadze, N. Tsitsishvili, O. Vepkhvadze, M. Izoria, L. Bagrationi, 

N. Eristavi, T. Grigolia, M. Khipiani, etc. In their creations, worlds’ leading artistic tendencies, connected with the cultural workers 

of the old Georgian ceramic school, naturally continues the uninterrupted tradition of the continuity of this sphere. 

Tamar Belashvili
About Set design of the play “Abesalom and Eteri”

In fall in 1966 a new variant of “Abesalom and Eteri” was performed at Tbilisi Opera and Ballet State Theatre, which had 

provoked different opinions. The article discusses the sketches made by artist Ioseb Sumbatashvili for the play scenery (six 

sketches of decoration, photographs, archival documents), that are characterized by sharp color, plenty of dabs of paint and 

almost absolute abstraction of geometrized forms.  

Natia Rostiashvili, Manana Gigiberia
Textile of Tinatin Kldiashvili 

Among workers of artistic felt we can distinguish the individual style and masterly skill of T. Kldiashvili. The 1970s were gears 

of wilderness for artist. T. Kldiashvili was no exception during this period she and many other painters began to take an interest 

in folk craft and as a result artistic felt soon out distanced regional ethno-cultural borders and became a highly professional art. 

Thanks to her free creative imagination and high degree of professionalism her works-artistic wall hangings decorative textile 

or cloth- are characterized by remarkable artistic taste and individuality. 

SUMMARY
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