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IHEPEIMOBA

Annpiii KoBanicekmii HapoauBcsi 1 mrotoro 1895 p. y cemi Po3coxyBare 305109iBCHKOTO
nmoBiTa XapKiBchKkoi ryoepHii Pociiicbkoi immepii. Bin OyB cuHOM TBOpIs mpodrexocBiTu [letpa
Kogaunisebkoro. I1ix yac Iepmioi CeitoBoi BiitHn Anapiii KoBaniBcekuii OyB TBOpUEM YKpaiHCHKHX
opranizamiii «Ykpainceke Hamionansae Komo» Ta «Cno6inceke YKkpaiHChbKe TOBapuCTBO». Bin OyB
ykpaincekuM matpioroMm. Y 1916-1918 pp. naBuaBcs y JlazapeBCbKOMY 1HCTUTYTI CXiTHHUX MOB Y
Cankr-IletepOyp3i. Tam Anmpiii KoBamiBcbkuii HaB4aBCS Yy I1HIIOTO BHJIATHOTO YKPaiHCHKOTO
BYeHoro Araranrena Kpumcekoro. Ilinm dyac BU3BOJIBHHI 3MaraHb YKpaiHCBKOTO Hapony BiH
MOBEpPHYBCH 10 XapkoBa. Y 1922 p. BiH 3akiHUMB XapKiBChKHI yHIBepcuTeT. AHapiit KoBamiBchkuit
OyB TBOpLEeM «BceykpaiHChbKoi HayKOBOI acorialii cxogo3HaBLiB» y 1926 p. Biroai Bin npairoBas y
H/I Ictopii ykpaincbkoi Kynbtypu, ne y 1930-1934 pp. 3aBimyBaB cektopom eTHorpadii. ¥ 1927-
1930 p. Anngpiii KoBamiBcbkuii OyB wieHoMm pexakoderii xypHana «Cxigawmii Csit». Ilopsn 3
AratanrenoMm KpuMCBKHM BiH CTOSIB Y BUTOKIB YKpaiHCBKOrO cXojo3HaBcTBa. Y 1931 p. Oy
3acHoBaHu# [HctuTyT brimszpkoro Cxony. HaiiGinb1e ioro mikaBuiau apadbebki mxepena. [IpubdansHo
y ToOM ke vac, mo i Axmen 3aki Bamini Toran BiH nepekimanas «Picaia» Axmena 160 ®@amana. Lle
IpKepesio OyJio BayKIIMBHUM JUTsE BUBUEHHS icTopii Bomsbkoi Bynrapii, Xo3apcekoro karanary, CxigHoi
€pporu. Y «Picana» 6yB onucanuii moOyT ckanauHaBiB-pyciB. Ha 3ampomenns I. KpaukoBchkoro
BiH 3 cepeannu 30-x pp. XX cr. mpamoBaB y Incturyri cxomgo3nasctBa Akanemii Hayk CPCP. ¥V
1938 p. Awmnpiii KosamiBchkuii GyB 3aapeluToBaHMil 3a JOHOCOM. MOro 3BHHYBATHIM Y
AHTUPAISTHCHKIN MISUTBHOCTI M 3acynnim 10 5 pokiB TabopiB. 3xilicHeHnii HUM nepekian «Picama»
[on ®annana OyB omyOmikoBanuih y 1939 p. 6e3 iioro imeni. BinOyBimm 3acnanus AHApii
KoBauiBchbkHii MPUCTYNUB 10 BUKJIAJaHHA Ha Kadeapi iHozeMHUX MOB y Ilenaroriunomy iHCTHUTYTI
B XapkoBi y 1944 p. Ilicns 3akinuenHs pyroi CBiTOBOI BifiHU BiJIHOBHMB II€IaroriyHy Ta HayKOBY
HisuTbHICTh 'y XapKiBcbkoMy yHiBepcuteTi. Bin y 1951-1963 pp. owontoBaB kadenpy HOBOI Ta
HOBITHBOI icTOpii B yHiBepcuTeTi. Y 1963-1969 pp. BiH odontoBaB kadeApy MEHIEBICTHKU B
XapkiBcbKkoMy yHiBepcuTeTi. Y 1956 p. Buiinuio nepeBuganns nepexnany «Picana» 100 @annana,
ne Bxe Oyno Bkazane noro im’s. Ilepy Annpis KoBamiBChKOTro TakoX HajiekaB psij MEPEKIaiiB 3
apabcbkoi TBOpiB an-Macyi. Lllonpasaa BOHM 3aiMIIAIIMCE TUTBKHY Yy pyKomucax. OkpiM apabicTUKH
Anppiii KoBaniBchkuii mpairoBaB HaJ iCTOPi€l0 YKPAiHCHKOI KyJIbTYypH. 30KpeMa, BiH IMaB Mpo
I'puropis CxoBopony. JlokropoMm ictopuunux Hayk Anapiid KoBaniBeskuit craB y 1951 poui. ¥V 1958
p. Homy Oy1no mpucBoeHe 3BaHHs npodecopa. 3acayru Anapis KosaniBcekoro Oynu Bu3HaHi y 1965
p., KOJIM BIH CTaB 3aciyKeHUM AisiueM Hayku YkpaiHcbkoi PCP. Ilomep Anapiit KoBaniBcbkuil y
1969 p. y Xapkosi. 120 pokiB 3 1Hs Hapo/pkeHHS AHzpis KosaniBchkoro Oyno BIIaHOBaHE
Incruryron cxonosnasctBa iM. A. Kpumcskoro HAH Vkpainu xondepenuiero XIX cxono3HaBui
yutaHHs A. Kpumcekoro 16-17 xoBtHs 2015 p. VYkpaiHCBKI CXOJO3HaBLI MPHUCBATHIN L0
KoH(pepeHuio namsati AHapis KosaniBecbkoro. Mu BiguyBanu noTpedy NpHUCBITUTH KOH(EPEHIII0
nam’ati Asapis KosanmiBcekomy. 27-28 tpaBHs 2024 p. Ha 06a3i iCTOpUYHOTO (HaKyJIbTETY
VYkpaiHChbKOTO JIepKaBHOTO yHIBepcuTeTy iM. M. JlparomaHoBa Oyna mpoBeieHa KOH(EpeHIis
«Komu 3axin 3yctpiB Cxin» mpucBsueHa nam’ati AHapis KoBaniBcekoro. Y KoHGepeHIil B3suu
yudacTh HaykoBli 3 Ykpainu, JIuteu, Kanagu, ['py3ii, Azepoaiixany, Y30ekictany, Kazaxcrany.
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BAKHSOLIANI N. (TBILISI, GEORGIA)
A MANUAL SIGN FOR THE SEMANTIC CODE OF LUWIAN HIEROGLYPH

Abstract

Taking into consideration the ancient cultural traditions linked with "hand", in which diverse
semantic codes are assigned to it, the author arrives at the conclusion that asatara, hieroglyph 59 from
E. Laroche’s table, denoting "hand’, recorded in the Hieroglyphic Luwian inscription of Suhis I, King
of Carchemish, may be explained by the symbolism of victory of the king over the 16 defeated cities.
This assumption is supported to a certain extent by the evidence of remains of Georgian legislation,
in which “raising one’s hand” and “laying one’s hands on somebody/something™ entailed performance
of quite serious functions.

Keywords: Hieroglyphic Luwian, hand sign, Carchemish, power.

It is well known that the hand represents ownership and power in addition to the idea of action.
Giambattista Vico, the father of the history of philosophy, correctly noted that the hand denoted the
"right” in every nation : "They used to say the hand instead of the force, because the force is abstract,
and the hand can be directly felt" (Mamulia, 1970).

T. Gamkrelidze claims that customary terminology is followed by common Indo-European
legal terminology, allowing one to ascertain the legal standards of prehistoric Indo-Europeans: Indo-
European mHr/n(t[h]): hand, power, direction, In Hittite, maniiahh refers to power transmission and
administration, whereas maniiahhai refers to rule and authority. In Latin, manus means hand and
authority (I'amkpenunze, T. UBanos,B., 1984).

To a greater or lesser degree, hand and gesture language is used in all cultures. Expressions
like "laying on of hands" and "opening of hands™ denote commencement and conclusion in several
Eastern languages. God's hand holding represents the infusion of His Spirit into humanity. For
instance, Yahweh gave Jeremiah the gift of prophecy when he touched his mouth; Elijah the prophet
sensed Yahweh's hand as he saw a cloud rising from the sea; and when the king of Sodom showed
Abraham abundant mercy, he raised his hands to heaven, indicating that God is the ruler of both
heaven and earth in addition to providing protection. It is necessary to distinguish between right and
left. The right hand of God, which is sometimes shown as detached from the cloud, represents mercy,
while the left hand is connected with justice. The hand is a royal emblem; it represents leadership and
power. For example, the phrase "hand of justice” was the French monarchy's symbol throughout the
mediaeval era (Chevalier, J. Gheerbrant, A., 1982).

"Left" and "right” were in opposition to one another in legendary phrases according to ancient
Indian culture. A negative symbolic load was placed on the Kaurava phratry, for instance, which was
regarded as "left" and "lower" due to the influence of the "moon". Panda phenotype: "above,"” "on the
right,” affected by the "sun," and positively charged.

"Right" and "left" are connected to "male" and "female" origins in the classical Greek
tradition. The human "right" and "left" hands, which are distinguished by many physiological
capacities, share a similar semantic relationship. Unlike the left hand, which is passive, the right hand
IS primary, active, good, and auspicious.

The "right hand™ as the primary one has a special expression in ancient Indo-European culture.
Compare Hittite keSSar hand and paw. (&s®&odgowo, 2009). Luwian isSari - hand, Lycian izre,
Tocharian A tsar - hand, Greek xgip - hand, Armenian jern, Old Hindi hasta, Avestan zasta, and Old
Persian dasta. In the Homeric epic, the "right hand" is aggressive, wielding a spear, whereas the "left"
is depicted as Defender, keeper of the shield. The Hittites likewise associate the right hand with a
good semantic value.
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There are 25 hieroglyphs that depict the picture of a "hand" in the hieroglyphic-Luwian script
formed in the 16th century BC.

According to E. Laroche's categorization, hieroglyph #27 represents a complete arm and
means "sacrifice of the libation " phonetic reading sarla; Ne28"power", "strong". Phonetic reading:
muwa. Hieroglyph #39, whose phonetic translation is uncertain, also means "strong". Their similarity
is demonstrated by the fact that both hieroglyphs depict firmly clinched fists holding something (a
wand? — N. B.). No 41 'Take', phonetic reading - ta; 45 - ligature, means 'hand' and has several
meanings:'son’ - phonetic reading (-)nana,'son' - phonetic reading (-)namuvai, 'brother' - phonetic
reading (-)atil? Ligature 46 means 'prince' or 'princess'. The phonetic reading is unknown. 49 «insidey,
«inside» - logogram; 59 «hand», logogram, phonetic reading of asatara; 62 means 'long’, 'long’,
logogram, and determinative phonetic reading of the 'ara’; Logogram 65 meaning 'laying' or 'prevent'
with phonetic reading 'tuva'. It is unclear what the content and phonetic reading of other Luwian
hieroglyphs are.

The sign 59 was the one | was interested in among the hieroglyphs listed above. According to
my findings, the hieroglyphic-Luvian asatara should be a left hand, and a comparable picture may be
seen as a decorative pattern on a long wall of a structure with the inscription Karkhemish, rather than
as a written sign (Hawkins, 1972). It is clear that the 16 units below the text, with the left hand
dropped, were related to the occurrence recounted in the inscription, which resulted in her
representation on the stele. The word asatare in the Karhemish inscription may have a symbolic
connotation. Sukhis I, the king of Carchemish, wrote the inscription and is against "rebellious cities."
He punished and destroyed the rebellious cities with the might of the gods. Subsequently, Tarhuntas
built a

temple, offered the God of Thunder copious sacrifices, a mysterious ritual artefact, and his
own image The inscription comprises a typical curse formula in case of harm, as well as a prayer for
those who worship the deity and its image. The inscription clearly shows that Sukhis deserved the
deities' favour, especially after brutally defeating one Hataman, who committed a 'hostile act' against
these deities. The issue arises: what is the relationship between the 'hands' stated above and the story
in the inscription? Do the left «hands» under the relief represent the rebels' right to the city being
destroyed? Based on the old Indo-European numbering scheme, this would indicate 16 attacks by the
opponent. Or, considering the left hand's function as a shield in the Homer epic, may it carry the
metaphorical weight of the "protector™?

In Georgia, the hand has been used as a material sign of ancestral rights from ancient times.
Throughout the Christian era, the figure of a hand on such monuments was gradually replaced by a
cross. Many stones on Georgia's territory were made by humans. For instance, there is a stone
(monolith) at Paravan Lake that has a disc with another insignia underneath it. This is verified by
coins struck in the Tamar and David Solsan eras and can be found in the Trinity Chkhikvta courtyard,
the cross, hand and emblem are depicted on a stone slant in the yard of the Virgin Monastery, which
is located on the roadside. (3gcroglbgo-d930, 1938).

The hand was oscillating between rising and falling (Berdzenishvili, 1966). The 'laying of
hands' and 'raising of hands' completed the act of 'right’ that followed the genetic conquest. The 'laying
of hands' and 'raising of hands' completed the act of 'right’ that followed the genetic conquest. Raising
hands was practiced at estates, vineyards, manors, serfs, peasants, mills, and communities.

A 'raising of hands' occurs on a court or government order and indicates the denial or
confirmation of a person's right. When a person's right is proven (they have demonstrated it), they are
referred to as the one who 'has put their hand' on the estate, whereas the one who denies their right is
referred to as the one who 'has taken a hand' on the real estate. The state's protection of private land
ownership is comparable to the era of 'raising of hands'. The issue was not about announcing state
property, but about establishing and protecting individual rights.

Taking into consideration all of the aforementioned information, a hypothesis can be formed:
The Karkemish relief depicts 16 pieces of the left hand, which might symbolise the destruction of 16
towns with rebel control over the same settlements. It's possible that the hands in question belonged
to someone who helped design this sculptural monument.
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