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Georgian Manuscripts Produced

in Eleventh—Century Constantinople

Zaza Skhirtladze and Darejan Kldiashvili

D espite the abundance of sources about Georgians
in Byzantium from the eleventh to the twelfth cen-
turies, the picture of their activity in Constantinople—
the environment of spirituality, science, education, and
culture of the Christian oikumene—remained largely
overlooked. At the same time, the issue of the activity
of Georgians in the city goes far beyond the politi-
cal and cultural relationship between Byzantium and
Georgia, as it helps us better understand the nature of
Constantinople as a center of the Byzantine common-
wealth and multicultural milieu.!

The manuscripts created by the Georgian commis-
sioners, scholars, bookbinders, and artists in Constanti-
nople constitute a collection that because of its content,
palacographic and codicological features, and especially
its illuminations and artistic values provides additional
and valuable material, enriching the body of informa-
tion about book production in the city. Taken together
the Georgian manuscripts produced in the milieu of
eleventh-century Constantinople reveal in a variety of

1 In Claudia Rapp’s words, “Visitors and settlers from all over the
world flocked to ... Constantinople in order to enjoy its religious
and cultural attractions, to profit from its economic opportunities,
or to conduct political negotiations. . .. [T Jheir treatment is none-
theless indicative of an imperial policy that took the presence of for-
eigners, and the character of the capital as a ‘cosmopolis; for granted”;
see “A Medieval Cosmopolis: Constantinople and Its Foreign
Inhabitants,” in Alexander’s Revenge: Hellenistic Culture through the
Centuries, ed. J. M. Asgeirsson and N. van Deusen (Reykjavik, 2002),
153—71, at 168.
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ways the literary and artistic processes that took place in
the intellectual circles of the city with the participation
of Georgian nobility, thereby offering a clear overview
of the relationship between Byzantium and Georgia
in one of the most eventful periods in the history of
both countries.? While the late tenth-century history
is reasonably well known from historical chronicles
and hagiographical treatises, as well as other docu-
ments, that of the eleventh century is largely recorded
in the colophons of these manuscripts. The colophons
provide important information about the processes of
making and distributing manuscripts in the Byzantine
world and even about the economy of manuscript pro-
duction. In the capital of the Byzantine Empire, with
its turbulent political life, solemn ceremonies and pro-
cessions of the imperial court, secular and religious
schools, theologians and philosophers, we can see a
general picture of the development of professional and
intellectual life within the Empire’s privileged circles;
at the same time, the scriptoria of the capital city and
the art workshops affiliated with them, where numer-
ous manuscripts of the highest quality were produced
(copied and illuminated), clearly show Constantinople

2 On the manuscripts as a part of the diplomatic relationship
between neighboring countries and their supreme secular and eccle-
siastic representatives, see J. Lowden, “The Luxury Book as Diplo-
matic Gift?,” in Byzantine Diplomacy: Papers from the Twenty-Fourth
Spring Symposium of Byzantine Studies, Cambridge, March 1990, ed.
J. Shepard and S. Franklin (Aldershot, 1992), 249-60, at 259-60.
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as a comprehensive political, social, and cultural envi-
ronment, which was being created by Georgians along
with others.

The aim of this essay is to provide an overview of
the cultural process that occurred in Constantinople
in the eleventh to early twelfth centuries, based on
the Georgian manuscripts produced in the city. It also
reveals how another side of Georgian artistic creation
relates to contemporary common Christian values,
against the background of processes occurring at the
metropolis, and thereby enriches the debate about the
nature of both Georgian and Byzantine art.

The body of this study outlines the political, social,
and cultural framework in which the Georgian manu-
scripts produced in eleventh-century Constantinople
have to be understood. An appendix provides a cata-
logue of the manuscripts with the colophons and their
translations. The following abbreviations are used
throughout:

BAV  Biblioteca Apostolica Vaticana, Vatican
City

KSHM State Historical Museum, Kutaisi

NCM  National Centre of Manuscripts, Tbilisi

SHEM Svaneti Historical-Ethnographical
Museum, Mestia

SHM  State Historical Museum, Moscow

Gcorgians in Constantinoplc: Premises

During the ninth to tenth centuries, a gradual shift in
Georgia’s cultural orientation, from Jerusalem to Con-
stantinople, is evident in all spheres (translated and
original literature, manuscript production, architecture,
painting, metalwork, etc.) of the local creative life. Several
monasteries, especially in Tao-Klarjeti (the southwestern
part of the country; now northeastern Turkey), founded
through the efforts of the church, royal court, and local
aristocracy, set themselves up as major spiritual centers
of national significance. Most importantly, each of them
was conceived as a place through which Georgian cul-
ture could be introduced to the Byzantine mainstream.?

3 The nature of this process and its different aspects is discussed in a
number of studies. See especially L. Menabde, Dzveli kart uli meserlo-
bis kerebi [Old Georgian centers of literacy], 2 vols. (Tbilisi, 1962-80),
1.2:383-476, 2:178—250; E. Metreveli, Narkvevebi atonis kulturul-
saganmanat leblo keris istoriidan [Studies in the history of the cul-
tural and educational establishment of Athos] (Tbilisi, 1996), s—66;

The foundation of a Georgian monastic center on
Mount Athos and the intensification of translation of
the most significant works of Christian literature and
the creation of original Georgian ecclesiastic literature
by the great Athonite fathers there became major fac-
tors guiding the relationship between Byzantium and
Georgia during this period. The rapid distribution of
the literature was encouraged largely by the dissemina-
tion of the treatises that had been newly translated and
copied by Athonite fathers who had been educated in
Constantinople or had settled there from Tao-Klarjeti,
joining a circle of aristocratic individuals. Systematic
translation work carried out in Constantinople, on
Mount Athos, in Bithynia, and on the Black Mountain,
as well as in Jerusalem with its hinterland and in Sinai,
highlighted the role of Georgians in the common
Orthodox oecumene.*

At the end of the tenth century the Georgian
translation of the short version of the Typicon of the
Great Church of Constantinople came to serve as a
base for the liturgical books of the Byzantine rite. The
process at this stage is clearly revealed in the hymno-
graphic collections that have been preserved in the
Sinai and Jerusalem monastic libraries. Among these, a
manuscript that deserves mention is the MS Sinaiticus
Georgianus 23 of the Monastery of Saint Catherine
on Mount Sinai—an otherwise unknown version of
the Horologion, copied in 986 in Constantinople by
Ioane Meli (fig. 1).> During the span from the 980s
until 1005, Ioane Meli copied the collection of hagio-
graphical and ascetical writings translated from Greek
by St. Euthymios the Hagiorite (NCM, MS A-1104;
figs. 2 and 3; all photographs of NCM manuscripts
throughout this article appear courtesy of the NCM).
According to the colophons (fols. 821, 9ov, 154v,
232v, 298v), the manuscript was copied through the
patronage of the founder and the first hegoumenos of

M. Surguladze, “Tao-Klarjet’is kulturuli tendentsiebi da bizantiuri
samq’aro” [Cultural tendencies of T’ao-Klarjeti and the Byzantine
world], Mravaltavi, Proceedings of Korneli Kekelidze National Centre
of Manuscripts 26 (2019): 243—4s.

4 M. Tarchnishvili, Geschichte der kirchlichen georgischen Literatur,
Studi e Testi 185 (Vatican City, 1955), 35-38; E. Khintibidze, Georgian—
Byzantine Literary Contacts (Amsterdam, 1996), s6-72.

S Catalogue of the Georgian Manuscripts Discovered in 1975 at
St. Catherine’s Monastery on Mount Sinai, prepared by Z. Aleksidze,
M. Shanidze, L. Khevsuriani, and M. Kavtaria (Athens, 2005), 88-89,
269-70,396-97, pls. 535-36.
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the Georgian monastery on Mount Athos, St. John
(d. 1005), and his son Euthymios. It is supposed that the
manuscript was produced in the Constantinopolitan
metochion of Mount Athos (perhaps the monastery of

6 K. Kcekelidze, ed., Kart'ul khelnatserta aghtseriloba, A kolektsia
[Description of Georgian manuscripts, Collection A], vol. 4, comp.
K Sharashidze (Tbilisi, 1954), 84-86.
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Fig. 1.

scribe Ioane Meli.
Monastery of
St. Catherine on

Sin. Georg. 23, 986,
fol. 54r. Photo
courtesy of the
Monastery of
St. Catherine on
Mt. Sinai.

Georgians—upovy 7@v I3Apwv—conveyed by the syz-
kellos Tornikios to the emperor Basil IT in 980), which,
according to the Life of St. George the Hagiorite, was
situated outside of the old walls of the city, in the dis-
trict of Xirolophos.”

7  George Mitsire, “Tskhorebai Giorgi Mt'atsmindelisai” [ The Life
of George the Hagiorite], in Dzveli kart uli agiograp’iuli literaturis
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Fig. 2.

Collection of
Hagiographical and
Ascetical Treatises,
NCM, MS A-1104,
980s-1005, fol. 28v.

Fig. 3.

Collection of
Hagiographical and
Ascetical Treatises,
NCM, MS A-1104,
980s-1005, fol. 155r.
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First Third of the Eleventh Century

A number of Georgian noblemen who had moved from
their homeland to Constantinople, as the political ties
between the two countries became closer than ever
before, were actively involved in Byzantine—Georgian
cultural relations.® Translated and original texts, manu-
scripts, and works of art bear vivid testimony to their
efforts. Greek and Georgian narrative sources, docu-
ments, and scribal colophons mention Georgians at
several smaller or larger monasteries in and around
Constantinople. The Chora (and its dependency
Kestorion),” Agiapantos, Pege, Triandaphilou (St. Mary

dzeglebi [Monuments of Old Georgian hagiographic literature], ed. I.
Abuladze, vols. 23 (Tbilisi, 1967-71), 2:181, 184; Georgian Monks on
Mount Athos: Two Eleventh-Century Lives of the Hegoumenoi of Iviron,
trans. T. Grdzelidze (London, 2009), 146, 148; Th. Uspenski, Istporiia
Vizantiiskoi Impoerii [History of the Byzantine Empire], vol. 1
(St. Petersburg, 1912), 220-21 (the map is on pp. 224-25); R. Janin,
La géographie ecclésiastique de I’Empire byzantin, part 1, Le Siége de
Constantinople et le Patriarcar oecuménique, book 3, Les églises et les
monastéres (Paris, 1953), 238, 256. The metochion of the Iviron mon-
astery in Constantinople was one of the places where St. Euthymios
the Hagiorite undertook translations. St. George the Hagiorite notes
that St. Euthymios “worked at his translations not only on Mount
Olympus and Mount Athos (which works we can list in detail), but
also in Constantinople, and while traveling, and in all kinds of other
places.” St. Euthymios died in a fatal accident in Constantinople in
1028 on St. John the Evangelist’s feast day, when he was heading to
see a painter about an icon commissioned of the celebrated saint. See
St. George the Hagiorite, “Tskhorebai Iovanesi da Ep’tvimesi” [ The
Lives of John and Euthymios (the Hagiorites)], in Abuladze, Dzveli
kart'uli agiograp’iuli literaturis dzeglebi, 2:62~63, 90-91; Georgian
Monks on Mount Athos, 68, 88.

8 Surguladze, “Tao-Klarjet’is kulturuli tendentsiebi da bizantiuri
samqaro,” 230—45.

9 A Georgian charter (Tbilisi, National Archives of Georgia,
1448, Nso18) lists, together with 105 (!) villages, the “grand mon-
astery of Kestorion”—presumably a monastery known under the
name of Kastorion (Tpddwv &v 1@ KaoTwpelw), a dependency of
the Chora in the environs of the city—among the lavish gifts and
donations given by Basil II to the catholicos-patriarch of Georgia,
Melchisedek I (1010-1033). From the 10105 on, Melchisedek I fre-
quently traveled to Constantinople, because visiting “was a real finan-
cial bonus to receive assistance” (J. Shepard, “Byzantine Diplomacy,
A.D.800-1204: Means and Ends,” in Shepard and Franklin, Byzantine
Diplomacy, 41-71, at ss). This resulted in raising material and finan-
cial aid to rebuild and embellish the Svetitskhoveli patriarchal cathe-
dral in Mtskheta. D. Kldiashvili, “Konstantinopolis monastrebi XI
saukunis 30-iani tslebis tsq'aroebshi” [Monasteries of Constantinople
in the 1030s: Georgian sources], in The Caucasus between East and
West: Historical and Philological Studies in Honour of Zaza Aleksidze,
ed. D. Chitunashvili (Tbilisi, 2012), 50623, esp. s06-15. See also

Peribleptos), St. George of the Mangana, and Hromana
(and its besychasteria of St. Anne and the Mother of
God) are the best known among them (fig. 4).° In the
eleventh century, a number of newly translated treatises
were copied in these monasteries for Georgian donors, by
Georgian scribes. The history of the Georgian presence
in eleventh-century Constantinople and, accordingly,
of Georgian book production there can be tentatively
divided into three periods, each related to specific condi-
tions and people. All three are united by a single goal: the
attempt to create books on a par with those produced
at the capital’s leading scriptoria. The Georgian manu-
scripts made in Constantinople reflect the tastes of the
city’s aristocratic circles and stand out by virtue of their
refined quality and high artistic merit. They are impor-
tant evidence for the growing cultural engagement of
Georgia with Byzantium that continued despite politi-
cal and military tensions between the two countries.!!

In the 10205 and 1030s several works by St. Euthy-
mios the Hagiorite (955—1028) translated from the Greek
into Georgian were copied in Constantinople and on
Mount Athos for Zacharia, bishop of Valashkert and
later archbishop of Bana, in Tao-Klarjeti. Their overall
character and style of decoration were determined by
the place of their production, pointing to the complete
assimilation of the indigenous Georgian traditions to
Constantinopolitan tastes. The composition and char-
acter of decorative elements such as headpieces, initial
letters, and figural miniatures, as well as their manner
of execution, closely parallel those in works from
Constantinople such as the Menologion of Basil IT (BAV,
MS gr. 1613), the Psalter of Basil II (Venice, Biblioteca
Marciana, MS gr. 17), and Greek Gospel books (Sin.
gr. 158; Athens, National Library of Greece, MS 76).

Rewriting Caucasian History: The Medieval Armenian Adapration
of the Georgian Chronicles: The Original Georgian Texts and the
Armenian Adaptation, trans. R. W. Thomson (Oxford, 1996), 374~
75; P. Peeters, “Un manuscrit byzantin daté du pontificat du Pape
Jean XIX en 1029-1030,” in Mémorial Louis Petit: Mélanges d’histoire
et darchéologie byzantines (Bucharest, 1948), 37392, esp. 384-89.

10 Menabde, Dzveli kart uli mtserlobis kerebi, 2:2 47—52; Metreveli,
Narkvevebi aronis kulturul-saganmanat leblo keris istoriidan, 145-9s;
Kldiashvili, “Konstantinopolis monastrebi,” s06-23.

11 On Byzantino-Georgian political relations in the eleventh
century, see M. Lordkipanadze, Georgia in the 11th—12th Centuries
(Thbilisi, 1987), 56—67.
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Fig. 4. Map of Constantinople, with locations of Georgian activity in the eleventh century in red. Map courtesy of
the Centre national de la recherche scientifique, Orient et Méditerranée UMR 8167, with modifications by author.

Born into the Georgian noble family of Jojikisdze
(Tzotzikios or Bakurianos in Byzantine sources),'?
Zacharia was probably educated at the Lavra of
Otkhta Eklesia in Tao. He was greatly influenced by
his “upbringer” David III Curopalates (d. 1001), called
“King of the Georgians,” who raised him, and by his
spiritual father Arsen Ninotsmindeli, who was at that

12 The scholarly literature contains an erroneous claim about
Zacharia’s origins, as well as those of the Bakurianisdze and Jojikisdze
families, which holds that all these members of local Tao-Klarjeti fam-
ilies were Armenian and belonged to the Armenian Chalcedonian
circle; similarly, some of the brethren in the Georgian monasteries
on Mount Athos, in Antioch, and of Petritzos are considered to be
Armenian-Chalcedonian. This viewpoint is critically discussed in
N. Lomouri, K istorii gruzinskogo Petritsonsogo monastyria [On the
history of Georgian monastery of Petritzos] (Tbilisi, 1981), 55-56,
and Metreveli, Narkvevebi at onis kulturul-saganmanat leblo keyis isto-
riidan, 145-95.

time a distinguished Georgian clergyman and intellec-
tual (according to the colophon of NCM, MS A-6438,
fol. 72r). In 1001, Zacharia’s father, Bakur, later straz-
egos of Samos, was taken with his brothers Tevdat and
Peris Jojikisdzes from Tao-Klarjeti to Byzantium, where
Basil II (976-1025) promoted him to the rank of a
patrikios.'® The narrative, pictorial, and epigraphic pri-
mary sources related to Zacharia or his relatives include
several Greek and Georgian manuscripts (Athos, Iviron
monastery, MSS Georg. 13 and Georg. 85;* Oxford,

13 John Skylitzes, A4 Synopsis of Byzantine History, $11-1057,
introduction, text, and notes trans. J. Wortley (Cambridge, 2010),
322; Georgius Cedrenus loannis Scylitzae ope, suppl. and emend. by
Immanuel Bekker, vol. 2 (Bonn, 1839), 448.

14 R.Blake, “Catalogue des manuscrits géorgiens de la Bibliotheque
de la Laure d’Iviron au Mont Athos,” ROC, ser. 3, 8 (28), nos. 3—4
(1931-32): 68—69; E. Metreveli, ed., Kart ul khelnatserta aghtseri-
loba, Athonuri kolektsia [Description of Georgian manuscripts, the
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Fig. .

Christ Church, MS Wake 21;'> and a now lost Greek
manuscript at St. Justina in Padua’®), a wall paint-
ing at Oshki showing Zacharia’s episcopal church of
Bana (fig. 5),'” and a glass hanging lamp with a Greek

Athonite Collection], vol. 1, comp. L. Akhobadze et al. (Thbilisi, 1986),
123-32.

15 L Hutter, Corpus der byzantinischen Miniaturenhandschriften,
vol. 4.1, Oxford Christ Church (Stuttgart, 1993), 21; idem, “Scriptoria
in Bithinia,” in Constantinople and Its Hinterland: Papers from the
Twenty-Seventh Spring Symposium of Byzantine Studies, ed. C. Mango
and G. Dargon with G. Greatrex (Variorum, 1995), 379-96, esp. 384.
16 B.de Montfaucon, Palacographia Graeca, sive de ortu et progressu
literarum graecorum (Paris, 1708), 46.

17 N. Thierry, “Peintures historiques d’Oski (Tao),” Revue des
études géorgiennes et armeniennes 2 (1986): 136—-38; idem, “Le souve-
rain dans les programmes d’églises en Cappadoce et en Géorgie du X*
au XIII¢ siecles” Revue des études géorgiennes et cancasiennes 4 (1988):
131-34; W. Djobadze, “Four Deesis Themes in the Church of Oski,”
0C79 (1988): 172—82; Z. Skhirtladze, “The Oldest Paintings in Oshki

The scene of the procession with the images of the Bana cathedral and the Otkhta Eklesia church in the
south apse of Oski Church of St. John the Baptist, 1036. Photo by Zaza Skhirtladze.

dedicatory inscription naming Zacharia in the Treasury
of San Marco, Venice (fig. 6).'% All demonstrate
Zacharia’s extensive relationship to the supreme ecclesi-
astic and secular circles of Byzantium and Georgia and
the vast range of his donor activities, together with the
high intellectual aspirations, varied interests, and refined
taste of the bishop and his circle.

Zacharia played a prominent role during one of
the most dramatic periods of Byzantine—Georgian
relations, the 1020s-1030s."” He emerged as a clever

Church: Byzantine Church Decoration and Georgian Art,” Eastern
Christian Art 7 (2010): 101, pl. 6.

18  D.Buckton, C. Entwistle, and R. Prior, eds., The Treasury of San
Marco, Venice (Milan, 1984), no. 2.4, 191-93.

19  On several aspects of these relations, see C. Holmes, Basi/ II
and the Governance of Empire (976-1025) (Oxford, 2005), 360-62,
480-83.
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Fig. 6.

Glass hanging lamp. The
Treasury of San Marco, Venice
(Inv. no. 67). Photo © Per
gentile concessione della
Procuratoria di San Marco.

diplomat, a man of high culture and broad education, a
patron of Georgian letters, and a bibliophile. Zacharia
appeared on the political scene ca. 1020 as bishop of
Valashkert, in the upper reaches of the river Chorokhi
(present-day Choruh in the Erzurum province of
Turkey, the historic district of Basiani).?? This region
was disputed by Georgia and Byzantium, and from
the tenth century on remained an area in which the
Empire had multifaceted interests.*! During a war over
it in 1020-1021, Zacharia acted as mediator between
the Byzantine emperor Basil II and the Georgian king
George I (1014-1027).2% He was evidently close to
both rulers. In the same period the Jojikisdze

20  G. Tcheishvili, “Valaskertis sacpiskoposo” [The bishopric of
Valashkerti], Humanitaruli kvlevebi, tselitsdeuli [Studies in the
Humanities, Annual] 4 (2013): 169—98. For details of Zacharia’s biog-
raphy, sce Metreveli, Narkvevebi atonis kulturul-saganmanat’leblo
keris istoriidan, 145—9s; Kldiashvili, “Konstabtinopolis monastrebi,”
sis—21; Z. Skhirtladze, “Zacharia, Archbishop of Bana, and Artistic
Transmission between Georgia and Byzantium,” in Proceedings of the
215t International Congress of Byzantine Studies, ed. E. Jeffreys, 3 vols.
(Aldershot, 2006), 2:255-56.

21 J. Shepard, “Constantine VII, Caucasian Openings and
the Road to Aleppo,” in Eastern Approaches to Byzantinm, ed. A.
Eastmond (Aldershot, 2001), 19-40, esp. 26—33; Holmes, Basil Il and
the Governance of Empire, 319—22; K. Iuzbashian, drmianskie gosu-
darstva epokhi Bagratidov i Vizantiia IX-XI vv. [Armenian states of
the epoch of Bagratides and Byzantium of the ninth to cleventh cen-
turies] (Moscow, 1988), 130—56.

22 Aristakes Lastivertc’i's History, trans. R. Bedrossian (New York,
1985), 21—22.

family—suspected of taking part in the revolt
of Nicephoros Phocas and Nicephoros Xiphias

(1022)%3
Anthypatos Patrikios and strategos of Cappadocia,?
and his brother-in-law Andronikos, who joined the
rebels from the beginning, were beheaded.?® Natu-
rally enough, Zacharia too was considered suspi-
cious, and in 1022 Basil IT took him from Tao-Klarjeti
to Constantinople as a prestigious hostage. In
Constantinople the wife and children of Pheris, who
had been executed by Basil IT, were resettled. St. George
the Hagiorite (1009-1065) lived and studied with them
for twelve years.26 Zacharia remained there for at least
ten years but was never deprived of honors at the impe-

—was severely punished. Pheris Jojikisdze, the
4

rial court. Like certain other members of the Georgian
aristocracy, he was intimately familiar with Byzantine

23 John Skylitzes, 4 Synopsis of Byzantine History, 120-21, n0. 43.13;
Lastivertcis History, 22—23.

24 'The scals of Pheris Jojikisdze as anthyparos, patrikios, and strat-
egos of Cappadocia were found in Cherson in the north of the Black
Sea: DOSeals 4:120, 121, no. 43.13; V. Stepanenko, “Fars Tsotsikii,
anfipat patrikii I stratig Kappadokii” [Pherses Tzotzikios, antypatos,
patrikios, and strategos of Cappadocia], Numizmatika, Sfraqgistika
1 Epigrafika [Numismatics, Sphragistics, and Epigraphics] 5 (2009):
235—46.

25 John Skylitzes, 4 Synopsis of Byzantine History, 182; George
Mtsire, “Tskhorebai Giorgi Mtatsmindelisai” (n. 7 above), 117-18;
Georgian Monks on Mount Athos (n. 7 above), 107.

26  George Mtsire, “Tskhorebai Giorgi Mtatsmindelisai,” 117-19;
Georgian Monks on Mount Athos, 106-38.
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culture and fluent in Greek. His activities continued in
exile with undiminished intensity. He was one of the
organizers of a major center of Georgian literary and
manuscript production in Constantinople and sup-
ported the Georgian men of letters who worked in
Byzantium. Particularly significant in this respect is
his contribution to the copying and dissemination of
works translated by St. Euthymios the Hagjorite.

In 1031 Zacharia was appointed to the see of
Bana in the royal domain of Tao, received the title
syncellus, and was granted by Romanos III Argyros
the Constantinopolitan monastery of Agiapantos.?”
Around the same time (ca. 1030/31), following a suc-
cessful visit to the imperial capital by Queen Maria,
mother of the Georgian king Bagrat IV (1027-1072),
that resulted in the armistice and the dynastic wed-
ding, Zacharia seems to have been finally pardoned.?®
It is possible that as archbishop of Bana he celebrated
the diplomatic wedding of Bagrat IV to Princess Helen,
niece of the Byzantine emperor Romanos III, in 1032
(some authors believe that this event was depicted on
a fresco executed in 1036 at Oshki Church, in Tao).??
As her dowry the princess brought relics—the Lord’s
nail, a piece of the mantle of the Virgin, the plate from
the Last Supper, and the miraculous icon.?® All these
were among the diplomatic gifts marking the establish-
ment of peace after the war between the two states.
Upon returning from Constantinople Zacharia likely
brought his private library with him. Several of his
manuscripts have come down to us, most of them

27 Kldiashvili, “Konstantinopolis monastrebi” (n. 9 above), s15—21.

28 On Queen Maria’s visit to Constantinople and the subsequent
royal wedding, see Rewriting Caucasian History (n. 9 above), 287-88;
John Skylitzes, A Synopsis of Byzantine History, 356—s7. The nature of
diplomatic marriages, including cases involving high-ranking Georgians,
is discussed in Shepard, “Byzantine Diplomacy, A.D. 800-1204"
(n. 9 above), 59-61, and, more extensively, in R. Macrides, “Dynastic
Marriages and Political Kingship,” in Shepard and Franklin, Byzantine
Diplomacy (n. 2 above), 263-80, esp. 270-71, 27576, 279~8o0.

29  'Thierry, “Peintures historiques d’Oski (Tao),” 136-38; Djobadze,
“Four Deesis Themes in the Church of Oski,” 172—82; A. Eastmond,
Royal Imagery in Medieval Georgia (University Park, PA, 1998), 232—
34; Skhirtladze, “The Oldest Paintings in Oshki Church,” 1o1.

30 Matiane Kartlisa, intro. and notes R. Metreveli, trans. A.
Chanturia (Moscow, 1996), 42; Georgins Cedrenus loannis Scylitzae
ope (n. 13 above), 488-89. The relics brought as a dowry are mentioned
by Vakhushti Bagrationi in his “Aghtsera samep’osa sak’art’'velosa”
[Description of the Georgian kingdom], in Kart7is Tskhovreba [ The
Georgian Chronicle], vol. 4, ed. S. Qaukhchishvili (Tbilisi, 1973), 14.4.

produced cither in the Constantinopolitan monaster-
ies of Chora, Pege, and Agiapantos or in the Georgian
monastery of Iviron on Mount Athos. They were prob-
ably copied and illuminated in connection with the
two key moments in Zacharia’s career—his ordination
as bishop of Valashkert and his installation as syncellus
and archbishop of Bana.?!

The cooperation of Zacharia with St. Euthymios
the Hagiorite, and in general with Georgian literati
active on Mount Athos, is attested by one manuscript,
commissioned by him; this contains the homilies of
St. Gregory the Theologian (NCM, MS A-92; figs. 7
and 8) copied in the Iviron monastery ca. 1028 by two
Hagiorite copyists (Zacharia Mirdatisdze and Arsen)
and by Zacharia’s disciple Basil Malushisdze.?? The last
part of the text (from fol. 285r onward), which was cop-
ied by Basil Malushisdze, has independent numbering
and, unlike other sections of the manuscript, is decorated
with colored headpieces. We can thus infer that this part
was executed by Basil Malushisdze in Constantinople
and added in the main body of the codex.

According to Georgian sources, the Chora mon-
astery in Constantinople appears to have become by
the eleventh century a center of Georgian book pro-
duction, where Georgian and Greek calligraphers
and artists worked side by side. The Georgian activi-
ties at the Chora fall within a period of the monas-
tery’s history (prior to 1181) that is not documented
in Byzantine sources.?* Bishop Zacharia’s disciple
and collaborator Basil Malushisdze there made two

31 Zacharia’s carcer can be partially traced from the history of
Aristakes Lastivertc’i, the K a7t lis Cxovreba (History of Georgia), and
the colophons of the six manuscripts that he commissioned. The latter
named him first bishop of Valashkert, then (1030-1031) archbishop of
Bana and syncellus.

32 E.Metreveli, ed., Kartul kbelnatserta aghtseriloba, A kolektsia
[Description of Georgian manuscripts, Collection A], vol. 1.1, comp.
T. Bregadze, M. Kavt’aria, and L. K'ut'at'eladze (Tbilisi, 1973), 326—
93; T. Bregadze, Grigol Nazianzelis tkhzulebata shemtsveli dzveli
kart'ul kbelnatserta aghtseriloba [Description of the Georgian manu-
scripts of the works of Gregory of Nazianzus] (Tbilisi, 1988), 78-83.

33 Paul Underwood points to the “complete lack of information
concerning the monastery and its buildings” from the mid-ninth cen-
tury to the last quarter of the eleventh century (Zhe Kariye Djami,
vol. 1, Historical Introduction and Description of the Mosaics and
Frescoes [London, 1967], 7). See also Metreveli, Narkvevebi atonis
kulturul-saganmanat leblo keris istoriidan, 152, 156—57; R. Ousterhout,
“The Kariye Camii: An Introduction,” in Restoring Byzantium: The
Kariye Camii in Istanbul and the Byzantine Institute Restoration, ed.
H. A. Klein with R. G. Ousterhout (New York, 2004), 5.

DUMBARTON OAKS PAPERS | 76



320 | ZAZA SKHIRTLADZE AND DAREJAN KLDIASHVILI

Fig. 7.

The homilies of

St. Gregory the
Theologian, NCM,
MS A-92, ca. 1028,
fol. 285r.

Fig. 8.

The homilies of

St. Gregory the
Theologian, NCM,
MS A-92, ca. 1028,
fol. 346v.
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copies of the so-called Minor Nomocanon.?* One of
them, NCM, MS S-143 (fig. 9), is a translation from
the Greek by St. Euthymios the Hagiorite and must

34 This volume contained the decrees of the Sixth Ecumenical
Council and the Penitential (Nomocanon) ascribed to Patriarch
John 1V the Faster: Liturgicheskie pamiatniki v otechestvennykh
knigokhranilishchakh i ikh nauchnoe znachenie [Liturgical monu-
ments in the domestic libraries and their scientific significance]
(Thilisi, 1908), 32—48; Tarchnishvili, Geschichte (n. 4 above), 152—53;
E. Giunashvili, ed., Mtsire sjuliskanoni [Minor Nomocanon] (Tbilisi,
1972), 17-19.
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Fig. 9.

Minor Nomocanon,
NCM, MS S-143,
1022-1028, fol. 94v.

date to ca. 1022-1028, the carly years of Zacharia’s
exile in Constantinople.?> The other, NCM, MS
A-96 (fig. 10), was copied and illuminated in 1031 for

35 E.Metreveli, ed., Kart'ul khelnatserta aghtsderiloba, S kolektsia
[Description of Georgian manuscripts, Collection S], vol. 1, comp.
T. Bregadze, T. Enuk’idze, N. Kasradze, L. K'ut’at’eladze, and
K. Sharashirdze (Tbilisi, 1959), 152—54. In the colophons to MS S-143
reference is made to its translator, St. Euthymios the Hagiorite (fols.
94, 113V, 148V, 163v), the donor Zacharia of Valashkert (fols. 118v, 148v,
163v), and the copyist Basil (fol. 176v). Scholars assume that this man-
uscript was produced at the Chora monastery ca. 1022—28: Metreveli,
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Fig. 10.
'The homilies of

St. Gregory the
Theologian, NCM,
MS A-96, 1031, fol. 2r.

ﬂOﬂbﬂ"lﬁ'ﬂQHdl"llgC HT’IDC’BI dﬂb -

F(.l.l'b'lbt: LT LIHTh B

T -

WYEWRIFEIGAOICSH 6 dmy T30
TIC0-OF YEWED  bh(LFITD T
T w:em‘lz:mp BOLLEREIRTUQE! -

UED - BTENQPTHT THEQ, 'mg
STUEQYTRTIT 10~ ¢ an&ab&

‘\‘ i )l.""'l,r

W X sTavEme ..
)" vl-g-uu[lu'b.:h «;In‘-s.—b._f "*

, @Ay,- aowb AR o'é'/ lvnrw @V/?rm&s
. pug'm oﬁalq ,

%{
Y
<

Gregory the Hagiorite, then the father superior of the
Iviron monastery.>¢ The two were not based on the

Narkvevebi aronis kulturul-saganmanat leblo keris istoriidan, 160-61;
Kldiashvili, “Konstantinopolis monastrebi,” s15-21.

36 Metreveli, Kart ul khelnatserta aghtseriloba, A kolektsia, vol. 1.1,
393—96; Au pays de la Toison dor: Art ancien de Géorgie soviétique
(Paris, 1982), 158, cat. 73. Sometime later, during the reign of Isaac I
Komnenos, ca. 1057-59 (the scribe notices the victory of the emperor
over Seljuks), at the end of the main text on fol. 182v appears the so-
called Synodicon of Orthodoxy with commemorations of the Byzantine
emperors and empresses, namely Zoe (1042), Theodora (1055-1056),
Constantine IX Monomachos (1042-1055), Michael IV Stratiotikos
(1056-1057), and Isaac I Komnenos (1057-1059), as well as the saints
of the Georgian Church and the founders of the Iviron monastery
on Mount Athos (including St. Euthymios the Hagiorite, John the

same model, since they differ in contents and textual
recension.®’

In 1030, a lavishly illuminated book was made
for Zacharia: NCM, MS A-648, which contains the
so-called Minor Synaxarion in St. Euthymios the
Hagiorite’s translation.®® This version of the Synaxarion,

Builder, George the Builder, George the Interpreter, and Father John),
added ca. 1057-59. This fact points to close contacts between the
donors of the MS—the Georgian monks of Athos and the Byzantine
imperial court.

37 Kldiashvili, “Konstantinopolis monastrebi,” s06-1s.

38 K. Kekelidze, Ierusalimskii Kanonar’ VII veka: Gruzinskaia versiia
[The Jerusalem lectionary of the seventh century: The Georgian ver-
sion] (Thbilisi, 1912), 297-310; Tarchnishvili, Geschichte, 150. For the
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compiled at the end of the tenth century, reflects the
changes in the liturgical and calendarial practice of the
Georgian Church. It was used in the Georgian Church
until St. George the Hagiorite translated the Synaxarion
of the Great Church of Constantinople. This edition
of the church calendar contains the celebrations of the
saints and feasts along with the corresponding readings
from the Old Testament, Gospel, and Apostolarion
that are read during Great Lent and Pentecostarion.
It is of essential value for giving a clear picture of the

bibliography concerning the MS, see Kekelidze, Kart ul khelnatserta
aghtseriloba, A kolektsia,vol. 4 (n. 6 above), 84-86.
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Fig. 11.

Georgian colophon. Minor
Synaxarion, NCM, MS A-648,
1030, fol. 72r.

transition from Palestinian to Byzantine liturgical and
calendarial practice.®®

A colophon on fol. 72r (fig. 11) refers to Emperor
Romanos III Argyros (10281034, to Patriarch Alexios
(1025-1043), and to the Pege (Pighuri in Georgian)
monastery (where Zacharia was a “stranger”) as a place

where copying was done.*® The high quality of the

39 D. Chitunashvili, ed., Mtsire svinak’sari [Minor Synaxarion]
(Thilisi, 2021).

40 This monastery may be identified with the Pege or Water-Spring
(¢ ITyjs, modern Balikli) just outside the walls of Constantinople:
A.-M. Talbot, “Two Accounts of Miracles at the Pege Shrine in
Constantinople,” Mélanges Gilbert Dagron, TM 14 (Paris, 2002), 6os—
15; S. Efthymiadis, “Le monastere de la Source & Constantinople et ses
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Fig. 12.
Annunciation.
Minor Synaxarion,
NCM, MS A-648,
1030, fol. 33r.

manuscript suggests that this monastery was a major cul-
tural center of the city.*! Indeed, the Minor Synaxarion
clearly stands out among the Georgian manuscripts cop-
ied and illuminated in eleventh-century Constantinople
for its exceptionally high artistic value.

Only a fragment has survived from the once
large codex, some seventy-two leaves (approximately
one-sixth of the original). They are richly illuminated
with seventy-four miniatures of unusual artistic merit
(six miniatures have been cut out).*> Some of the

deux recueils de miracles,” REB 64-65 (2007): 283—309; Kldiashvili,
“Konstantinopolis monastrebi,” s18—20. Metreveli (Narkvevebi at onis
kulturul-saganmanat leblo keris istoriidan, 160-61) erroneously iden-
tified “Pighuri” in the Georgian colophon with the Agiapantos mon-
astery and assumed that the manuscript’s miniatures must have been
created at the Chora.

41 That the materials concerning the history of the Pege Monastery
in the eleventh to twelfth centuries are scarce increases the importance
of the Georgian sources. The only extant evidence is that by the end of
the eleventh century, John Italos and Michacl Psellos flourished there
(Talbot, “Two Accounts of Miracles at the Pege Shrine,” 206).

42 D. Gordeev, “Miniatiury drevnegruzinskikh litsevykh rukopisei
Sionskogo drevnekhranilishcha” [Miniatures of Old Georgian illu-
minated manuscripts in the depository of Sioni Cathedral], Ars 2—3
(1918): 89—91; S. Amiranashvili, Gruzinskaia miniatiura [Georgian
miniatures] (Moscow, 1966), 19, figs. 15-19. Gaiane Alibegashvili, Vera
Likhacheva, Rene Shmerling, and Elene Machavariani were the first to
study the manuscripts commissioned by Zacharia from an art-historical

’J‘ 72¢ (II’ l'ﬁ-iwmlu. 11-“1':]1“:‘\&1.'“‘
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miniatures (twenty-nine) depict events in the life of
Jesus (figs. 12—14); there also are some scenes depicting

point of view: Alibegashvili, Khudozhestvennyi princip illustrirova-
niia gruzinskoi rukopisnoi knigi XI-nachala XIII vv. [The artistic
principles of illustration of Georgian manuscripts, eleventh—early thir-
teenth centuries] (Tbilisi, 1973), 12—74; Likhacheva, Iskusstro knigi:
Konstantinopol, XI vek [The art of the book: Constantinople, elev-
enth century] (Moscow, 1976), 118—44; Shmerling, Khudozhestvennoe
oformlenie gruzinskoi rukopisnoi knigi IX-X1 stoletii IT [ Artistic design
of ninth- to eleventh-century Georgian manuscripts II] (Tbilisi, 1979),
143—47; Machavariani, “Gruppa gruzinskikh ukrashennykh ruko-
pisei pervoi treti XI veka, prinadlezhashchaia k konstantinopol'skoi
kjudozhestvennoi shkole” [The group of Georgian illuminated
manuscripts of the first third of the eleventh century related to the
Constantinopolitan artistic circle], in IT International Symposium
on Georgian Art (Tbilisi, 1977), 1-10. See also P. Mijovi¢, Menolog:
Istorijsko-umetnichka instrazhivanja [Menolog: Historical and art-his-
torical study] (Belgrade, 1973), 188; eadem, “Gruzinskie Menologii XI
i XII vekov” [eleventh- and twelfth-century Georgian menologial, in
1I International Symposium on Georgian Art, 1-3; eadem, “Gruzinskie
menologi s XI po XIV vek” [eleventh- to fourteenth-century Georgian
menologial, Zograf8 (1977): 17-23; E. Machavariani, “At'onis ivert’a
monasteri da X—XI saukuneebis k’art'uli mokhatuli tsigni” [ The Iviron
monastery on Mount Athos and tenth- to eleventh-century Georgian
illuminated manuscripts], Sabchot a kbelovneba [Soviet art] 11 (1980):
s2—60; G. Alibegashvili, “Etapy razvitiia gruzinskoi srednevekovoi
miniatiurnoi zhivopisi” [Stages of development of medieval Georgian
miniature painting], in IV International Symposium on Georgian Art
(Thilisi, 1983), 6-7; G. Alibegashvili, V. Beridze, A. Volskaia, and L.
Xuskivadze, I tesori della Georgia (Milan, 1984), 114—22; Skhirtladze,
“Zacharia, Archbishop of Bana” (n. 20 above), 255-56.
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Holy women at the
tomb of Christ.
Minor Synaxarion,
NCM, MS A-648,
1030, fol. 42r.
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Fig. 15.

St. James Alphaeos.
Minor Synaxarion, , _ : v
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the martyrdom of the saints. But the majority of min- The images are accompanied by explanatory
iatures (forty-five) are lone figures of the saints (fig. 15);  inscriptions. Most of the labels are in Greek; only a few
there are two-figure and, in one case, four-figure com-  are in Georgian. Only the compositions with the fig-
positions as well (figs. 16 and 17).# ures of SS. Peter and Paul, the healing of the leper, and

43 The complete list of the miniatures is given by T. Zhordania (Tbilisi, 1903), 132-33, and Mijovi¢, in “Gruzinskie menologi s XI
in Opisanie rukopisei Tiflisskogo Tserkovnogo Muzeia Kartalino- po XIV vek,” 23, while the miniatures of the MS are reproduced in
Kakbetinskogo dukhovenstva [Description of manuscripts of the

Alibegashvili, Khudozhestvennyi princip illustrirovaniia gruzinskoi
Thilisi Ecclesiastic Museum of Kartli and Kakheti Clergy], vol. 2 rukopisnoi knigi XI-nachala XIIT vv., pls. 1-35.
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Fig. 16. SS.Pachomios the Great and
Zechariah. Minor Synaxarion, NCM, MS A-648,
1030, fol. 56v.

the healing of the centurion’s servant were left without
labels. In addition, corresponding Greek texts in verse
are written on some pages next to the scenes. The pres-
ence of Greek captions around the miniatures as well
as the verse suggests that they were made by court art-
ists—either Greeks or Georgians—who obviously
had access to the finest Byzantine models.** Zacharia’s
dedicatory colophon is also composed in Greek verse

44 Alibegashvili, Khudozhestvennyi princip illustrirovaniia gruzin-
skoi rukopisnoi knigi XI-nachala XIII vv., 19; Metreveli, Narkvevebi
atonis kulturul-saganmanat’leblo keris istoriidan, 181-88. On the
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SS. Athanasios of Alexandria, Cyril of

Fig. 17.
Alexandria, Theodotios, and Macarios. Minor
Synaxarion, NCM, MS A-648, 1030, fol. 28v.

(fol. 71v). Its similarities to the poem in the Menologion
of Basil II were observed long ago.*

The quality of the miniatures of the Synaxarion
oriented toward the Constantinopolitan liturgical-
calendrical practice also suggests that they were done by

Menologion of Basil IL, see . D’Aiuto et al., E/ Menologio de Basilio 1I:
Libro de estudios con ocasion de la edicidn facsimil (Madrid, 2008).

45 T. Qaukhchishvili, “Zogi k’art’uli khelnatseris berdznuli
minatseri” [Greek colophons of some Georgian manuscripts],
Minomkhilveli [Observer] 2 (1951): 455-76, esp. 467-68; 1. Sevéenko,
“The Illuminators of the Menologium of Basil I DOP 16 (1962): 243
76, esp. 273—74. These two translations differ substantially.
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artists connected with the Constantinopolitan scripto-
ria, mainly Greeks and also Georgians, who must have
had Byzantine models at their disposal. The nobility of
the faces and the delicate forms, as well as classic equi-
librium in depicting emotion, speak to their adherence
to metropolitan artistic principles.*

According to the typology of metaphrastian
Menologia gradually established during the past sev-
eral decades,*” the Minor Synaxarion belongs to
group B of the illuminated Menologia—namely, the
collections of the liturgical and calendrical order with
miniatures, which present the yearly part with figures
of the saints rather than scenes of their life or mar-
tyrdom. The iconography of the images in the Minor
Synaxarion is considered to parallel miniatures of the
manuscripts of the eleventh century, such as BAV, MS
gr. 1156; Oxford, Bodleian Library, MS Barocci 230;
Vienna, Osterreichische Nationalbibliothek, MS gr. 6;
Paris, Bibliotheque National de France, MS gr. s80; and
Sin. gr. s12.%8

The composition and style of the miniatures of
the Minor Synaxarion have been compared to those
of the Menologion of Basil IT (BAV, MS gr. 1613).%
Indeed, both manuscripts follow the Typicon of the

46  The manuscript and its illumination are extensively discussed
in Alibegashvili, Khudozhestvennyi princip illustrivovaniia gruzinskoi
rukopisnoi knigi XI-nachala XIII vv. 12-74, and Shmerling,
Khudozhestvennoe oformlenie gruzinskoi rukopisnoi knigi IX—XI
stoletii, 147—50.

47  A.FEhrhard, Uberlieferung und Bestand der hagiographischen und
homiletischen Literatur der griechischen Kirche, 2 vols. (Leipzig, 1937
52), 1:306-709, 2:689—92; S. Der Nersessian, “The Illustrations of the
Metaphrastian Menologium,” in Late Classical and Medieval Studies in
Honor of A. M. Friend, Jr, ed. K. Weitzmann (Princeton, 1955), 22331,
reprinted in idem, Etudes byzantines et armeniennes (Louvain, 1973),
129-38; Mijovi¢, Menolog, 188—222; H. Deliyianni-Doris, “Iotopnéva
Yeipbypado. Tod Mevohoylov Tob Zuuedyy Metadpaoti (Tayvépnm oy
yeipoypddwv—ExSooeig Tod Mevohoylov,” [apovore I (1982): 275-313;
N. Sevéenko, Mlustrated Manuscripts of the Metaphrastian Menologion
(Chicago, 1990), 16, 181~207; H. Deliyianni-Doris, “Menologion,”
RBK 6.41-42 (1997): 124—218.

48 K. Weitzmann, Studies in Classical and Byzantine Manuscript
Illumination (Chicago, 1971), 209-10, 251-52, 25657, 295—-97, figs.
192, 23538, 243—4 4, 297-99; Sevéenko, Wlustrated Manuscripts of the
Metaphrastian Menologion, 11-23.

49  Facsimile editions: I/ Menologio di Basilio I (cod. Vaticano greco
1613), ed. P. Franchi De’ Cavalieri, Codices ¢ Vaticanis selecti pho-
totypice expressi 8 (Turin, 1907), and E/ “Menologio” de Basilio 11
Emperador de Bizancio (Vat. gr. 1613), Codices ¢ Vaticanis selecti:
Series maior 64, Coleccidn Scriptorium 27 (Madrid, 2005). See
also H. Evans and D. Wilson, eds., The Glory of Byzantium: Art and

Great Church of Constantinople; both contain the
Synaxarion versions of the Life and feasts with references
to the corresponding readings.’® Notwithstanding a
significant difference in the relationship between the
text and its illumination (while the Greek is meticu-
lously matched, the placement of the Georgian in the
text is relatively free and sometimes inappropriate), the
principle that the relationship between the text and its
illustrations is the basis for the creation of artistic integ-
rity is equally strong in both manuscripts.>® At the same
time, the miniatures of the Minor Synaxarion clearly
bear the imprint of the new style emerging in the first
half of the eleventh century.>?

The existence of a specific primary source cannot
be ruled out in the case of Zacharia’s Greek versified col-
ophon added to the Minor Synaxarion (fol. 71v; fig. 18).
However, it does not seem plausible that “Zacharia
appropriated a poem which originally had been written
for a manuscript ordered by another donor.”** From the
eleventh century onward an elaborate and refined style
of nonliturgical poetry became widespread in Georgia
and in Georgian centers outside the country. Evidence
for this trend is found primarily in manuscripts, where
the donor, compiler, or copyist frequently added colo-
phons in iambic verses. For example, Ephrem Mtsire,
a well-known theologian and translator of the second
half of the eleventh century who was active at the Black
Mountain and later became the hegumenos of the
Kastana monastery near Antioch, composed Georgian
verse epigrams to the Acts of the Apostles.>* Several
decades after the compilation of the Minor Synaxarion,
the Georgian monk Ioane Tokhabi commissioned a
hexaptych icon at St. Catherine’s monastery on Mount
Sinai and had Greck iambic poems in high rhetorical
style placed on each of its wings.>> Several ecclesiastic

Culture of the Middle Byzantine Era, 4.D. 8431261 (New York, 1997),
100101, cat. Nss.

S0  Alibegashvili, Khudozhestvennyi princip illustrirovaniia gruzinskoi
rukopisnoi knigi XI-nachala XIII vv., 20, 22-23.

51 Ibid., 20.

52 On thisstyle in general, see K. Weitzmann, “Byzantine Miniature
and Icon Painting in the Eleventh Century;” in his Studies in Classical
and Byzantine Manuscript lllumination, 271-313, esp. 271-80.

53 Sevtenko, “Illuminators of the Menologium,” 274, n. 97.

54  Tarchnishvili, Geschichte (n. 4 above), 198.

S5 W.Horandner, A. Rhoby, and A. Paul, Byzantinische Epigramme
in inschriftlicher Uber/iefemng, vol. 2, Byzantinische Epigramme auf’
Tkonen und Objekten der Kleinkunst (Vienna, 2010), so—61 (with
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Fig. 18.

Greek poem. Minor
Synaxarion, NCM, MS
A-648, 1030, fol. 71v.
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writers active in Constantinople in 1080s, the hiero-
monk Theophilos, Arsen Vachesdze, and Ioane Petritsi,

were also compiling iambic and acrostic verses.>®

carlier bibliography); see also Z. Skhirtladze, “The Image of the
Virgin on Sinai Hexaptych and the Apse Mosaic of Hagia Sophia,
Constantinople,” DOP 68 (2014): 68-69.

56 K. Kekelidze, Dzveli kart uli literaturis istoria [History of Old
Georgian literature], vol. 1, sth ed. (Tbilisi, 1980), 273-307.

While he was archbishop of Bana, Zacharia
staycd at Agiapantos, a Constantinopolitan monas-
tery (near the Church of the Holy Apostles) called in
Georgian Qovelta Tsmidata, “Of All Saints”>7 It may

57  Several Byzantine seals from the first half of the eleventh cen-
tury are inscribed Y dyior mdvreg [sic]: DOSeals s:123, no. 66.1. They
presumably come from this monastery, situated near the Church of
the Holy Apostles in Constantinople: G. Downey, “The Church of
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Fig. 19. Works of St. Maximus the Confessor. NCM, MS Q-34, ca. 1031, fols. 56v-57r.

have been granted to him as a benefice (charistikion) by
Romanos III in 1030-1031, when the Georgian queen
Maria, mother of King Bagrat IV, and Catholicos-
Patriarch of Georgia Melchisedek I (1010-1033) visited
the capital of Byzantium. In 1030, during his residence
in the Agiapantos monastery, Zacharia ordered Isaac,
a monk in the Georgian monastery of the Mother
of God in Bithynian Olympus, to copy some works

All Saints (Church of St. Theophano) near the Church of the Holy
Apostles at Constantinople, DOP 9/10 (1956): 301-5; W. Miiller-
Wiener, “Zur Lage der Allerheiligen-Kirche in Konstantinopel,”
in Lebendige Altertumswissenschaft, ed. M. Kandler et al. (Vienna,
1985), 333-35. It might be that the scals belonged to Zacharia, who
had them made in connection with his ordination as abbot of
the monastery: Kldiashvili, “Konstantinopolis monastrebi” (n. 9
above), s15— 21.

of St. Maximus the Confessor in St. Euthymios the
Hagiorite’s translation (NCM, MS Q-34; fig. 19).%8
Two more manuscripts commissioned by Zacharia
were produced in the capital, though the scriptorium
in which they were created has not yet been estab-

lished. These are Collection of Homilies of St. Gregory

58 L Abuladze, ed., Kart'ul khelnatserta aghtseriloba, Q kolektsia
[Description of Georgian manuscripts, Collection Q], vol. 1, comp.
E. Metreveli and K. Sharashidze (Tbilisi, 1957), 36—38; Metreveli,
Narkvevebi atonis kulturul-saganmanat leblo keris istoriidan, 157. The
manuscript NCM Q-34 is datable to ca. 1031, since its colophon men-
tions the emperor Romanos and names Zacharia “bishop of Bana and
synkellos.” The copyist of the manuscript, Isaac Mankaneli, under the
donorship of Father Gregory, in 1030, “when the emperor Romanos
had a military campaign against the Saracens” (i.c., the campaign of
1030 in Syria against the Seljuks), copied the treatises (Epistles and
Homilies) of St. Macarios of Egypt translated by St. Euthymios the
Hagiorite (Ath. Georg. 21, fol. 237v).
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Fig. 20. Collection of Homilies of St. Gregory the
Theologian, NCM, MS A-1, 1031, fol. 1r.

the Theologian (NCM, MS A-1; figs. 20 and 21), which
seems to have been copied in 1031,°% and Gospels,
Acts, and Epistles (KSHM, MS K-176), copied while
Zacharia held the see of Bana (i.c., after 1030; fig. 22).°

59 Metreveli, Kartul khelnatserta aghtseriloba, A kolektsia, vol. 1.1
(n. 32 above), 7-17 (A-1), 53 (A-16); Amiranashvili, Gruzinskaia
miniatiura (n. 42 above), 19, pls. 26—27. The end of NCM, MS A-1
is now lost and its original colophon does not survive. However, a
copy made in 1739 (NCM, MS A-16) contains the text of the old
colophon: Peeters, “Un manuscrit byzantin” (n. 9 above), 275-76.
In addition, the translator, St. Euthymios the Hagiorite; the donor,
Archbishop Zacharia; and the copyist, Basil Malushisdze, are men-
tioned in numerous scribal notes (pp. 75, 95, 124, 149, 175, 257, 373,
483, 496, 698, 754, 844).

60 K. Kekelidze, ed., K uzaisis sakhelmtsipo istroriuli muzeumis
Kart'ul khelnatserta aghtresiloba [Description of manuscripts of the
Kutaisi State Historical Museum], vol. 1, comp. E. Nikoladze ('Tbilisi,
1953), 33132, €Sp. 332.
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Fig.21.  Collection of Homilies of St. Gregory the
Theologian, NCM, Tbilisi, MS A-1, 1031, fol. 96v.

All the aforementioned manuscripts contain
translations by St. Euthymios the Hagiorite, and five
of them were copied by Basil Malushisdze, nicknamed
Etratai (Parchment). The identical handwriting and
the stylistic unity of the ornamental decoration make
it clear that he was both scribe and illuminator, as was
often the case in Byzantium and Georgia. A single man-
uscript was copied by Isaac (NCM, MS Q-34), appar-
ently while Basil was busy with another volume.

These manuscripts are of the finest quality, cor-
responding to the highest level of eleventh-century
Byzantine imperial art. All are decorated only with
headpieces and initial letters, except for the Minor
Synaxarion, which contains figural miniatures of excep-
tional artistic excellence.

Zacharia’s patronage reveals his high intellectual
aspirations, multiple interests, and refined taste. He
exemplifies the characteristics of the byzantinizing
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Fig. 22.

Georgian culture in his time as manifested in Byzantium
and its Caucasian marches.

Mid-Eleventh Century

The Georgian manuscripts created in Constantinople
in the mid-eleventh century display a similarity to the
Greek manuscripts produced in the city in the same
period and are considered as part of the same circle.
These are richly illuminated devotional codices con-
taining translations by St. Euthymios and George the
Hagiorites, made by professional calligraphers and illu-
minators for the members of the Georgian royal court
and members of the Georgian clergy and secular aristo-
cratic elite in Byzantium.

Several illuminated Georgian Gospels that belong
to the circle of the capital have reached us from the ’sos
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Gospels, Acts, and Epistles, KSHM, MS K-176, 1031, fols. 103v—104r. Photo courtesy of the KSHM.

and ’60s of the eleventh century. It is not always pos-
sible to reconstruct their history, but their colophons
do provide some information. Among these manu-
scripts are four Gospels copied and richly illuminated
in the Georgian monasteries of the Black Mountain
and Constantinople—NCM, MS A-484; Vaticanus
Ibericus 1; NCM, MS S-962; and SHM, Shchyukin
760. The decorative design of this group is connected in
turn to the circle of so-called Greek-Georgian Gospel
books, which also includes Sin. gr. 158 and Athens gr.
76.6! The similarities among these manuscripts are the

61 E. Dobrynina, “Neizvestnaia gruzinskaia litsevaia rukopis’ iz
Gosudarstvennogo Istoricheskogo Muzaia (Shchyuk. 760)” [The
unknown Georgian illuminated manuscript from the State Historical
Museum (Shchyuk. 760)], in “Gathering in Honour of G. Z. Bykova,”
special issue, Chrysograph 1 (2003): 259—307, at 260—64; A. Saminsky,
“Georgian and Greek Illuminated Manuscripts from Antioch,” in
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result of close contacts between the Black Mountain
and the monastic scriptoria of Constantinople, Mount
Athos, Jerusalem, and Tao-Klarjeti.®? As for the Black
Mountain, namely the Lavra of the Mother of God in
Kalipos, the school of miniature painting—and hence
the tradition of book illumination—was not estab-
lished there. The local scriptorium was focused instead
on copying the newly translated treatises, as well as on
the production and dissemination of the manuscripts.®®

The literary activity of Georgians in the vicinity
of Antioch was shaped by the growing political and
cultural impact of Byzantium, as well as the upswelling
of literary activitiy in the Georgian monasteries of the
region by the mid-eleventh century. A significant share
of Georgian manuscripts newly translated in the mon-
asteries of the Black Mountain would have been copied
with the intent that they be sent to Georgia, as well as
to the Georgian monastic centers of Byzantium and
the Christian East (especially the monasteries of the
Holy Cross in Jerusalem and Iviron on Mount Athos).
Others—mainly precious codices—served commercial
purposes; they seem to have been copied and then illu-
minated on special order for personal use. Among the
latter are the richly illuminated Gospels of the city circle
copied in the scriptorium of the Lavra of the Mother of
God at Kalipos on the Black Mountain. By that period,
the text version of St. George the Hagiorite’s translation
of the Four Gospels was being copied and disseminated
from the Black Mountain: “The God-serving King
Bagrat learned that the translation of the holy books

Antioch from the Byzantine Reconquest until the End of the Crusader
Principality, ed. K. Ciggaar and M. Metcalf (Louvain, 2006), 17-32.
62 B. Outtier, “Evsevis epistolisa da sakharebis ‘sastsaulebis’
udzvelesi K'art’uli versiebi” [ The ancient Georgian versions of the
“Epistula ad Carpianum” by Eusebius of Caesaria and the lists of the
“miracles” in the New Testament], Myavalt avi, Proceedings of Korneli
Kekelidze National Centre of Manuscripts 17 (1992): 119.

63 Saminsky, “Georgian and Greek Illuminated Manuscripts from
Antioch”; A. Saminsky, “Illuminated Manuscripts from Kalipos in
the Perspective of Byzantine Art) Mravalt avi, Proceedings of Korneli
Kekelidze National Centre of Manuscripts 25 (2017): 261-76. Nino
K’avt’aria has written about the “Antiochene artistic school”; she
observes that in the manuscripts connected to the Antiochean circle,
the canon table system, as well as the representation of the Leaved
Cross, is of local origin (“Antiok’iis k’art’uli memkvidreoba: XI
saukunis mkhatvrulad gap'ormebuli ot’kht’avebi” [Georgian heri-
tage in Antioch: Eleventh-century illuminated Four Gospels], in
Bizantinologia sakart’veloshi 3 [Byzantinology in Georgia 3], ed. N.
Makharadze and N. Sulava [ Tbilisi, 2011], 622—45).

had been completed and that the churches of the Black
Mountain had been irrigated by the soul-enlightening
rivers of these books, since they had been copied at all
the monasteries [of the Black Mountain]. The greatest
effort [in the copying of the manuscripts] was on the
part of blessed by soul Anthony, former [i.c., formerly
named] Liparit, [who] ordered copies for his monas-
tery of St. Barlaam and rendered great honor to the holy
monk and comforted [St. George the Athonite] and
established an income from his monastery and wrote a
proof by his own hand.”¢*

The text of the Gospels copied during that
period in the Georgian monastic center, the Lavra
of the Mother of God of Kalipos in the vicinity of
Antioch, reflects the different stages of the Gospels
recension by St. George the Hagiorite, who worked
on his translations on the Black Mountain at differ-
ent times. The commission, copying, or decoration of
those codices is connected with the activities of the
Dvali family—a group of benefactors, scribes, and
calligrapher-decorators connected by blood ties who
were active in the mid-eleventh century. The colophons
of the manuscripts produced on the Black Mountain,
in Jerusalem, and in Constantinople confirm that this
group actively sought to obtain, copy, and distribute in
the Georgian ecclesiastic centers in Jerusalem, Mount
Athos, and Constantinople the versions translated by
St. George the Hagiorite on the Black Mountain.

The lavishly illuminated Four Gospels copied in
1054 in the Lavra of the Mother of God of Kalipos,
known as the Alaverdi Gospel, is also connected to the
activity of Dvali scribes and decorator-calligraphers
(NCM, MS A-484; figs. 23-25) and is clearly dis-
tinguishable by its quality of execution and artis-
tic merits.®®> The affinity between the Alaverdi Four

64  George Mtsire, “Tskhorebai Giorgi Mtatsmindelisai” (n. 7 above),
155; Georgian Monks on Mount Athos (n. 7 above), 130.

65 The manuscript has been known since the mid-nineteenth
century. See P. loseliani, Putevye zametki po Kakbetii [ Travel notes
on Kakheti] (Tbilisi, 1846), 63-68; A. Murav'ev, Gruziia i Armeniia
[Georgia and Armenia] (Moscow, 1848), 189; M. Brosset, Rapports
sur une voyage archéologique dans la Géorgie et dans [Arménie, 3 vols.
(St. Petersburg, 1849—s1), I¢ Livraison, Premiére rapport, 70; 111
Livraison, Onzi¢me rapport, 32—33; D. Bakradze, “Kavkaz v drevnikh
pamiatnikakh khristianstva” [Caucasus through the ancient mon-
ument of Christianity], Zapiski Obshchestva liubitelei kavkazskoi
arkheologii [Proceedings of the Society of Amateurs of Caucasian
Archacology] 1 (1875): 23; P. Karbelashvili, “Alaverdskoe pergament-
noe chetveroevangelie XI veka” [Alaverdi Parchment Four Gospels
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Fig.23. Canon table. Alaverdi Four Gospels,
NCM, MS A-484, 1054-1059, fol. 9r.

of the eleventh century], Dukhovnyi vestnik gruzinskogo ekzarkhata
[Spiritual Messenger of Georgian Ekzarkhat] 9-10 (1897): 15-22;
E. Metreveli, “Shavi mt’is mtsignobruli keris istoriist’vis XI sauku-
nis pirvel nakhevarshi” [Concerning the history of the literary cen-
ter of the Black Mountain in the first half of the eleventh century],
Sakartvelos sakhelmtsipo muzeumis moambe [Proceedings of the
State Museum of Georgia] 20 (1959): 85-104, esp. 89; W. Djobadze,
Materials for the Study of Georgian Monasteries in the Western
Environs of Antioch on the Orontes, CSCO 372, Subsidia 48 (Louvain,
1976), 12—20. The illumination of the MS is discussed in Gordeev,
“Miniatiury drevnegruzinskikh litsevykh rukopisei Sionskogo
drevnekhranilishcha” (n. 42 above), 91-94, and R. Shmerling,
Obraztsy dekorativnogo ubranstva gruzinskikh rukopisei [Examples of
the decoration of Georgian manuscripts] (Tbilisi, 1940), 46, pls. 2—s.
For relatively comprehensive studies, see Amiranasvili, Gruzinskaia
miniatiura, 20-21, and, especially, Shmerling, Khudozhestvennoe
oformlenie gruzinskoi rukopisnoi knigi IX=XI stoletii, 147-50, 190-91,
222-23. See also H. Nickel, “Das Tetraevangeliar von Alaverdi und
Tetraevangeliar von Gotha: Eine Malerschule des 11. Jahrhunderts in

Fig. 24.

Image of the Calvary Cross with the
colophon of one of the scribes, Simeon Dvali. Alaverdi
Four Gospels, NCM, MS A-484, 1054-1059, fol. 9v.

Gospels and Constantinopolitan circles in the charac-
ter of its illumination was recognized long ago.®¢ The
style of execution of the portraits of the Evangelists

Konstantinopl,” in II International Symposium on Georgian Art (n.
42 above), 1-12; G. Alibegasvili, “Les étapes du developpement de
la miniature géorgienne médievale,” in IV International Symposium
on Georgian Art (Thbilisi, 1983), 8—9; Z. Skhirtladze, “Canonizing the
Apocrypha: The Abgar Cycle in the Alaverdi and Gelati Gospels,” in
The Holy Face and the Paradox of Representation, ed. H. L. Kessler and
G. Wolf, Villa Spelman Colloqua 6 (Bologna, 1998), 76-80, 86-93;
Saminsky, “Georgian and Greek Illuminated Manuscripts from
Antioch,” 17-32.

66  Amiranashvili, Gruzinskaia miniatiura, 20-21; R. Shmerling,
Khudozhestvennyi printsip illustrirovaniia gruzinskoi rukopisnoi knigi
IX-XI stoletii [Artistic principles of the illumination of ninth- to
cleventh-century Georgian manuscripts), vol. 2 (Tbilisi, 1979), 148; V.
Lazarev, Istoriia vizantiiskoi zhivopisi, vol. 1, 2nd ed. (Moscow, 1986), 86.
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Fig. 25.
fols. 14v—15r.

have led scholars to judge that they were painted by a
Constantinopolitan artist.®’

The text of the codex is one of the early versions
of the Four Gospels edited by St. George the Hagjorite.
According to the colophons (fols. 1001, 242V, 323v,
and esp. 284v and 311v—314r), the main text was cop-
ied during the reigns of the emperor Constantine IX
Monomachos and King and Novelissimos Bagrat IV,
during the patriarchate of Peter, patriarch of Antioch,
with funds donated by the priest Simeon. The text was
copied by Simeon, George, and John Dvalis.®® The
Life of St. George the Hagiorite and colophons of the

67  Saminsky, “Georgian and Greek Illuminated Manuscripts from
Antioch,” 262.

68  Sce the Georgian text of the colophons with English translation
in Djobadze, Materials for the Study of Georgian Monasteries, 12—20.
For the critical edition of this and other colophons of the manuscript,
see E. Metreveli, ed., Kart'ul khelnatserta aghtseriloba, A kolektsia
[Description of Georgian manuscripts, Collection A], vol. 2.1, com-

piled by T. Bregadze et al. (Thbilisi, 1986), 316.

A ‘-*m?'ﬂ"-"‘{

W 15 mm«m-m:,n} i

The beginning of the Gospel of St. Matthew. Alaverdi Four Gospels, NCM, MS A-484, 1054-1059,

Georgian manuscripts make clear that at that time,
the Georgian monasteries and monks near Antioch
were receiving substantial material support from the
Georgian royal court and noblemen.®® Simeon, a bene-
factor and the scribe of the two manuscripts of the Four
Gospels of St. George the Hagiorite’s recension (NCM,
MS A-484; BAV, MS Iber. 1), supposedly accompanied
King Bagrat IV’s mother, Queen Maria, and St. George
the Hagiorite, who visited Antioch on their jour-
ney from Constantinople to Jerusalem around 1054.
Simeon’s main aim was to obtain the protographs of the
treatises newly translated by St. George the Hagiorite.
Later (ca. 1054-1056) with the same purpose he accom-
panied St. George the Hagiorite to Jerusalem, traveling
there from Antioch at the request of Queen Maria in
order to support the newly rebuilt Georgian monastery

69  George Mtsire, “Tskhorebai Giorgi Mt'atsmindelisai,” 144—4s,
1555 Georgian Monks on Mount Athos, 123—2.4.
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Fig. 26. 'The colophon of the scribe. Alaverdi Four Gospels, NCM, MS A-484, 1054-1059, fols. 315v—316r.

of the Holy Cross.”® This journey coincides with a
note in the colophon of the Vatican City, Biblioteca
Apostolica Vaticana, MS Iber. 1 (fols. 289r-v), in which
Simeon names St. George the Hagiorite and Iovane
Drvali as his spiritual teachers.

The long colophon on fols. 314v—316r recounts the
subsequent fate of the manuscript. It explains that the

70 The Life of St. George the Hagiorite describes a visit of Queen
Maria and her retinue on their journey from Constantinople to
Antioch in the period between 1054 and 1056. During this visit, the
queen became his spiritual daughter and took a monastic vow. For
safety reasons, Maria could not visit Jerusalem to worship the sanc-
tities of the Holy Land and to offer a large donation to the Georgian
monastery of the Holy Cross then under construction, as she wished
to do. Her aim was fulfilled by St. George the Hagiorite, together with
one of his pupils (perhaps the priest Simeon). The builder of the mon-
astery, St. Prokhore the Georgian, asked St. George the Hagiorite to
share the “first fruits” of his translation work with the newly buile
monastery. See George Mtsire, “Tskhorebai Giosgi Mt'atsmindelisai,”
14.4—45; Georgian Monks on Mount Athos, 123—24.

manuscript, created under the sponsorship of Simeon,
appeared in Constantinople shortly after being copied
and became the property of the family of the enemy of
King Bagrat [IV—Kouropalatés Liparit Baghuashi, the
Protoarchontos and Proedros (fig. 26). Liparit was a
nobleman close to the emperor Constantine IX; after
his defeat by the Georgian king in 1057 and his expul-
sion from Georgia to Constantinople, he became a
monk under the name Anton and continued his activi-
ties on the Black Mountain wand in Constantinople.
Shortly before his death in 1064, during the abbotship
of Theodore, Liparit visited Mount Athos and deliv-
ered alarge donation to the brethren of the Iviron mon-
astery—therefore, after his death the most honorable
agape “for the builder” was established for his soul.”*

71 H. Metreveli, At onis kart velts monastris saaghape tsigni [ The
commemorative book of the Georgian monastery of Mount Athos]
(Tblisi, 1982), 211-12.
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Fig.27. King Abgar handing to a messenger his letter to Christ; the beginning of the text of the Legend. Alaverdi
Four Gospels, NCM, MS A-484, 1054-1059, fols. 316v-317r.

He is known to have facilitated the copying of a num-
ber of manuscripts in the monastery of St. Barlaam on
the Black Mountain, and at the same time he sponsored
the translation activity of St. George the Hagiorite.”?
Apparently, in the period between 1054/57 and 1059 the
text of the Four Gospels copied under the donorship
of Simeon in the Kalipos Lavra of the Mother of God
was bound into a lavish cover and richly illuminated at
the expense of Liparit and Ivane Baghuashis; the canon
tables, the image of the cross with leaves spreading from
its base on the frontispiece, and the portraits of the
evangelists (see figs. 23-25), as well as ornamental head-
pieces and initial letters, were created in one of the art
workshops of Constantinople.” The apocryphal corre-

72 “Matianc Kart’lisa,” in S. Qaukhchishvili, ed., Kart lis Tikhovreba
[The Georgian chronicle], vol. 1 (Thbilisi, 1955), 305; George Mtsire,
“Tskhorebai Giorgi Mt'atsmindelisai,” 155; Georgian Monks on Mount
Athos, 130.

73 A characteristic example of the widespread practice of illu-
minating MSS copied earlier is the Four Gospels copied in 995 in
Tbet’i monastery in Tao-Klarjeti (Saint-Petersburg, The National

spondence of King Abgar and Christ, which is added
to the Four Gospels on fols. 317r—3241 at the end, after
the colophons, is especially richly illuminated. Unlike
the text of the Four Gospels written in the ordinary
handwriting of the Nuskhuri script and decorated only
in the initial letters, the apocryphal correspondence is
in beautiful uncial Asomt’avruli script with initial let-
ters written in gold and illustrated by five miniatures
of exceptional artistic merit (fols. 316v—317r [fig. 27]:
Abgar handing a letter to his messenger; fol. 318r
[fig. 28]: Christ writing a letter to Abgar, with the seven
letters/seals and their explanation appearing on fol. 319v
[fig. 29]; fol. 320v: image of the Mandylion; fol. 321v

Library of Russia, MS Gruz. 212)—it was illuminated with minia-
tures and canon tables produced in Constantinople in the early elev-
enth and early twelfth centuries and ordered by Samuel, bishop of
Tbet’i. See A. Saminskii, “Konstantinopol’skoe ukrashenie pervogo
Tbetskogo Evangeliya v nachale XI iv pervye desatiletiya XIIv.” [ The
Constantinopolitan illumination of the first Gospels of Tbeti in the
beginning of the eleventh and first decades of the twelfth century],
Vizantiiskii Vremennik [Byzantina Chronica] 71 (2012): 200-211.
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Christ writing a reply to King Abgar. Alaverdi Four Gospels, NCM, MS A-484, 1054-1059, fol. 318r.
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Fig.29. 'The text of the correspondance between Christ and King Abgar, with the letters/seals
and their explanation. Alaverdi Four Gospels, NCM, MS A-484, 1054-1059, fol. 319v.
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Alaverdi Four Gospels,
NCM, MS A-484,
1054-1059, fol. 321v.
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Another codex (Vatican, Iber. 1) was copied per-

sonally for the monk Simeon by the deacon Michael.”>

[fig. 30]: the gateway of Hierapolis; fol. 323r: Thaddeus
baptizing Abgar).”* In 1059 a representative of Liparit’s

family, Proedros Ivane, brought the manuscript from
Constantinople to Georgia and, along with other valu-
ables, donated it to the Katskhi family monastery in
western Georgia (fol. 324r [fig. 31]). The manuscript
was named after its last location, Alaverdi Cathedral,
where it would remain in the late Middle Ages.

74  Skhirtladze, “Canonizing the Apocrypha,” 79-8o.

The place where the manuscript was copied is not
indicated in the colophon. The scribe notes in the
introductory part of his dedicatory colophon that
the manuscript was copied “with the intercession of the

75 Oduttier, “Evsevis epistolisa da saxarebis ‘sastsaulebis’” udzvelesi
Kart'uli versiebi,” 117-24, esp. 119; F. D’Aiuto et al., I Vangeli dei popoli:
La parola e 'immagine del Cristo nelle culture e nella storia (Vatican
City, zooo), 164—67, cat. no. 17.
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Fig. 31.

The colophon praising
Proedros Ivane.
Alaverdi Four Gospels,
NCM, MS A-484,
1054-1059, fol. 324r.
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most holy Mother of God, with the might of the Life-
Givingand Holy Cross, with the grace and through the
intercession of holy archangels, through the interces-
sion of St. John the Baptist and the four evangelists,
and holy and most praised apostles, and by the grace
[of the wholly revered Father Simeon the Stylite] and
[Saint and blessed] mother Martha” (fols. 289r—v). It
is possible that Michael, by that time the deacon of the
monastery of the Holy Cross, copied this manuscript
in Jerusalem. The codex was intended for Simeon’s per-
sonal use. The Four Gospels are prefaced by the letter

DO =

= a
- £

of Eusebius and canon tables of artistic design (fig. 32),
not accompanied by miniatures of the evangelists. The
text is decorated with headpieces and endings in bur-
gundy and dark blue paint (fig. 33). The variety and
the abundance of the colored initial letters catch the
reader’s attention (especially in the beginning of the
manuscript, namely the canon tables and the initial let-
ters of the text of the Gospel of Matthew, presumably
executed by Simeon Dvali; fig. 34); these, along with
the artistic solution of the canon tables, bear a striking
resemblance to the Gospels copied in the monasteries of
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Fig. 32.

Canon table. Vat. Iber. 1, mid-eleventh c.,
fol. 5r. Photo courtesy of the NCM.

Kalipos on the Black Mountain and in Constantinople
in the 10505 and 1060s.

The scribe of the Vatican manuscript, the deacon
Michael Dvali, is known from some other manuscripts
copied at that time in Jerusalem and on the Black
Mountain. After the Alaverdi Four Gospels, these
include the second Four Gospels copied by Michael
ca. 1054, MS S-962 preserved in the Georgian National
Centre of Manuscripts (figs. 35-38).7¢ Though the place
of production of this manuscript remains unknown,
the style of the illumination—similar to that of the
Alaverdi Four Gospels, Vatican Iber. 1, and NCM, MS

76  Metreveli, Kartul khelnatserta aghtsderiloba, S kolekrsia, vol. 1
(n. 35 above), 626-27.
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Fig. 33. The beginning of the Gospel of St. Matthew.
Vat. Iber. 1, mid-eleventh c., fol. 9r. Photo courtesy of
the NCM.

S-962—has led scholars to conclude that it, too, was
copied and illuminated in Kalipos.””

Michael Dvali is known not only from NCM,
MS A-484, Vatican MS Iber. 1, and NCM, MS S-962,
but also from some other manuscripts copied at that
time in Jerusalem. According to the colophons of those
manuscripts, he belonged to the group of scholars and

77 Shmerling, Khudozhestvennoe oformlenie gruzinskoi rukopisnoi
knigi IX-X1 stoletii, 151-53; D. Kldiashvili, “Kalipos,” in Praveslavnaia
Bogoslovskaia Entsiklopediia [Orthodox theological encyclope-
dia], vol. 29 (Moscow, 2017), 492-93; T. Otkhmezuri, “Antiok’iis
regionis k’art’'uli mtsignobruli protsesebis rekonstruk’tsiist’vis—
kninodenit’gha gamoiskhlvita gichuenot” gemoi mdinarisa didisa”
[Toward the reconstruction of Georgian scholarly activity in the
Antioch region—"“A sip is sufficient to know the taste of the water of
a great river”], Mravalt avi, Proceedings of Korneli Kekelidze National
Centre of Manuscripts 26 (2019): 352—53. See also Saminsky, “Georgian
and Greek Illuminated Manuscripts from Antioch,” 19—25; idem, “The
[lluminated Manuscripts from Kalipos” (n. 63 above), 262.
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Fig. 34. The text copied by Simeon Dvali. Vat. Iber. 1,
mid-eleventh c., fol. 72v. Photo courtesy of the NCM.

scribes active in Jerusalem that was deeply involved
in the process of supporting the library of the newly
built monastery of the Holy Cross, equipping it with
the newly translated treatises as well as producing its
manuscripts. The priest Michael Dvali and his father,
the monk Iovane Dvali, who was the copyist of the
Alaverdi Four Gospels, are mentioned in the colo-
phons of several other manuscripts. One of these is
the Life and the homilies of St. Basil the Great cop-
ied and bound by Michael and Iovane for the mon-
astery of the Holy Cross in Jerusalem in 1055 (Greek
Orthodox Patriarchate in Jerusalem, MS Georg. 14,
fol. 492r).78 Two copies of the commentaries of St. John

78 R. Blake, “Catalogue des manuscrits géorgiens de la Biblio-
theque patriarcale grecque a Jérusalem,” ROC, ser. 3, 3 (23).3-4
(1922-23): 380-8s; E. Metreveli, “Jer. 14 khelnatseris anderdzis
gagebist’vis” [On the interpretation of one colophon of MS Jer. 14],
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Chrysostom on the Gospel of St. John are also con-
nected to Michael: the text written in Asomt’avruli that
follows the colophon of the scribe makes it clear that
Michael edited the copy made by Michael Chikhuareli
(Institute of Oriental Manuscripts in St. Petersburg,
MS Mi3 [M45/Gis7, fol. 487r]).”° In another copy
commissioned by Leonti Mroveli, the archbishop of
Ruisi (in eastern Georgia)—a well-known Georgian
chronicler, the compiler of Kartlis Tskhovreba (The
Chronicle of Georgia), produced in Jerusalem between
1050 and the 1060s—Michael is mentioned as a scribe
(Ath. Georg. 16, fol. 389v).8°

One more manuscript assigned because of its
artistic features to the group of illuminated codices of
the Kalipos monastic scriptorium is the lavishly illu-
minated Four Gospels of the Moscow State Historical
Museum. It was copied, then illustrated and bound in
the hesychasterion of the Georgian Hromana Monastery
near Constantinople in 1070.8!

The manuscript production of the Georgian
Hromana monastery of Constantinople during 1060s

in his P7lologiur-istoriuli dziebani [Philological and historical studies]
(Thbilisi, 2007), 290-93.

79 J6obpg, 9gofysmyg dmogao dogdogmm ©30ema, (m3gmadsb
a0t Eofadgdobe 3ol Fogbolbolbs oo owmgefs (Christ, have
mercy on the priest Michael Dvali, who worked hard on the compar-
ing of this book [with the original]).

80 Blake, “Catalogue des manuscrits géorgiens de la Bibliotheque
de la Laure d’Iviron” (n. 14 above), 361; T. Tseradze and L. Khoperia,
eds., Ruset’is metsnierbat a akademiis aghmosavlur khelnatserta sasu-
liero shinaarsis kart’'ul khelnatserta aghtseriloba [Description of
Georgian manuscripts of ecclesiastic content of the Institute of
Oriental Manuscripts of the Russian Academy of Sciences] (Tbilisi,
2016), 353.

81 Dobrynina, “Neizvestnaia gruzinskaia litsevaia rukopis™ (n. 61
above); I Sterligova, “Chekannyi oklad gruzinskogo Tetracvangeliia
(GIM, Shchyuk. 760)” [Chased cover of the Georgian Four
Gospels (SHM, Shchyuk. 760)], in “Gathering in Honour of G. Z.
Bykova” (n. 61 above), 308-20; Saminsky, “Georgian and Greek
Iluminated Manuscripts from Antioch”; D. Kldiashvili, “Gareja—
Konstantinopoli: T’codore garejelis mier romanas monastris
Kart’ul skriptoriumshi 1070 stels gadatserili ot’kht’avi” [Gareja—
Constantinople: The Four Gospels copied in 1070 by T’eodore Garejeli
in the Georgian scriptorium of the Hromana monastery], Sakart velos
Sidzveleni [ Georgian Antiquities] 7-8 (2005): 143-67; idem, “Kartuli
aristokratia konstantinopolshi: Heret’isa da kakhet’is mmart’velebi”
[Georgian aristocracy in Constantinople: Rulers of the Kakheti
and Hereti), in Bizantinologia sakart’veloshi—2 [Byzantinology in
Georgia—2], ed. N. Makharadze and M. Giorgadze, vol. 1 (Tbilisi,
2009), 321-34.
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Canon table. Four Gospels, NCM, MS S-962, fol. 2r.
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Fig. 36. 'The image of the Calvary Cross. Four Gospels, NCM, MS S-962, fol. 84v.
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Fig. 37.

St. Luke the Evangelist.
Four Gospels, NCM,
MS S-962, fol. 132r.

Fig. 38.

The beginning of the
Gospel of St. Luke.
Four Gospels, NCM,
MS $-962, fol. 133r.
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is attested by three surviving codices. Their copy-
ing, illumination, and binding is connected to the
Hromana monastery and its hesychasterion close to
the city. Two of them were translated by St. Euthymios
the Hagiorite. Both the Heavenly Ladder of St. John
Climacus—copied at the hesychasterion of St. Anne in
1066 (NCM, MS A-134; figs. 39 and 40), “in the reign
of Constantine X Doukas [1059-1067], when Martha
[i.e., Maria of Alania], the daughter of King Bagrat IV,
was in the Empire”$?—and the Epistles of St. Macarios
of Egypt, copied in the mid-1060s (Jerusalem, Greek
Patriarchate, MS Georg. 73),** were produced under
the patronage of the Hromana monastery’s father
superior, Gelasios, by the well-known calligrapher and
illuminator Simeon Dvali, a Georgian monk active in
the mid-eleventh century on the Black Mountain, in
Jerusalem, and in Constantinople.

The Hromana monastery was built by the emperor
Basil I (867-888) ncar the church of the Archangel
Michael at Sosthenion (Stenia) on the European side of
the Bosphorus near Constantinople as a resting place
for St. Hilarion the Georgian (d. 875). The monastery
was given to the Georgian disciples of St. Hilarion
from Olympos, in Bithynia. The emperor donated to
the monastery the relics of apostles,®* golden and sil-
ver treasures, and nearby forests, villages, and stores, as
well as the metochion in Constantinople; he also built
a cell for himself in the monastery. It was at Hromana,
or perhaps in one of monastery’s hesychasteria, that the
Enkomion of St. Hilarion was written in Greek, on the
emperor’s order. The monk Basil, a protoasecretes and

82 E.Metreveli, ed., Kart'ul kbelnatserta agtseriloba, A kolekrsia
[Description of Georgian manuscripts, Collection A], vol. 1.2, comp.
T. Bregadze et al. (Tbilisi, 1976), 29.

83  Blake, “Catalogue des manuscrits géorgiens de la Bibliotheque
patriarcale greque a Jérusalem,” 190-210, 387-429, esp. 404-7;
L. Atanelishvili, Dzveli kart uli saidumlo damtserloba [Old Georgian
cryptographic scripts] (Tbilisi, 1982), 181-82. It is possible that this
book was ordered by the abbot of the Hromana monastery for the
library of the newly rebuilt Georgian monastery of the Holy Cross
in Jerusalem.

84  Abuladze, Dzveli kart'uli agiograpiuli literaturis dzeglebi [n. 7
above], 2:24.4: 3ol 39339356 BoFogmo oady bofommmogsb Fdnoms
dmEodammsgbs o obbdsm Jngdy boggdombgzgmbs pocdsebs
(The king gave a part of the relics of holy apostles for them to be placed

under the sanctuary).

philosopher, composed it on the basis of oral reports
from St. Hilarion’s Georgian pupils.®®

For centuries, the Hromana monastery remained
an important spiritual and scholarly center for the
Georgians in Byzantium, where manuscript produc—
tion and literary activity flourished. It must have had
a fairly extensive library, containing—in addition to
locally copied manuscripts—Greek and Georgian
books obtained through donation. According to the
Life of St. Hilarion, Basil I himself presented the Four
Gospels and the book of the Epistles of St. Paul to the
newly built monastery.®¢

The connections between Hromana and monas-
tic centers of the Christian Middle East and Byzantium
must have been extensive. Further links with the scrip-
toria of Constantinople, Bithynia, Mount Athos, the
Black Mountain, and Jerusalem are attested in hagio-
graphic works and manuscript colophons.

The manuscript now kept at Moscow’s State
Historical Museum was copied in Constantinople
at the hesychasterion of the Mother of God in 1070
(SHM, Shchyuk. 760).%” The eleventh-century origi-
nal gilded silver cover of the Moscow manuscript
with the Crucifixion and Deesis belongs to a middle
Byzantine type of which only few examples survive.®8
Its back side carries, in addition to the Greek labels, an
cleventh-century dedicatory inscription in Georgian
Asomtavruli script: T J(€0l)g, 00y 9608 o ddsbo
dobbo (+ Christ, glorify Abaz and his brothers; fig. 41).
The Georgian text of the Gospels in this manuscript
belongs to the recension of St. George the Hagiorite.
The book is lavishly decorated with an image of the
blossoming Life-Giving Cross (fol. 1v), ornate frames

85 “Tskhorebai Ilarion k’art’velisai,” in Abuladze, Dzveli kart uli
agiograp’iuli literaturis dzeglebi, 2:30-37, 3:242-48; B. Martin-
Hissard, “La Peregrination du moine Géorgien Hilarion au IX¢ si¢cle,”
Bedi Kartlisa 39 (1981): 101-38, esp. 135—38.

86 “Tskhorebai Ilarion k’art'velisai,” in Abuladze, Dzveli kart uli
agiograpiuli literaturis dzeglebi, 2:32, 3:2.47.

87 At major Georgian monasteries of the Christian East, the cre-
ation and copying of Georgian manuscripts often occurred in cells
at some distance from the monastery. Hromana was most proba-
bly a Byzantine-type coenobitic monastery, where Georgian monks
engaged in scholarly activity at outlying hermitages. The precise loca-
tion of this besychasteria remains uncertain. See the text of the col-
ophon: Kldiashvili, “Gareja—Konstantinopoli”; idem, “Kart’uli
aristokratia konstantinopolshi,” 321-23.

88 Dobrynina, “Neizvestnaia gruzinskaia litsevaia rukopis™;
Sterligova, “Chekannyi oklad gruzinskogo Tetraevangeliia.”
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Fig. 39. The Heavenly Ladder of St. John Climacus, NCM, MS A-134, 1066, fol. 167v.
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The Heavenly Ladder of St. John Climacus, NCM, MS A-134, 1066, fol. 190r.
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Fig. 41.

The back side of the
silver cover with the
Deesis and the donor
inscription. Four
Gospels, SHM, MS
Shchyuk. 760, 1070.
Photo © SHM.

for the letter of Eusebius (fols. 2r-v) and the fourteen
canon tables (fols. 3r—9v; fig. 42), portraits of the evan-
gelists (fols. 15v, 101v, 158V, 245V; fig. 43), headpieces of
the contents and the beginnings of the Gospels (fols.
121, 16T, 99T, 1021, IS4L, 1591, 2461; fig. 44), and a large
number of colorful initials (fig. 45).8” On fol. 16v,
between the headpiece and the beginning of the text
of the Gospel according to Matthew, a short scribal

89  Dobrynina views the rich decorative design and style of the orna-
ment as a poor match for the brilliant, bright colors and simplicity of
the miniatures. In her opinion, the latter must originate from a Greek
milieu and were probably executed in the last quarter of the eleventh
century in a metropolitan workshop engaged in the mass production
of manuscript miniatures for border regions (“Neizvestnaia gruzin-
skaia litsevaia rukopis}” 302-3). She was not familiar with the con-
tents of the colophon of the MS; consequently, the personality of
the copyist and illuminator of the manuscript, as well as the place of
its production, remained unknown to her. Hence she assumed that
the miniatures were painted in the capital by a well-trained artist-
miniaturist who had worked at the scriptorium of the Patriarchate of
Antioch.

note in Asomt’avruli script is inserted: géobgg, ooy
Lamoms dgMo mgmomyg, 836 0gegb (Christ, glo-
rify by his soul the monk Theodore, Amen, so be it).
The miniatures of the evangelists—with cinnabar
Asomt’avruli texts in front of them, distinguished by
their fine calligraphy—betray the hand of a Georgian
artist trained in Constantinople.

A hundred-line-long colophon in Nuskhuri script
(fols. 373r—374v) states that the manuscript was cop-
ied by Theodore Garejeli in the hesychasterion of the
Mother of God known under the name of Megezhon (o
Méyebov, “the Great”),”? at the monastery of Hromana,
close to Constantinople; this was done in 1070, dur-
ing the reigns of Romanos IV Diogenes (1068-1071),
the Georgian king Bagrat IV, and his son George II
Curopalates, while Rani and Kakheti (in eastern
Georgia) were ruled by Aghsartan I Curopalates (1058
1084). The colophon contains particularly important

90 The incorrect Greek form shows the influence of Georgian.
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Fig. 42. Canon table. Four Gospels, SHM, MS
Shchyuk. 760, 1070, fol. 7v. Photo © SHM.

information about individual representatives of the rul-
ing Kvirikid dynasty of the kingdom of the Rans and
Kakhs in the second half of eleventh century—King
Gagik I (1037-1084) and his five sons: King Ksartan
(Aghsartan) I Curopalates, Padla, Kvirike, Redisav,
and Abaz, with indications of their ages; it also men-
tions the official positions or titles received by them in
Byzantium, their confessional affiliation, and their cul-
tural and social activity.

According to the colophon, the manuscript
belonged to Abaz, brother of Aghsartan I Curopalates.
This Abaz, whom the colophon identified as Aghsar-
tan I's co-ruler and governor of Arcadiopolis (mod-
ern Juleburgaz; from the early Byzantine period it was
a part of Europa, one of the six provinces of Thrace),
must have been the brother-in-law (married to the sis-
ter) of the founders in 1083 of the Georgian monastery
of Petritzos in Thrace, the brothers Sebastos and Great

Fig. 43. St. Mark the Evangelist. Four Gospels, SHM,
MS Shchyuk. 760, 1070, fol. 158v. Photo © SHM.

Domestic of the West Gregory and Magistros Abaz
Bakurianisdzes.”!

The manuscript was copied and illuminated by a
single person, the monk Theodore Garejeli. Theodore,
a highly qualified calligrapher, was the tutor and spiri-
tual father of the above-mentioned Abaz, younger
brother of Aghsartan I, and Theodore followed Abaz
to Byzantium.®? In the colophon Theodore Garejeli

91 Kldiashvili, “Gareja—Konstantinopoli”; idem, “K’art’uli aris-
tokratia konstantinopolshi,” 332-33.

92  Abaz is referred to in the colophon as the youngest son of
King Gagik of blessed memory. At the age of twenty-seven he was,
together with his brothers, proclaimed co-ruler with Aghsartan I
(1058-1084), Curopalates and king of the Kakhs and Rans. Theodore
Garejeli calls him chabuki (young) and a “brilliant king”; according to
the colophon, he was at the same time in Byzantine service as gover-
nor of Arcadiopolis: Kldiashvili, “Gareja—Konstantinopoli”; idem,
“Klart’uli aristokratia konstantinopolshi,” 330-32.
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Fig. 44.
Headpiece. Four
Gospels, SHM,
MS Shchyuk. 760,
1070, fol. 154r.
Photo © SHM.

¥

)

is described as a “former member of the Monastery
of the Archangel” which means that he first experi-
enced monasticism at one of the monasteries of the
Gareja desert (in Kakheti, in eastern Georgia) and later
in the church of the Archangel Michael, perhaps at
Sosthenion, close to the Hromana monastery.”®
Theodore is mentioned in the colophons of
two above-mentioned manuscripts produced by the
well-known calligrapher and artist Simeon Dvali at
the Hromana monastery (NCM, MS A-134, and Jer.

93 This church, situated on the shore of the Bosphorus, evidently
attracted the special attention of the imperial court during the reign
of Basil IT and at the end of the twelfth century, under Isaac IT (1185~
1204), when it was turned into a Jaura: see Janin, Siége de Constanti-
nople (n. 7 above), 348.
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Georg. 73). On the other hand, the creation of two
splendid codices, that of the Alaverdi (NCM, MS
A-484) and the Vatican (Vatican Iber. 1) Four Gospels
copied on the Black Mountain and in Jerusalem in
the mid-eleventh century, is also linked to activities of
Simeon Dvali as benefactor, scribe, and decorator.*
The Hromana monastery remained a major
Constantinopolitan center of Georgian culture in
the twelfth to thirteenth centuries. Recent studies
have argued that the lavishly illuminated Labsq’ald
Four Gospels (SHEM, MS M-26; figs. 46 and 47) of
the so-called Kokinobaphos group was created in a

94 For NCM, MS A-484, sce the inscription on the Life-Giving
Cross, colophon (fols. 312v—314r); for Vat. Iber. 1, see the colophon at
the end of the Gospel of Matthew (fol. 92r).
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Decorative initials.
Four Gospels, SHM,
MS Shchyuk. 760,
1070, fol. 108v.
Photo © SHM.
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workshop linked to the Constantinopolitan impe-
rial scriptorium, whose products united Greek and
Georgian manuscripts.”® The Lapsqald codex subse-
quently could have served as a model for the text and
decoration of two distinguished late twelfth-century

95 A. Saminski, “Masterskaia gruzinskoi i grecheskoi knigi v
Konstantinopole XII-nachala XIII veka” [Workshop of Georgian
and Greek books in Constantinople of the twelfth to early thir-
teenth century], Muzei [Museum] 10 (1989): 184-216; idem, “Oklad
Labskaldskogo Evangeliia—gruzinskoi konstantinopol’skoi rukopisi
vtoroi chetverti XII v.” [Chased cover of Lapskald Four Gospels—
Georgian manuscript from Constantinople of the second quarter of
the twelfth century], Drevne-Russloe iskusstvo: Iskusstvo rukopisnoi knigi:
Vizantiia, Drevniaia Rus’'[Old Russian art: Art of the manuscript book:
Byzantium, Old Russia] (St. Petersburg, 2004), 245-62, esp. 24s.

codices: namely, the Vani Gospels (NCM, MS A-1335;
figs. 48 and 49), copied in the Hromana monastery
and dedicated to Queen Tamar (1184-1210),”° and the
Echmiadzin/Artvin codex (Matenadaran, Institute of
Ancient Manuscripts, MS Foreign 161; figs. s0-52).>7

96 E. Takaishvili, “Antiquités géorgiennes,” Byzantion 10 (1935):
655—63; Kekelidze, Kart'ul khelnatserta aghtseriloba, A koleksia,
vol. 4 (n. 6 above), 407-10; Amiranashvili, Gruzinskaia miniatiura
(n. 42 above), 22—23, pls. 30-33; E. Machavariani, “Vanis ot’kht’avis
dekoratiuli mort'uloba” [ The decorative adornment of the Vani Four
Gospels], Bulletin of the Institute of Manuscripts 2 (1960): 135-44;
Metreveli, Narkvevebi atonis kulturul-saganmanat’leblo keris istori-
idan (n. 3 above), 161-66.

97  E. Machavariani, “Vanis otkht’avis (A-1335) akhlad aghmoche-
nili piri” [Newly revealed copy of the Vani Four Gospels (A-1335)],
Bulletin of the Institute of Manuscripts 3 (1961): 135—54; H. Buschhausen
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Fig. 46.

Canon table. Lapsq’ald Four
Gospels, SHEM, MS M-26,
twelfth c., fol. 4r. Photo
courtesy of the SHEM.
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Fig. 47. 'The beginning of the Gospel of St. John. Lapsq’ald Four Gospels, SHEM, MS M-26, twelfth c.,
fols. 204v-205r.
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Fig. 48. The beginning of the Gospel of St. Mark.
Vani Four Gospels, NCM, MS A-1335, late twelfth c.,
fols. 81v-82r.

Fig. 49.

Christ with the apostles.
Vani Four Gospels,
NCM, MS A-1335, late
twelfth c., fol. 201v.
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Fig.50. Canon table. Echmiadzin Four Gospels, Matenadaran, Mesrop Mashtots Institute of Ancient
Manuscripts, Yerevan, MS Foreign 161, late twelfth c., fol. 4v. Photo courtesy of the Matenadaran Mashtots
Institute of Ancient Manuscripts.
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Fig.51. St. Mark. Echmiadzin Four Gospels, Matenadaran, Mesrop Mashtots Institute of Ancient
Manuscripts, Yerevan, MS Foreign 161, late twelfth c., fol. 81v. Photo courtesy of the Matenadaran
Mashtots Institute of Ancient Manuscripts.
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Fig.52. 'The beginning of the text of the Gospel of St. John. Echmiadzin Four Gospels, Matenadaran,
Mesrop Mashtots Institute of Ancient Manuscripts, Yerevan, MS Foreign 161, late twelfth c., fol. 211r.
Photo courtesy of the Matenadaran Mashtots Institute of Ancient Manuscripts.
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The Vani Gospels—presumably designed for liturgical
use—are written in gold ink and adorned with color
vignettes, canon tables, and miniatures. This royal
codex was the product of collaboration between the
most prominent Georgian and Greek calligraphers
and decorator-miniaturists of the time. According
to its Georgian and Greek colophons, it was copied
in the Hromana monastery by Ioane Sapq’ari (the
“Cripple”), a man sent to Constantinople, and deco-
rated by the Grecek illuminator Michael of Coressus.”®
The creation of the manuscript is recorded in two brief
colophons, both written in gold, on fol. 272v. One, in
Georgian, states that the text was copied in the city
of Constantinople by a monk named Ioane, who calls
himself “the cripple and wretched confessor of the holy
Queen Tamar.” The second, in Greek, states that it was
illuminated by the chrysographer Michael of Coressus.
Another colophon on fol. 266v says that the text was
copied from a manuscript of the Gospels held at the
Hromana monastery near Constantinople that, in
turn, was copied; and the autograph translation made
by St. George the Hagiorite was kept in the skevo-
fylakion of the catholicon of the Iviron monastery on
Mount Athos. The images that accompany the Gospels
reflect the most modern tendencies in Byzantine gospel
illumination. The canon tables at the beginning of the
text are luxuriously decorated with colorful headpieces,
which are replete with figures, birds, animals, and
plants. After a prologue showing Christ blessing the
four evangelists, each Gospel is preceded by an author
portrait accompanied by a scene from the life of Christ
(Matthew is paired with the Nativity, Mark with the
Baptism, Luke with the Annunciation, and John with
the Anastasis).

Last Quarter of the Eleventh Century

The last quarter of the eleventh century is a special
phase in the history of the intense translation work
of Georgian scholars in Constantinople and of the
Georgian codices created there. First of all, it featured

and H. Buschhausen, “Kopien des Vani-Evangeliars: Byzantinischer
Kunstexport und Kopistentum in der Buchmalerei der spiten
Komnenzeit,” CahArch 39 (1991): 133—52.

98  The colophon is reproduced in Qaukhchishvili, “Zogi k’art'uli
khelnatseris berdznuli minatseri” (n. 45 above), 455—56, and R. S.
Nelson, Theodore Hagiopetrites: A Late Byzantine Scribe and Illumi-
nator, 2 vols. (Vienna, 1991), 2:pl. 92.

the translations done by two famous Georgian scholars
educated in the capital of the empire, the hieromonk
Theophilos and Arsen Vachesdze, which included
hagiographic and theological-polemical literature. The
manuscripts containing the works translated during
that period, some of which are autograph versions by
translators and compilers, differ significantly from the
richly illuminated Constantinople Georgian manu-
scripts of the previous period in their content and pur-
pose, as well as their palacography and decoration.

This later activity of Georgian literati in Constan-
tinople appears to have been centered on the Georgian-
born Byzantine empress Maria of Alania (known
in Georgia as Martha-Maria), the daughter of King
Bagrat IV and the wife of the emperors Michael VII
Doukas (1071-1078; fig. 53) and Nicephoros Bota-
neiates (1078-1081).” Maria’s political and cultural
activity coincides with one of the most remarkable eras
in the life of Byzantium, marked by the patronage of
literature and art on an unprecedented scale.

The works of St. Gregory the Theologian (NCM,
MS A-87) must date from 1066 to 1072 (fig. 54).1°° The
colophons of the manuscript (fols. 1r, 386v) and com-
memorations inscribed in the initials (fols. 2281, 238r,
3581; figs. 55—57) state that the manuscript was copied
on the order of Queen Maria, daughter of Bagrat IV,
king and sebastos. The colophons point to the manifold

99  On Maria, see I. Nodia, “Mariam dedop’ali XI's. meore nakhevris
bizantiis politikur tskhovrebashi” [Queen Maria in the political life
of Byzantium of the second half of the 11th .}, Proceedings of Tbilisi
State University 183 (1978): 143—53; idem, “Gruzinskie materialy o
vizantiiskoi imperatritse Marfe-Marii” [Georgian materials on the
Byzantine empress Martha-Maria], in Bizantinologiuri etiudebi
[Byzantine Studies] (Tbilisi, 1978), 146-ss; A. Alexidze, “Martha-
Maria: An Outstanding Personality in the Cultural History of Georgia
and Byzantium,” in M. Koromila, The Greeks and the Black Sea from
the Bronze Age to the Early Twentieth Century, new and enlarged ed.
(Athens, 2002), 306-14; A. Mikaberidze, “Maria-Martha in Byzanz
und Georgien,” Cauncasica: The Journal of Cauncasian Studies 1 (1998):
124-50; S. H. Rapp and L. Garland, “Mary ‘of Alania: Woman and
Empress between Two Worlds,” in Byzantine Women: Varieties of
Experience, AD §00-1200, ed. L. Garland (Aldershot, 2006), 89-121.

100 Metreveli, K art ul khelnatserta aghtseriloba, A kolektsia, vol. 1.1
(n. 32 above), 300-309; Bregadze, Grigol Nazianzelis thhzulebat'a
shemtsveli dzveli kart'ul kbelnatsertn aghtseriloba (n. 32 above),
95—104; M. Machavariani, “Davit’ tbelis mier t’argmnili grigol
nazianzelis tkhzulebebi da am t'argmanebis shemtsveli khelnatserebi”
[The treatises of Gregory Nazianzinus translated by David Tbeli and
the manuscripts containing them|, Mravalt avi, Proceedings of Korneli
Kekelidze National Centre of Manuscripts 20 (2003): 110-1L
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Fig. 53.

Enamel with images of
the Byzantine emperor
Michael VII Doukas
and the empress Maria.
Khakhuli Icon of the
Virgin, Georgian
National Museum,
Shalva Amiranashvili
Museum of Arts,

inv. no. GSAM 9719.

intellectual interests and distinguished taste of the
Georgian Byzantine empress, as well as her interest in
theology, philosophy, and scholarship. As for the artis-
tic design of the manuscript, it is a blend of features then
characteristic of the decorative design of Byzantine as
well as Georgian manuscripts. The decoration executed
by two craftsmen in different styles on high-quality
unpainted parchment in four basic colors (gold, blue,
green, and red) would seem to suggest that the manu-
script was made by Georgian calligrapher-decorators
active in the Empire’s capital.1%!

101 Shmerling, Khudozhestvennoe oformlenie gruzinskoi rukopisnoi
knigi IX-X1 stoletii (n. 42 above), 2:140—43.

Maria is known to have been a close acquain-
tance and patron of such well-known intellectuals at
the Byzantine court as Michael Psellos, John Italos and
his pupil Eustratios of Nicaea (1050/60-1120), and the
scholar and prelate Theophylactos of Ohrid (ca. 1055-

after 1107)—one of the most famous Byzantine biblical

scholars—who was also the tutor of Constantine, son of
the emperor Michael VII and Maria Alania, for whom
he wrote The Education of Princes.*°* All these interac-
tions were facilitated by the intellectual environment
that existed in the imperial court and that surrounded

102 D. Obolensky, Six Byzantine Portraits (Oxford, 1988), 34-82.
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Fig. 54. 'The colophon. The works of St. Gregory the Theologian, NCM, MS A-87, 1066-1072,
fol. 1r.
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Fig.55. Commemoration inscribed in an initial. The works of St. Gregory the Theologian, NCM, MS A-87,
1066-1072, fol. 228r.
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Fig.57. Commemoration inscribed in an initial. The works of St. Gregory the Theologian, NCM, MS A-87,

1066-1072, fol. 358r.

the empress Maria.!®® Some of these authors Maria
commissioned to write for her.!°* Her patronage was
equally significant both for the Georgian monastery

103 The husband of Maria, the emperor Michael VII Doukas,
was distinguished by his wide-ranging education—in particu-
lar his knowledge of grammar, rhetoric, philosophy, mathematics,
and physics. Through the invitation of the emperor Constantine
Doukas X, he was supervised by Michael Psellos. As for Maria’s son,
Constantine, his teacher was Theophilactos of Bulgaria, the arch-
bishop of Ohrid, the greatest connoisseur of the secular sciences and
theology (A. Kazhdan, Sotsial’ny sostav gospodstvuiushchego klassa
Vizantii XI-XII vv. [ The social composition of the ruling class of
Byzantium in the cleventh to twelfth centuries] [Moscow, 1974],
49-50; Z. Samodurova, “Sotsial'ny sostav uchashchikhsia Vizantii
VII-XII vv.” [Social composition of students in seventh- to twelfth-
century Byzantium], Vizantiiskii Vremennik [Byzantina Chronica] s1
[1990]: 19). The Georgian empress of Byzantium was also interested
in the natural sciences. It is under her sponsorship that in the early
1090s Eustratios of Nicaea (d. 1117), the philosopher of the imperial
court of Alexios I Komnenos, wrote a treatise on natural phenomena.
Drawing on Aristotle and late antique commentators, Eustratios set
out the views of contemporaneous Neoplatonists on cosmogony
from a Christian point of view. The treatise dedicated to the empress
Maria starts with the phrase, “You have questioned me, my lady, on
the nature of thunder and lightning” (Alexidze, “Martha-Maria,” 312).
104  A. Aleksidze, Vizantiiskaia literatura XI-XII vekov [Eleventh-
to twelfth-century Byzantine literature] (Tbilisi, 1989), 13; idem,
“Martha-Maria,” 310-14.

on Mount Athos!?® and in assisting Georgian men of
letters active in Byzantium, including the translation of
contemporary Byzantine treatises into Georgian.

One of the Georgian figures active in Constan-
tinople and a confidant of the empress Maria was the
hieromonk Theophilos, ecclesiastic writer and poet,
translator, and disciple of St. George the Hagiorite
and of the learned fathers of the Black Mountain and
Jerusalem. He translated hagiographic, homiletic,
dogmatic, ascetic, and exegetic works from Greek into
Georgian.

Beyond simply translating the texts, Theophilos,
like his teacher St. George the Hagiorite, also engaged

105 The period of Maria’s rule as empress was a time when the
Georgian monastery of Iviron gained economic and legal power.
The monastery retained the support of both the empress and her
spouses. See the commemorations for the empress Maria, her
son Constantine Porphyrogennitos (d. 1094), and Nicephoros
Botaneiates (agapae nos. 107 and 133 of the Iviron monastery) in
Metreveli, At onis kart velta monastris saaghape tsigni (n. 71 above),
170, 25354, 406-7, and Nicephoros III Botaneiates (see the Greek
act of 1079, no. 41 in Actes d’Iviron, ed. J. Lefort, N. Oikonomidés,
and D. Papachryssanthou, vol. 2, Du miliew du XI* siécle 4 1204,
Archives de Athos 16 [Paris, 1990], 3638, 129). All this provided the
Iviron monastery with a number of benefits and thus guaranteed its
autonomy.
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in copying them. The manuscripts translated by
Theophilos and copied by him (NCM A-1105, MS Ath.
Georg. 20, 29, and 37-36) are simple in terms of decora-
tion—the initial letters are executed in the ink used in
the text and more rarely in red color, without additional
decoration. There is only one example of his using a
headpiece. The artistic appearance of the text, copied in
two columns, is created mainly by the use of cinnabar
and unusual calligraphy. Unlike the traditional, slightly
oblique minuscule Nuskhuri script of other Georgian
manuscripts of that period, Theophilos’s calligraphy
features small, equal, straight letters, with decorative
outlines. At first glance his handwriting recalls the
minuscule of contemporary Greek manuscripts.

With the support and under the direction of
St. George the Hagiorite, Theophilos received exten-
sive advanced instruction at a school in Constantinople
ca. 1040-1056.19¢ By the late 1050s he appears to have
been on the Black Mountain and taken part in a debate,
held by Patriarch Theodosius of Antioch in 1057,
between his tutor and spiritual father St. George the
Hagiorite and Greeck monks about the autocephaly
of the Georgian Church and the missionary activ-
ity of the Apostle Andrew. Theophilos seems to have
been well received at the Antiochean patriarchate.
According to the hagiographer, he later—probably in
the 1060s to ’7os, before the Seljuk invasion—became
metropolitan of Tarsos, one of the major sees in the
region.'?” This must have been the period when he was
granted the title of protosynkellos. In the colophon of
St. John Chrysostom’s Commentary on the Homilies of

106  In his autobiographical colophons, in the MSS Ath. Georg.
20 (fols. 186v—188v) and Ath. Georg. 29 (fols. 344r-v), Theophilus
mentions among his educators and spiritual fathers his par-
ents Maria and Iovane, St. George the Hagiorite and his parents
Marian and Jacob, and also monks active on the Black Mountain,
in Jerusalem, and on Olympus in Bithynia—Iovane Rekhuaisdze,
Saba Tukhareli, the hermit Klim, and the priest Basili Ulumboeli.
On Theophilus’s biography and his literary and translation activity,
see Tarchnishvili, Geschichte (n. 4 above), 176-80; Kekelidze, Dzveli
kart uli liteteraturis istoria (n. 56 above), 243-46; 1. Lolashvili, A onis
kart'ul kbelnatserta siakbleni [Novelties of the Georgian manuscripts
of Mount Athos] (Tbilisi, 1982), 36—57; N. Goguadze, “Sek’tembris
metap’rasis atonuri nuskha” [The Athos copy of the September
Menologion], Mravaltavi, Proceedings of Korneli Kekelidze National
Centre of Manuscripts 12 (1986): 101-13; Metreveli, Narkvevebi at onis
kulturul-saganmanart’leblo keris istoriidan, 226-38, 239—s0.

107 George Mtsire, “Tskhorebai Giorgi Mt'atsmindelisai” (n. 7
above), 152—55, esp. 153—54; Georgian Monks on Mount Athos (n. 7
above), 128—30, esp. 129.

Genesis, Theophilos later wrote: “May God have mercy
on sinful T’eop’ile, the translator [and] scribe of this,
unfortunately just now the protosynkellos, as it were.
Lord God, immeasurable benevolence, forgive [my]
sins and have mercy on my afflicted soul, may every-
thing else be vanity” (MS Ath. Georg. 29, fol. 145r).108
A seal of Metropolitan of Tarsos Theophilos also is
extant. In the metrical label of the seal he is named as
synkellos: “O éytog [Tétpog. | “O dyrog ITavdog. | Zxéme
ue, ZdTep, aiy 8idov (cuvdidov) uot kel xdpwv | Tapaod
Tpoédpw, TuyKéMy Ocodlhy (St. Peter, St. Paul. Protect
me, Savior, and give me your grace, Theophilos, metro-
politan of Tarsos and synkellos).1%°

Theophilos’s literary activity became more intense
before 1073 at the suggestion of the empress Maria’s
brother, George 11, king of Georgia (1072-1089).
However, Theophilos’s involvement with translation
and his relationship with Maria had begun much earlier,
when he was a young man studying in Constantinople
with St. George the Hagiorite. This is attested to by
his note in the Life of St. Patapios (KSHM, MS K-s,
fol. 118r) to the effect that the queen had a transla-
tion, made in his youth, of a text that he retranslated
in his old age.!? It is natural to think that Theophilos,
as a person accepted in the high ecclesiastic circles of
Byzantium, would give Maria his support and spiritual
assistance.!1!

The Georgian-born empress, for her part, gen-
erously patronized Greek and Georgian men of let-
ters and was eager to see recent works of Byzantine

108  For a short description of the MS, see Blake, “Catalogue des
manuscrits géorgiens de la Bibliotheque de la Laure d’Iviron au Mont
Athos” (n. 14 above), 147-48.

109  DOSeals 5:8, no. 5.6.

110  See Hicromonk Theophilos’s note on the retranslation of
the Life of St. Patapius (Kekelidze, K'ut aisis sakhelmtsipo istro-
riuli muzeunmis Kart'ul khelnatsert'a aghtseriloba, vol. 1 [n. 6o
above], 3542, esp. 36-37; Metreveli, Narkvevebi atonis kulturul-
saganmanat leblo keris istoriidan, 234): 3gobfoggm, Godgmy
bogodnigbogd Jgomotgdbs s Jo6083 gLmasmby 3dmbos,
bommm of Looghgbogs goadgmy mebadbs. mmEgs yozm
»gmgomgbozl (Know that in my youth I translated it and Queen
Maria had it; and now, at my old age, I undertook to translate it
[again]. Pray for T’eop’ile).

111 That the saddened empress needed support is evident from
her words to Isaac and Alexios Komneni: “There is no need to ques-
tion someone living far from home like that; being in a foreign land
is reason enough for sorrow” (Anna Komnena, The Alexiad 2.2, trans.
E.R. A. Sewter [Baltimore, 1969], 84).
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literature rendered into Georgian. It would seem that in
the early 1080s, at her urging Theophilos translated the
commentaries on John’s Gospel by Theophylactos of
Bulgaria.*> He began this work in the royal monastery
of Peribleptos, which provided him with a cell.** In
1081 Theophilos also translated and copied a September
Menologion (MS Ath. Georg. 20; fig. 58), the preface
to which is of major interest for the history of meta-
phrastic literature.!!* The extensive introduction and
colophon (fols. 186v-188v) commemorate the parents
of St. George the Hagiorite and of Theophilos, as well
as people who assisted in the making of the volume;
the colophon states that the “book of Metaphrast was
translated at the All-Beautiful Triandaphilou Mother of

God [ymgmeso 3809609610 HHhosboogmogols o
mdmabe], in the royal city of Constantinople.”!>
Presumably it was also in the monastery of the
Mother of God Peribleptos that Theophilos translated
the November Menologion, whose autograph copy is
preserved in the collection of Georgian manuscripts

112 The Commentary on the Gospel of John, according to one of
the copies of its Georgian translation, was created by Theophylactos
of Ohrid for the commemoration of the empress Maria of Alania.
Greek manuscripts do not document this commission, but it is men-
tioned in the text following the title in NCM, MS A-s2, fol. 1r. See
Metreveli, Narkvevebi atonis kulturul-saganmanat’leblo keris isto-
riidan, 231-33; idem, Kart'ul kbelnatserta aghtseriloba, A kolektsia,
vol. 1.1, 141—42. Scholars have claimed that the treatise was trans-
lated by the hieromonk Theophilus (Metreveli, Narkvevebi at onis
kulturul-saganmanat leblo keris istoriidan, 232) or by loane Petritsi
(L Lolashvili, ed., Satnoebata kibe [ The ladder of the virtues], by
Toane Petritsi [ Tbilisi, 1968), 28—29, 31].

113 The monastery of St. Mary Peribleptos ((®osbosgmogo
in the Georgian colophon) was built in the southwestern part of
Constantinople by the emperor Romanus IIT Argyros, who was bur-
ied there in 103 4. It was renovated by Maria of Alania’s second spouse,
Nicephoros Botaneiates. Later, when the Komneni forced Nicephoros
to take monastic vows, he found refuge in this same monastery, where
he was also buried. See C. Mango, “The Monastery of St. Mary
Peribleptos (Sulu Manastir) at Constantinople Revisited,” REArm
23 (1992): 473-93; K. Dark, “The Byzantine Church and Monastery
of St. Mary Peribleptos in Istanbul,” Burlington Magazine 141 (1999):
656—64.

114 K. Kekelidze, “Simeon Metafrast po gruzinskim istochnikam”
[Symeon the Metaphrast according to the Georgian sources], Trudy
Kievskoi Dukhovnoi Akademii [Proceedings of the Kyiv Theological
Academy], no. 2 (1910): 171-92; C. Hogel, Symeon Metaphrastes:
Rewriting and Canonization (Copenhagen, 2002), 69—70.

115  Extracts from the introduction and colophon were published
in Blake, “Catalogue des manuscrits géorgiens de la Bibliotheque de
la Laure d’Iviron au Mont Athos,” 118—21.

at the Iviron monastery on Mount Athos (MS Ath.
Georg. 36 and Ath. Georg. 37; figs. 59 and 60).11¢

In Constantinople Theophilos gained access to
the imperial court and established contacts with the
intellectual elite. At first, he must have received gener-
ous assistance from the emperors, as well as from the
empress Maria and her brother, George II. His scribal
notes indicate that Maria was the first reader of his
translations (colophon to the Life of St. Patapios in
KSHM, MS K-5)!'7 and that he reccived monetary
support (i.c., money for parchment; MS Ath. Georg.
20, fol. 174v). The colophon of MS Ath. Georg. 20 also
names further members of the monastic scriptorium
in the Triandaphilou monastery. Theophilos’s assis-
tants were the priest Michael, who helped him by con-
tributing two drabkans'*® (fol. 138r); the bookbinder,
the priest Saba; and the parchment maker, the priest
Christodule, who was a baptized Jew (fol. 188v).1?

The last years of Theophilos’s activity in Con-
stantinople were tumultuous. Maria needed to retain the
rights of succession to the imperial throne for her son
Constantine after the plot against Nicephoros, led by
Alexios Komnenos.??? The colophon of MS Ath. Georg,

116 Ibid., 226-28; E. Metreveli, ed., Kart ul kbelnatserta aghtseriloba,

Atonuri kolektsia [Description of Georgian manuscripts, the Athos
Collection], vol. 1, comp. L. Akhobadze et al. (‘Thilisi, 1979) 10, 99—100;
Lolashvili, At onis kart ul khelnatsert a siakhleni, 41—4 4.

117 Kekelidze, K ut aisis sakhelmtsipo istroriuli muzeunmis Kart ul
khelnatserta aghtseriloba, 35—42. Both manuscripts contain different
parts of the text of the November Menologion: MS Ath. Georg. 37
has the beginning, while MS Ath. Georg. 36 is a continuation. Robert
Blake proposed ca. 1080 as a possible date of the manuscript’s copying
(“Catalogue des manuscrits géorgiens de la bibliothe¢que de la Laure
d’Iviron au Mont Athos,” 227).

118 Drabkan is a general term for gold currency in eleventh-
century Georgia. In order to highlight the uniqueness of the
Byzantine currency, the emperor’s name was often added to the term:
6033000 30bbHbHbado—a gold coin of the Byzantine emperor
Constantine X, or 833000 @p30¢0—a gold coin of Michael VII
Doukas, etc.; the term continued to be used to refer to currency in
Georgian sources until the fifteenth to sixteenth centuries (Kart/is
Tikhovreba: A History of Georgia, ed. R. Metreveli and S. Jones [ Tbilisi,
2014), 402).

119 Metreveli, Az onis kart ul khelnatserta aghtseriloba, vol. 1, 66, 79.

120  After the death of her son in 1094, the empress Maria took the veil
and was exiled to the island of Prinkipo in the Sea of Marmara. She was
still alive in 1105, according to the Synodikon pertaining to the Council
of Ruis-Urbnisi: E. Gabidzashvili, Ruis-Urbnisis krebis Dzeglistsera
[ The decree of the Ruis-Urbnisi Church Council] (Thbilisi, 1978), 195.
The archacological excavations conducted by Nikolaos Zikos have led
scholars to believe that Maria was buried in the region of the Rhodopes,
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Fig. 58.
September
Menologion, Mount

20, 1081, fol. 4r.
Photo © Iviron Holy

20 records that Theophilos completed his translation
during the reign of Nicephoros Botaneiates and Alexios
Komnenos—at the time when Maria, who had been to

on the slope of Mount Papikion, in a monastery where she had been a

nun. On a wall of the monastery’s church were found mural portraits
that may represent Maria and her son Constantine. See Mikaberidze,
“Maria-Martha in Byzanz und Georgien” (n. 99 above), 128-59.

Georgia on a certain mission, returned to the capital
(see MS Ath. Georg. 20, fols. 186v—188v). According
to the account of Anna Komnene, Maria was then feel-
ing low, for “she was in a foreign country, without rela-
tives, without friends, with nobody whatever of her own
folk. Naturally she did not wish to leave the palace hur-
riedly; she feared some evil might befall the child, if she

went before receiving some guarantee of safety. When
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November Menologion, Mount Athos,
MS Ath. Georg. 36, early 1080s, fol. 17v. Photo
© Iviron Holy Monastery, Mt. Athos.

emperors fall, that kind of thing usually happens.”*?!
In 1081 the Komneni rebels, with whom Maria sided,
dethroned Nicephoros Botaneiates. Theophilos must be
referring to this period when writing of the human and
material obstacles he encountered while working on the
manuscript. In one of the colophons, in which he com-
plains of the difficult times, he laments human perfidy
and untrustworthiness and also notes that two drah-
kans could buy just two pieces of parchment (MS Ath.
Georg. 20, fols. 3r-v). Once Maria fell out of favor with
the new emperor, around 1088, she probably spent her
days in a palace built by Constantine Monomachos near
Mangana. Later, soon after death of her son Constantine
in 1094, she appears as a nun in Petritzos, on her estate

121  Anna Komnene, Alexiad 3.1 (trans. Sewter, 116).
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November Menologion, Mount Athos,
MS Ath. Georg. 37, early 1080s, fol. 3r. Photo © Iviron
Holy Monastery, Mt. Athos.

in the Rhodope Mountains in northern Thrace.!??

Theophilos’s presence in Triandaphilou became unten-
able and he left the monastery.

After his departure from the Triandaphilou mon-
astery, Theophilos presumably resided in one of the

122 The Georgian nobleman, Sebastos, and Great Domestic of the
West Gregory Bakurianisdze, beloved colleague and confidant of the
emperor Alexios I Komnenos, founded the great Iberian monastery
of the Virgin Petritzonitissa, in the northern foothills of the Rhodope
Mountains (Bachkovo monastery, near the modern city Asenovgrad,
in southern Bulgaria), in 1083 (A. Shanidze, Kartvelts monastery
bulgaret’shi da misi tipikoni [ The Georgian monastery in Bulgaria and
its typicon] (Tbilisi, 1971); E. Bakalova, V. Kolarova, P. Popov, and
V. Todorov, with V. Karageorghis and L. Leventis, 7he Ossuary of the
Bachkovo Monastery (Plovdiv, 2003), 11-16; M. Mullett, “The ‘Disgrace’
of the Ex-Basilissa Maria,” Byzantinoslavica 45 (1984): 202—11; Alexidze,
“Martha-Maria: An Outstanding Personality” (n. 99 above), 309.
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monasteries of “Hellas.” Most likely this was the mon-
astery in Bithynia on Mount Olympus (mo0ddm/
9enddma in Georgian), the church of the Mother of
God in the Lavra called K’rania, known from the carlier
period as a place where many Georgians were active.!??
There he apparently met the hermit monk Klim and the
hieromonk Basil Ulumboeli (surname “from Olympus”),
who become his spiritual father. The evidence for this
is found in Theophilos’s autograph manuscript (MS
Ath. Georg. 29) that contains St. John Chrysostom’s
Commentary on the Book of Genesis (fig. 61). Its colophon
tells us that Theophilos started translating this work in
one of the monasteries of Greece (“Hellas”), and com-
pleted it in and donated it to the Iviron monastery at
Mount Athos.!2*

123
mentary of St. Andrew of Crete on the Apocalypse was copied by
Saba Kuti (Saba the Cripple) “in Greece, on the Holy Mount of
Olimbo, at the abode of the Holy Mother of God, the Lavra called
K’rania” (NCM, H-1346, 208r). See T. Otkhmezuri, ed., Georgian
Manuscripts Copied Abroad in Libraries and Museums of Georgia:
Hllustrated Catalogue, comp. V. Kekelia, N. Mirotadze, T. Otkhmezuri,
and D. Chitunashvili (Thbilisi, 2018), 64. Five decades later, in 1030,
under the sponsorship of St. George the Hagiorite “in Greece, on

In 978 St. Euthymios the Hagiorite’s translation of the com-

Mount Olympos, in the cave [which is a] place of Georgians, in the
church of the Holy Mother of God,” Isaac Mankaneli copied the
hagiographic-homiletic collection, which earlier had been trans-
lated by St. Euthymios the Hagiorite. See N. Chkhikvadze, ed., The
Georgian Manuscript Book Abroad, comp. M. Karanadze, V. Kekelia,
L. Shatirishvili, and N. Chkhikvadze ( Tbilisi, 2018), 198.

124 MS Ath. Georg. 29, fols. 3441—v: 00006360 13796 Fdoso glg
© 0YO8Q YM3gmms g3mgbosmon Fogbo mddhmabes dogh ©o
3obms 87M8EbEmmd ImFysmgosms, 3gmbgdoms ymgma Fdomobs
03 00b3dmdmols goobs m3tmobsoms, dsmoms Fdoosms
308000 ©d 3bsmMdMS brmagemolioms, v3sbgg wowbs mddhmdomlbs
b §30obs dodobs gum33gboms s §Fdomobs Jodobs gomrzo
3moFdogmmoly, spdbeogmobs hgdolbsoms dgntobs ganobsgoles
00 MOEOLY, ME3000 INdOPSOMS S FFMOGINMSEMS, TIMEZ0MS
g4mggmmd JoOmggmmogms, mmE30ms F30oms 3035md
OEMS dIHMY, 0m38by Grgbals dols, dgenls badsals orgbotblamols,
3960l 3emndo 3ggobmals s byhatnbs dsbomolbo gangddgmals
dmdmotobs Hydoboams, Grmdgamms ymggmmsagy oMb gthmosdsw
bomgmbmdgs bogbgbgdgmo o 3ntmbgazon, GmIgmoags 1306
3900md@ 03mgdol hgd gmo[3]ombe 830l Bgos . . . oabylbs g3nt
$9m0md 3mE30emobs [mgmaomglboms gnggebsls gemomolbsbes o
30§30l bhmam 0gdbs, basogs 0go dgofods ... Hgdmzl mmigs
[90]30. 39Gbs 3em0dal Jgnbo3gb 0dgém3sh (Translated now this
holy book, glorious for all churches, on behalf of God and his immea-
surable benevolence[s], with the help of the all-holy Virgin, the Mother
of God, with the grace of the holy fathers and the heavenly bodies of the
world together with the great Chrysostom, the holy father Ep’t'vime,
and the holy father Giorgi the Hagiorite who reared me [when I was]
little, wretched, and orphaned; with the prayer of all fathers and great

Later, through the intervention of the hieromonk
Eugenios (who would become the father superior of
the Iviron monastery in 1104 to 1108), presumably then
active in Constantinople,'?> Theophilos seem to be
connected to the Iviron monastery on Mount Athos
(fol. 377v). At that time, with the assistance of Klim,
he undertook the translation of the Apophthegmata
(NCM, MS A-1105; fig. 62). Theophilos added to the
autograph copy of the MS a number of the commemo-
rations of Klim, all written in cinnabar.'2¢ However,

monks, of Iovane Rekhuesdze, of the monk Saba Tukharseli, of the
monk Klim the anchorite, and blessed Basili Ulumboeli, my teacher—
to all of whom together may there be eternal commemoration and bless-
ing—which is already found upon me, this sinful one . .. [ This book]
was written down by the hand of sinful Theophilus in the country
Hellas and was accomplished on the Holy Mountain, to which it was
dedicated. . . . Pray for me. May God forgive Klim the monk).

125 NCM, MS A-1105, fol. 377v: 0396h»30b 836mbgb g33960.
g®ooEo dmdog shygbs dogdobomzbys o dgdpgzobs o
Beergofgonboom hygbobe. doggob 3gthmadsb Lobyowgema dérsgom
Fognow (God bless Evgeni. He worked hard to find and attract me and
get me to the work. May God repay him many times over). According
to Helen Metreveli, before becoming the father superior of the Iviron
monastery Eugenios was active in Constantinople and had no connec-
tions to Mount Athos. She suggested that the autograph copy of the
Patericon, like other translations by Theophilus, must have been com-
piled in Constantinople (Metreveli, At onis kart velta monastris saa-
ghape tsigni [n. 71 above], 119-20).

126  The MS was brought from the Iviron monastery to Georgia in
the first quarter of the twentieth century. In the description of the
Georgian manuscripts deposited in the Korneli Kekelidze Georgian
National Centre of Manuscripts, Klim is erroneously credited with
writing MS A-110s, and this misunderstanding later became wide-
spread. Kekelidze, Kart ul kbelnatserta aghtseriloba, A kolektsia, vol. 4
(n. 6 above), 86—90; Lolashvili, Atonis kart ul khelnatsert a siakhleni,
37—-38; Metreveli, Narkvevebi atonis kulturul-saganmanat’leblo keris
istoriidan, 23536, 239—50.

In one of the colophons composed before the competition to
copy the newly translated text (163v), Theophilus asks for the eternal
commemoration of and blessing for Klim; it is thus clear that by that
time Klim already was dead (see NCM, MS A-110s, fols. 1v, 163v, 306V,
333v; MS Ath. Georg. 20, fols. 186v-188v). He must have died toward
the end of the 1080s. This chronology is confirmed by the mutual
agape established on 23 January by the hieromonk Ioane Bukhaidze
(1080-1104) and Protosynkellos Nikola (the father superior of the
Iviron monastery in 1080-1081) and inserted into the commemora-
tive book of the Iviron monastery. According to Metreveli, the com-
memoration of Klim was compiled no earlier than 108s. Later, in the
first third of the twelfth century, it was transferred from the incon-
sistently written commemorative notes into Iviron’s book of com-
memorations, compiled by Ioane Taplaisdze. See Metreveli, Azonis
kartvelta monastris saaghape tsigni, 216. At the same time, we should
take into account that in the first years of the abbotship of Iovane
Bukhaidze, Klim was still alive. With the parchment donated from
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St. John Chrysostom’s Commentary on the Book of Genesis, Mt. Athos, MS Ath.

Georg. 29, 1080s, fol. 400r. Photo © Iviron Holy Monastery, Mt. Athos.
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Fig. 62. Apophthegmata, NCM, MS A-1105, fol. 1r.
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the evidence for Theophilos’s activity on Mount Athos
and for his death in the Iviron monastery is confirmed
neither in the commemorative book of the Iviron mon-
astery nor in the colophons of the local manuscripts.
Accordingly, it is likely that his stay at Mount Athos was
brief—if he was there at all. Nothing is known about
Theophilos’s subsequent life, or about his death.

The schools and wealthy libraries of eleventh-
century Constantinople, which attracted Georgians,
are subjects for a separate discussion. Distinguished fig-
ures such as SS. Euthymios and George the Hagiorites,
the hieromonk Theophilos, Arsen Vachesdze, and
Ioane Petritsi were trained there and began undertak-
ing translations.’®” In 1066 St. George the Hagiorite
brought eighty Georgian children to be educated in the
Byzantine capital.*® Special mention must be made of
the imperial university reestablished by Constantine
Monomachos in 104 4-1047, where Michael Psellos,
John Xiphilinos, John Italos, and other celebrated
scholars taught. Among its students were probably
Arsen Vachesdze and Ioane Petritsi, who subsequently

Ioane Bukhaidze and relying on his own financial resources, Klim
copied George the Athonite’s version of the extended Pentecostarion,
which he donated to the Iviron Lavra of the Mother of God (MS Ath.
Georg. 63, fol. 146v). The colophons added by Theophilus to NCM,
MS A-1105 make clear that he copied the text of the Patericon before
Eugenios became the father superior of the Iviron monastery (i.c.,
1104-1108), apparently by the end of the 1080s.

127  St. George the Hagiorite, “Tskhorebai Iovanesi da Ep’tvimesi”
(n.7 above), 60; Georgian Monks on Mount Athos (n. 7 above), 66-67,
107; George Mtsire, “Tskhorebai Giorgi Mt'atsmindelisai” (n. 7
above), 118. According to the Greek version of the Life of the founders
of the Iviron monastery, St. Euthymios the Hagiorite—who was edu-
cated in Constantinople—was attracted by the royal customs, beauti-
ful churches, wonderful monasteries, saints, faithful people, and (most
noteworthy) different types of schools, where one could get a variety
of knowledge: # ¢pvow Tov &litlev, dxdut kol cuvolon adTd dpeti) TOV
Ecoyve mpoBuubTepov, elg 76 ve ENO elg Ty Kavatavtvotmoly pete tod
mdaTov Tov, diét v 107] kel adTdG Té Sow Fikove Tag ebplorovTar elg THY
Kaovotaytvotmohw, Buothucig taéels, vaods, mepicahels, povaotiipte afL-
ofabuacTa, Evapétovg kal anuetoddpovg dvdpes. kol mpd TOUTWY dTTdy-
TV, pednudtoy Stddpwy diddopa oyokeie (M. Machkhaneli, ed., oane,
Eptvime da Giorgi at onelebis berdznuli tskhovreba | Greek Life of John,
Euthymios, and George the Hagiorites] [ Tbilisi, 1982], 130-32). See
also Kekelidze, Dzveli kart'uli literaturis istoria (n. 56 above), 250~
S1, 274, 285; Menabde, Dzveli kart uli mtserlobis kerebi (n. 3 above),
2:249-50, 268—90; L. Lolashvili, Arsen Igalt veli (Tskhovreba da mogh-
vatseoba) [ Arsen Iqaltocli (Life and works)] (Thilisi, 1978), 43.

128  George Mtsire, “Tskhorebai Giorgi Mt'atsmindelisai,” 168—73;
Georgian Monks on Mount Athos, 137—41.

introduced the theological and philosophical tradi-
tions of this famous institution into the Georgian
monasteries of the Black Mountain, Petritzos (later
known as Bachkovo) in northern Thrace, and Gelati
in western Georgia, where a school modeled on the
Mangana Academy in Constantinople was founded in
1006 by King David the Builder (1089-1125).22 Arsen
Vachesdze also resided at the imperial Mangana mon-
astery in Constantinople, where he started to compile
a vast dogmatic-polemic collection called Dogmatikon.
Arsen had begun to translate certain articles and parts
of the collection while he was studying and working at
the Mangana Academy—at the beginning of the 1070s
to ’8os. This is the period when he began to work on
collating the Dogmatikon—a hefty collection—and
on translating some of his compositions at the mon-
astery of St. George in Mangana. There, “through the
prayers” of the monk of Black Mountain Ioane Rateuli
and George the Georgian (known as Mesire, or “the
Lesser”), he translated St. Anastasios Sinaite’s Hodegos.
This information is given in the colophons of Arsen and
King David IV the Builder, written in the hand of the
anonymous copyist of one of the carliest copies of the
Dogmatikon (NCM, MS S-1463).13°

The Dogmatikon, which incorporates trans-
lated dogmatical and polemical treatises of Anastasios
Sinaites, John Damaskinos, Theodore Abu Qurrah,
Michael Psellos, Cyril of Alexandria, Nicetas Stethatos,
and Pope Leon of Rome, provides important insights
into Arsen’s translation method, as well as into the gen-
eral approach to organizing this type of manuscript

129  S. Qaukhchishvili, Gelat’is academia [ Gelati Academy] (Tbilisi,
2018), 15.

130  As already noted, Arsen worked on translating different trea-
tises gathered in the Dogmatikon and compiling the collection for a
long stretch of time in the Mangana monastery. He continued edit-
ing the collection in Georgia while staying at the Shio-Mgvime
monastery in eastern Georgia in the early twelfth century. This is con-
firmed by the colophon of the scribe written in cinnabar (fol. 181r).
The copying of the MS from the autograph presumably was com-
pleted in the Shio-Mgvime monastery soon after Arsen’s death in the
1120s. See E. Metreveli, ed., Kart ul kbelnatserta aghtseriloba, S kole-
ktsia [Description of Georgian manuscripts, Collection S], vol. 2,
comp. A. Bakradze, T. Bregadze, E. Metreveli, and M. Shanidze
(Tbilisi, 1959), 213-22, esp. 214, 222; M. Rap’ava, N. Chikvatia, and
D. Shengelia, eds., Dogmatikoni I: Anastasi Sineli, Tsinamdzgvari
[Dogmatikon I: Anastasius of Sinai, Hodegos] (Tbilisi, 2015), 36;
M. Rap’ava, M. Kasradze, and N. Chikvatia, eds., Dogmatikoni II:
Nikita stit ati, Tkhzulebani [Dogmatikon II: Nicetas Stethatus,
Treatises] (Thbilisi, 2013), 16-19.
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Fig. 63.

The Dogmatikon,
NCM, MS
S-1463, fol. 48r.

%

(figs. 63 and 64). The manuscript is distinguished by
numerous comments of the translator and the compiler
attached to the text as marginal annotations (3gob§o39
[attention], bbeanom [scholium], :o6dsbo [transla-
tion]) and by the diagrams and figures included in the
text. Notable among them is the translator’s note on
the iconography of the Crucifixion and the necessity to
supply the text of the Hodegos of St. Anastasios Sinaite
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with this image.!*! According to Arsen, the image of the
Calvary Cross appeared in all the Greek manuscripts,
except one with the image of the Crucifixion, used by
him when translating the treatise in Constantinople
(fig. 65). The translator’s commentary is accompanied

131 The note on fol. 23v addressed to the copyists raises the same
concerns.
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by the image of Christ crucified, fillingalmost the entire  its text is one of the ecarliest among Byzantine manu-
page and done in the dark brown and red ink used in  scripts known to date.!3?

the text, with the explanatory inscriptions in Nuskhuri:
0gby boBotgzgmo, dgaug Spcosmoa (Jesus of
Nazareth, king of the Jews), 03dg®omo bohygnog 2ombs
Bos, bygwo bohgza®o oo gmdgo (God the Word graphic image preserved in the “Hodegos” by St. Anastasios Sinaite],

on the Cross, the SPirit is the Word and the FICSh)- Mpyavaltavi, Proceedings of Korneli Kekelidze National Centre of Manu-
Scholars believe that this image of the Crucifixion with  seriprs 24 (2015): 16065

132 N. Chikvatia, “Anastasi sinelis ‘tsinamdzghuarshi’ datsuli ert’i
ikonograp’iuli gamosakhulebis shesaxeb” [Regarding a certain icono-
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Fig. 65. The composition of the Crucifixion. The Dogmatikon, NCM, MS S-1463, fol. 23v.
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Soon after 1183, at the request of the monk David
of the Petritzos monastery, Arsen Vachesdze appar-
ently translated Nicetas Stethatos’s polemical speeches
against Armenian monophysites (NCM, MS S-1463,
fols. 264r—v): “Fathers and brethren, pray for Arsen the
translator and the hieromonk David of Petritzon, at the
behest of whom these chapters, making accusations [of
heresy] against the Armenians, were translated from the
Greck into Georgian. The remembrance of Arsen is eter-
nal, Amen.”*** The composition of the collection with
old and contemporary authors (Michael Psellos, Nicetas
Stethatos, Eustrates of Nicea), Arsen Vachesdze’s colo-
phon appended to the Hodegos of St. Anastasios Sinaites,
and the writings connected to his activities preserved
by the text of NCM, MS S-1463, all confirm this. He is
thought to have also begun to translate the Chronograph
of George Hamartolos at Mangana.'**

For Arsen Vachesdze and Ioane Petritsi,?* as they
sought to become acquainted with the new litera-
ture and to carry out translations on a large scale, the
best places for such endeavors were the well-endowed
imperial and monastic libraries of Constantinople and
the existing educational centers connected to them—
they could take advantage of relationships with the

133 This colophon is thought to have been written soon after the
death of Arsen Vachesdze. See Rap’ava, Kasradze, and Chikvatia,
Dogmatikoni II: Nikita stitati, Tkhzulebani, 16-19.

134 Lolashvili, Arsen Igaltveli, 48—49.

135 Ioane Petritsi is assumed to have been the addressee of the letter
written by John Italus to the Abkhaz (i.c., Georgian) grammatikos. It
is clear from the introduction of the letter that John Italus was a like-
minded authority close to him: see S. Qaukhchishvili, Bizantiuri liter-
aturis istoria [History of Byzantine literature] (Thbilisi, 1973), 262-63.
In addition, Darejan Kldiashvili has hypothesized that the typicon
of the Georgian monastery of Petritzos, which was prepared accord-
ing to the regulations of the Panaghia monastery in Constantinople,
had been composed by Ioane Petritsi (“Klarjuli svinak’saris t’arighi da
momgebeli: khutsesmonazoni egnatis biograp’iist’vis” [ The date and
the donor of the Klarjeti Synaxarion: On the biography of Hieromonk
Egnati), Saistorio krebuli [Historical Collections] 4 [2014]: 333-34).

JO» FOR VALUABLE COMMENTS, SUGGESTIONS,
and help, we are grateful to two anonymous readers.
Also, we would like to praise the late Arrian Chanturia,
as well as Georgi Parpulov and Giorgi Bagrationi.
We would like to express our gratitude to the Korneli
Kekelidze Georgian National Centre of Manuscripts,

intellectuals active there. The assistance provided to
scholars active in Constantinople by the Byzantine
empress Maria, as well as to leading Georgian ofhcials
active on Mount Athos and that Black Mountain who
had been favored at the Byzantine imperial court, must
have been significant.

o

Georgian cultural activity in eleventh- to twelfth-
century Constantinople was not limited to manuscript
production but extended over a variety of fields. As a
group, these objects, originating from the Georgian
circle of Constantinople in the eleventh century, reflect
the exchange of cultural achievements and the diffu-
sion of ideas in the Byzantine world. They show why
and how forms and methods established in the capital
were borrowed in Georgian translations and original
writings, in illuminated manuscripts and works of art,
revealing which elements were distinct and which were
shared, as well as what kinds of transformation they
underwent in the Georgian cultural environment.
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Kutaisi State Historical Museum, Svaneti Historical-
Ethnographical Museum, Mesrop Mashtots Institute
of Ancient Manuscripts, Father Theologos, librarian,
Iviron Monastery on Mount Athos, and Father Justin,
librarian, Saint Catherine’s Monastery on Mount Sinai,

for their kind support.

DUMBARTON OAKS PAPERS | 76



376

ZAZA SKHIRTLADZE AND DAREJAN KLDIASHVILI

Appendix:
Colophons and Notes from Georgian Manuscripts
Copied in Eleventh—Century Constantinople

1. Horologion, 986, Constantinople; monastery of St. Catherine, Sin. Georg. N. 23

15.5 X 12 cm; 586 folios of 15 or 16 lines in one column; parch-
ment; the binding is missing; gatherings consist of 8 folios each.
The gathering markings indicate that eleven gatherings have
been lost at the beginning. Written in Nuskhuri in black ink;
the headings are in red ink; initials are in Asomt’avruli; copied

Fol. s4r, in Nuskhuri; the beginning is damaged and illegible:

398, 9B, 30g[. . ] [ Fgomm]oso dgbo dob w[w]gbs
3[. . ] [L]pmbs gemoeb Hyd gmoazomobels omgobg- dgmoble,
3gamdsb ©o3Fadgb Fdowobo gby 79360 mEoommbbo bdmmbo
gmamoms 3obggdoms Nemmdgmew. F0boobm mddmobebm,
Eymbm ©d ©0d3mbbm, Gmdymbo nzombzooym, mdhmabs
boggo®ypmobomzgl dnomdobomzl mmpgs yogm; ©o Bmdsw
Fo60bomzl ©s, oy o-trea-3g3ammb, gbomds yogm. gothms 396
033073, 30000606 gE0bygsb d0Fythosb, 3gcmadsh ogab.

Further, in elegant Asomt’avruli:

o0fgmbgl Fdowmobo gbg 70860 Jomadbs Bobs wowbo
30bHobHn3mmols, gohrmbogmbo ngm b 3.

by Iovane Meli in Constantinople in the Georgian Koronikon®
SV (986 CE).

Z. Aleksidze et al., Catalogue of the Georgian Manuscripts Discovered in
1975 at St. Catherine’s Monastery on Mount Sinai (Athens, 2005), 88-89
(in Greek), 269~70 (in Georgian), 396—97 (in English); 53536 (plates).

O God|...] grantour [...] sinner on the Day [. . .] to the soul of
me, the wretched sinner Iovane-Meli who has written this holy
Horologion, complete for twenty-four hours, with all the ordi-
nances [and] without any error. O holy ones of God, priests and
deacons, you who read this, for the love of God, pray for me and
grant me pardon for the bad script and for whatever I have failed
to achieve. The difficulties I had to surmount were innumerable,
God knows what kind of original I had to copy from.

This holy Horologion was written in the great city of Constanti-
nople and the koronikon was 206 (986 CE).

19 X 15 cm; 205 folios of 18 lines in one column; parchment;
leather binding of a much later date; gatherings consist of
8 folios cach. The beginning and the end are missing. Written
in Nuskhuri in medium brown ink; the richly decorated head-
ings are written in Asomt’avruli script in dark red ink in the
IT-shaped color headpieces (fols. 94v, 1491, 1791); the colo-
phons are written in calligraphic Nuskhuri and Asomtavruli
script in black and dark red ink. Translated from the Greek
by St. Euthymios the Hagiorite (fols. 941, 118v, 1481, 163v); the
donor: Zacharia, archbishop of Valashkert (fols. 94r, 133v, 118v,
1481, 163V, 1661, 169v); by his order St. Euthymios translated the

a In the Georgian manuscripts copied in Byzantium, particularly in
Constantinople, the date is mainly given according to the Byzantine and
Georgian calendars. In addition, they mention the names of Byzantine emper-
ors and patriarchs contemporancous to the creation of the manuscript, as well as
Georgian kings and patriarchs or important events. The Georgian calendar, or
koronikon, was the most frequently used. It was based on s32-year cycles, back
to the creation of the world (assumed to be 5604 years before the birth of Jesus).
This system remained in use in Georgia until the end of the eighteenth century.

. Minor Nomocanon, 1022—-1028, Constantinople; NCM, S-143

“Rule of the Consecration of the Church” (fol. 163v); the MS
was copied by Basili Malushisdze (fol. 176v). This MS is thought
to have been produced at the Chora monastery.

N. Zaozerskii and A. Khakhanov, Nomokanon Ioanna Postnika
[Nomocanon of John the Faster] (Moscow, 1902); I. Abuladze, K 2t uli
tseris nimushebi: Paleograp’iuli albomi | The examples of Georgian script:
Palacographical album] (Tbilisi, 1973), 145-47, pls. 72~73; E. Metreveli,
ed., Kartul khelnatserta aghtseriloba, S kolektsia [Description of Georgian
manuscripts, Collection S], vol. 1, comp. T. Bregadze, T. Enuk’idze,
N. Kasradze, L. K'ut'ateladze, and K. Sharashidze (Thbilisi, 1959), 1525 4.
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Fol. 94r:

“mIgebogs 835l Ohnmobsbmbls n3ombgogm, mmigslbs
3dm308bgbgom gammobsogo gxm33y, GMdgmdsb 3me®adby gby
d96dbymolbeasb gomhomnmac, 5396 0gszb.

n3omm oby geobhg, dnmmogmm gmggmms sObms ©o
bo3g30mem, oy dg630g¢oms Fatrgzsmoms mogdoms Bgiobs
bobnegggabe Fdooe 35353mogsMo Bogdsmas 3oamsadggddhymo.

Fol. 163v:

©oEgooa dghobs. ©ogbegms ggbhombgzea §dowobs
93egbooboa, mmEgd yogom dodobs gumzdgbmgl, Grmdgamadsb gy
396 dbnemlogeb gzmetadbs Jodogms. ngly géobpg, soowg
Bogor0d 363003m83060 MmMMozg B0bs sbmatgdems.

Fol. 176v:

ogdsa 8gbws, oglby dhobhg, LOgmgdsm ygmggmos
30000@m8m, G mmo 308bodgd boFogmbs dmdadms babgmoalss
8960boms, 83gb. mmEgoe yszo moaoaolbs dobomobemal.

Georgian Manuscripts Produced in Eleventh-Century Constantinople ‘ 377

Whosoever reads this Nomocanon, remember in prayer the
humble Eptvime who translated this from the Greek into
Georgian, Amen, so be it.

Lord Jesus Christ, ruler of all beings and kingdoms, praise
with your eternal glory in the kingdom of heaven the holy
bishop Zacharia of Valashkert.

Glory to God. The consecration of the Holy Church has
been completed. Pray for the father Eptvime who translated
this for us from the Greek into Georgian. Jesus Christ, praise
Archbishop Zacharia in both lives.

Glory to you, Jesus Christ, perfection of all good, you who grant
the desires of those who fear your name, Amen. Pray for the sin-
ner Basil.

W

Constantinople (from fol. 28sr onward); NCM, A-92

26.5 X 21 cm; 430 folios of 22, 23, or 24 lines in one column;
parchment; leather binding of a later date; partially spotted,
upper and lateral edges are cut. According to the colophons from
alater period, in the eighteenth century the MS belonged to the
monastery of St. John the Baptist in the Gareja desert. There, the
missing parts of the MS were completed by the text written on
the watermarked paper (fols. 1r-8ov, 427r-430v). Written in
Nuskhuri in dark brown and black ink; the headings are written
in Asomt’avruli script in light red ink; the colophons are writ-
ten in Asomt’avruli and Nuskhuri script. Translated from Greek
by St. Euthymios the Hagiorite (see fols. 106v, 144V, 196v, 2557,
284r1); copied by the order of Zacharia, bishop [of Valashkert]
(see fols. 2551, 284r) and the hieromonk Michael (fols. 182v, 196,
2031, 2151, 2341, 284V, 346V, 3957, 418v) in the Georgian mon-
astery of the Holy Mother of God at Mount Athos; copyists:
Zacharia Mirdatisdze (see fols. 106V, 165V, 182V, 2551, 2841, 360V,

Fol. 284r:
mE3d 4930 03gcomdgdmbomols 3sd0lbs hygbobs goymzdgbomzl.
9bg Lagombogo oofgds Jgmoms d@bgboboms. mmpgebs
3m03bgbgm. omgdsa dgbos bodgdem Fdowom, brgmdymagmm
gm3gmos 3900mmsm, 530b.

o0fg®s Fdowoo gbg Fogbo dmoFdowol, bogmagambe
7300by 03Omolbddmdgmoby, 3mbsbhghls dotmggmbs,
36 dobgooms Bogdo®od 3odImaztobooms, m3ghmdsb Bos-
4036 dom 09bs bobgagzgmbe. sbansm metadbs Fdowedsb ©s
039600 dg3mbomadsb 3835386 gu3m3dg. ymzgmms 3gmomms
dobmo Bge o dMsgommd dhmdoms gbggd bEmm ym o
Jobrmggmms gbobs godmypbows. bofomo oo bvdzzodgdgmo
dobo 09036 Fdowobs gérngmao wdcmobdghyggmobs msbs, 83ab.

dg0dmbo ggamoms atogmealbome.

. Sermons of St. Gregory the Theologian, ca. 1028, Georgian monastery of Iviron on Mount Athos (fols. 1r-284v inclusive),

361r), Arsen (see fols. 284, etc.), and Basil Malushisdze (see fols.
2841, 360V, etc.); bookbinder: Gregory (fol. 284r).

Note: The last part of the text (from fol. 285r onward),
which was copied by Basil Malushisdze, has independent num-
bering and, unlike other sections of the manuscript, is decorated
with colored headpicces (fols. 2851, 346v, 3611, 395v). We can
assume that this part was executed by Zacharia’s disciple Basil
Malushisdze in Constantinople and later incorporated into the
main body of the codex.

E. Metreveli, ed., Kart'ul kbelnatserta aghtseriloba, A kolektsia
[Description of Georgian manuscripts, Collection A], vol. 1.1, comp.
T. Bregadze, M. Kavt'aria, and L. K'utat’eladze (Tbilisi, 1973), 326325
T. Bregadze, Grigol Nazianzelis tkhzulebata shemtsveli dzveli kart'ul
kbelnatsertn aghtseriloba [Description of the Georgian manuscripts of
the works of Gregory of Nazianzus] ( Tbilisi, 1988), 78—83.

Pray for our God-having Father Ep’tvime. This homily was writ-
ten by the hand of Arseni. Commemorate him in your prayers.
Glory to you, Holy Trinity, you who make all good things
perfect.

This holy book was written on the Holy Mountain, in
the Georgian monastery of the Holy Virgin, by the order of
Archbishop Zacharia. May God let him share the eternal abode
with them. It was newly translated by Saint and God-having
Father Ep’'tvime. Together with his numerous good works and
deeds, he completed this [work] and presented it in the lan-
guage of the Georgians. May his destiny and his eternal abode
be with Saint Gregory the Theologian, Amen.

[ This book] was bound by the hand of Grigol.
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o0fgho Gomoms Bodomosaboms, sMbgboboms o
dobomoboms. 0dgérmdsb goc§dbmb.

5b9bgd7nm any3gbom FBooms cnmpgsms mgdngbome.

Fol. 360v:

boba@trgembm 3o30bm, gamobogo Bogdotns dotsdl dg Gbgbgdnm
94030 §oemd mmpgoms mdngbms. ogdse m3ghmbo,
3obbégmos gbgge bogombogo Ggmoms gomodbobs o gGos
3mEg0mobs dobomobomes. ngly gobhg, dgnugm oogdobsm,
3009 896309000 ogdoms Bgaabs babyaggggmbsnbs dgbbs
Bogodos 3030Imegemo ©d osbogoty Fdobosms dgbome
®0bs, 5306, 04o3b. 30bEs-30b 030mbzogm mmpzslbs Fdowoby
ondngbobs, dmazo3bgbgbom, Gooms mdygbgs gholbpgdeb
bobygogamo Bgpobe dmgsbodmb. 530b.

This [book] was written by the hand of Zacharia, Arseni, and
Basili. By God believe it.
God, mention us in your holy prayers.

Blessed Fathers, commemorate humble Zacharia Mirdatisdze
in your holy prayers. Glory to God, this homily was completed
by the hand of the unworthy sinner Basili. Jesus Christ lord of
glory, glorify by your glory in your heavenly abode Archbishop
Zacharia and give him the seat with your saints, Amen so be it.
Whoever will read [this] commemorate us in your holy prayers,
in order that Christ may heavenly recompense, Amen.

27 X 20.5 cm; high-quality parchment; the binding is missing;
only one-sixth—i.e., 72 folios—remains of a codex of originally
ca. 400 folios; 23 lines in one column; illuminated with 74 min-
iatures (the majority of which are single-figure representations,
with some narrative miniatures accompanied by Greek and
Georgian inscriptions); gatherings consist of 8 folios each; the
gathering markings in Armenian script are of a much later date.
Wrritten in calligraphic Nuskhuri script in brown ink; titles and
initial letters as well as some words or sentences are written in
Asomtavruli script in cinnabar. The creation of the MS by the
order of Zacharia, bishop of Valaskert, is recorded in Zacharia’s
autobiographical colophon in Georgian (fol. 72r), as well asina
Greek poem (fol. 71v) and commemoration (fol. 142r). The MS
was copied by Basil Etratai [Malushidze] in Constantinople in
the monastery Pege (Pighuri) “from the Creation, as the Greeks
count, in XFL [= 6530], in indiction IG [=13], in the Georgian
koronikon SN [250]”: i.e., 1030 CE.

Fol. 721 (olim 10r):
[...] o boammpzgmom bygmobs 383G ogmobs s dgdmgddgooabs
Hg3obs og0m Jotmazganms Jadadomaholbe, mdgmabodgs byma
O6gobogl bobyagzgmbe gomebs ©o baglbgbgdgmow bymobe
3mdena®oms s d8mdgmms hgdmabe, sébgbo dedsdmsztnbe,
30379M0bb o mggansable, dodHmostgolbls sbomabls, agamabl,
0300hemalsbe.

00§gMo Joamagls Jobs owbs 3mbdobhnbmdmamb, sbaanls
3m3be, obodedomasboms Famms gomst dgédgbbo omgomggb
boym, 0bogdhomble 0g, Jotmzgemms Jmermboimbles b, 3gagmdsls
36m0dobmBolle, 3odtnatrdmosbs semgdlobs o hgdlbs dFatmdsbs
3ol 3mbobdngdlbs, Sgmoms dgzomobs Hgdobs dsbomo
90G3HRboms. Jhrolhgdeb bsbyogamo Bémdols Jobobseg dosbodgb.

©0 dgao Pgdamo Jz0mo domo s dsGsmodbo Fysmmdolboo
Sbgbgdym 3gozm Fooms mmpEgzems mdygbms, Momd
960md00 odb 30d3bgo sgomles sl beFegmbes dstrmsmms
bogmagmbe ©o bogznbmo Fodmgembe.

Minor Synaxarion, 1030, monastery of Pege (Georg. Pighuri) in Constantinople; NCM, A-648

In the fiftceenth century, during the invasion of the “Tatars”
(i.e., Turks), the MS was taken out of southern Georgia. It
was bought to Shamakha (now in Azerbaijan) by Mikhitar
Shadibashvili, who returned it to Georgia and gave it to Shalika
Qaralashvili (fol. 1v). In the seventeenth to cighteenth centuries
the MS was kept in Mtsketa in the Samtavro monastery (fol. 1r).

N. Kondakov and D. Bakradze, Opis’ pamiatnikov drevnosti v nekotorykh
kbramakh i monastyriaklh Gruzii [Inventory of ancient monuments in
some churches and monasteries of Georgia] (St. Petersburg, 1890), 166—
70; T. Zhordaniia, Opisanie rukopisei Tiflisskago Tserkovnogo Muzeia
Kartalino-Kakhetinskogo dukhovenstva [Description of manuscripts of
the Tbilisi Ecclesiastic Museum of Kartli and Kakheti Clergy], vol. 2
(Thbilisi, 1903), 132—33; K. Kekelidze, lerusalimskii Kanonar’ VII veka:
Gruzinskaia versiia [ The Jerusalem lectionary of the seventh century:

The Georgian version] (Tbilisi, 1912), 297-310.

[...] and to pray for the soul of my upbringer and maker Davit’
Curopalates of the Georgians, whose soul shines in the kingdom
of heaven, and to remember my spiritual teachers and parents:
Archbishop Arseni, Bakur and Tekla, Patriarch Asat), Davit’
Dap’anchuli.

Written in the great city of Constantinople the new Rome,
from the Creation, as the Greeks count, in 6530, indiction 13,
the Georgian koronikon 250, in the reign of Romanos, the
Patriarchate of Alexios, and my stay in the monastery of Pighuri,
by the hand of my son Basil Etratai. Christ grant him a reward
for his labor.

And]T, useless son of theirs and not meriting of grace, remem-
ber you in your holy prayers, so that together we shall merit that
place desired by the righteous in the eternal kingdom.
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Fol. 1or:

7R0m™ ©03960mm, Fgsmmdnm dmo3bybg Labnagzgmbs 8gbbs
Bogotr0d 30emsd396dhgmmo. 3ghmdsb dgnboggb.

Fol. 2.4r1:
0gby doobpl, swoowl Lobyogggzgmbs Jgbls Bogdotos
308396 Ho-

Fol. s4r:
Jéobpl, sowl Lobynagzgmbs 3gbbs Fdowoms Bgbms mobs
Bogdot00 30mad 396 gmo].

Fol. 71v, Greek poem attached to the Synaxarion of Bishop Zacharia:

Bifhw ypadeiong t7de oG kb Huépory
wvijuag éopTig Tod Ypévov mavtods Bhéma,
Tod {wypddov Badpale Ty edtexviav.

Kol yep voqTods 66 méhog T BiBhiov
Xpiodv vontodv o péoov pépet,

Kol TovoEMoY THY Texobony mapBévoy,
g &oTépag KKy 88 PpUKTWPOLLEVOUG
ThYTWY Stkalwy TV &1’ aidvog xopovs,
ToUG EDUPETTTUVTOG ADTER YVNTT0G.
TioTic Ot TadTer kel Tovel kol Tpoadépel,
Kol TOTVIETE el VEoupYel Kol ypeidel
Zoyaplov kedoyripov o0 IB#pov. Q Belog Zpwe.

Georgian Manuscripts Produced in Eleventh-Century Constantinople ‘ 379

Lord God, remember Zacharia of Valashkert with grace in your
kingdom, Amen, so be it.

Jesus Christ, glorify in your kingdom.

Christ, praise Zacharia of Valashkert in your kingdom together
with your saints.

Beholding the commemorations and feasts for the whole year
inscribed in the present book day by day, do thou admire the
skill of the painter. For, like unto the intelligible heaven, this
book contains Christ, the intelligible sun; like unto the full
moon, the Virgin, who gave birth to Him; like unto a circle of
becoming stars, the choirs of all the Righteous, from the begin-
ning of time, who have truly pleased Him. The imploring faith
of monk Zacharias the Georgian executed, offered, restored,
and wrote all this. O Divine Love.?

Greek verses attached to miniatures in the Synaxarion of Bishop Zacharia:

Fol. 41, Birth of the Virgin: Twaxelp Avvng te, Mjtep [opBéve,: TeyBeton tékeic tov mpd alvay Adyov.

Fol. sv, Elevation of the Cross: atavpod To movaéfoactov e0pébn Evhov- kel Soupdvwy Exaatos émtefn mhdvy.

Fol. 221, Nativity: & yootépog ywpnue oemtdv dyyéhwv- éx oot Bedg mpoijAbey domdpey Téxe!

Fol. 261, Baptism: god, Xptott, bantiobévta edpev 1) dpote: kdBopaty 8vtwe Yuytcdy LoMopdToV.

Fol. 341, Raising of Lazarus: té To0 téddov onueia Ad{upog dépwv- Aédormey &8nv 16 Ay gov, [avtdvak.

Fol. 35v, Entry into Jerusalem: Xpioto0 pohotvrog mpdg mdbog Lwnddpov- “Gadvve” kpavydbovaw maides® obv ihddotg.

Fol. 361, Betrayal of Christ: mwhei® pabnrig tov Siddaicahov Ay mhéceard 8 tov xdiciotov dyyéwne® Bpéyov.

Fol. 391, Crucifixion: otavpy Tyt 6 XproTdg kel w0 dépwy- Ehvaey fudg ek Teddy duapTing.

Fol. 391, Deposition: ¢pixtdv kebethev Xpiotov Twand <éx> Evhov- obv Nixodriue el 02dwke 16 Téde.

Fol. 4or, Resurrection: ¢dvy matvioog Xplotds fyépby Téddov- kol iy ecotoa tEavéatnoe dpvowv.

The translation of the poem is quoted from Sevéenko, “Illuminators of the

Menologium” (n. 45 above), 273-74.

b
c
d

€

f

Cod. médec.
Cod. mwhij.
Cod. mhéxn.
Cod. dyyxivre.
Cod. mayfic.
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Fol. 45v, Christ and the Samaritan Woman: $8wp 8¢dextau kol Yovij {wnddpov- Enpatvwy adtiig Ty xbony TGv TToUGUdTOY.

Fol. 46v, Healing of the Blind Man: ZB\eVe Tughdg 2x téxcov BeBuauévog Xpiotds yip AMBev 1 mavduuatosd ydpis.

Fol. 48v, Ascension: gve atvedpog matpuiciig tEovalng: kel cuykdfedpog txterdv Bpotan® kdtw.

Fol. 59v, SS. Peter and Paul: Xpiotod pabrai Iétpe el Iaihe mpeuor dpovpelte mavreg tg ol Tod mdbovg.

Fol. 65v, Beheading of John the Baptist: tov mapouiy) couv Myvov Hpodne® oBéong Bantiote Xpiotod, mavtds emhiadn Edw.

Fol. 681, Healing of the Paralytic: éxdheiooy tov kpdfBotov! Six tév cepdpov™

w

29 X 215 cm; 1 + 454 folios of 24 lines in one column; parch-
ment; leather binding of a later date; 59 gatherings, folios are
missing in the beginning and at the end. The gathering markings
are in Georgian and Greek uncial script; written in Nuskhuri in
dark brown ink, the headings are written in the I'T-shaped color
headpieces in Asomt’avruli and Nuskhuri script in light red ink.
Translated from Greek by St. Euthymios the Hagjorite (1r—422v;
439r—454v) and David Tbelisdze (423r-438r); the donor:
Zacharia the Synkellos, bishop of Bana (see fols. 381, 481, 62v, 75r,
871, 1281, 1861, 2411, 247V, 276V, 316V, 377V, 396V, 398V, 4381); cop-
ied by Basil Malushisdze “from the Creation, as the Greeks count,
in XP’LE [= 6538], indiction IG [= 13}, the Georgian koronikon
SNA” (251 = 1031 CE) in Constantinople (data concerning the lost

. St. Gregory the Theologian, Sermons, 1031, Constantinople; NCM, A-1

colophon—the name of the scribe, etc.—have been supplied from
MS A-16, copied in 1739 from MS A-1).

The manuscript was deposited in one of the ecclesiastic

centers of Tao-Klarjeti, presumably in the Bana cathedral. From
the beginning of the sixteenth century, separate colophons and
commemorations (fols. 298v, 299r, 345v, 700r) appear in the
manuscript; later, the free inner page and a half were used for
the commemorative list (fols. 438r—v).
Metreveli, K art ul khelnatserta aghtseriloba, A kolektsia, vol. 1.1, 7-17
(NCM, MS A-1), 53 (NCM, MS A-16); Bregadze, Grigol Nazianzelis
thhzulebata shemtsveli dzveli kiart ul kbelnatserta aghtseriloba, 6270
(NCM, MS A-1), 114-24 (NCM, MS A-16).

MS A-1, fol. 422v (see also fols. 381, 481, 62v, 751, 871, 1281, 1861, 2411, 247V, 276V, 316V, 377V, 396V, 398V):

mE3d go3m, Jhobhgl dmygatagbm, bydhotobs dodobes hygbolbes
903033 3000§3d0bogmobsmzl, Gmdgmdsb gby bogombago
396 dbgamabegsb dodogambe gbsbs mo®adbs. ghobpl dgnzgm
oydobom, spomg d9b doghoms ©ogdoms Bogde®os
38308m03060 dsbsgmo bzbagmmBo, mGmsegg Bobs bygggeme.
M3 Y30 3M30emMobs  PEos® hbtrggamobs debogmobsmzl.
0396m30b ogezghmb o mdngbgy ghobhpgdsb babyomgmo
B930Ls 3mgobogmb, 8dg6.

Say a prayer, Christ-loving people, for our blessed Father Eptvime
the Hagiorite who translated this reading from the Greek into
the Georgian language. Christ, king of glory, praise with your
glory Zacharia Synkellos, bishop of Bana, in both kingdoms. Say
a prayer for the sinner and hasty scribe Basil: “God strengthen
you and Christ grant you the reward of heaven, Amen.”

The copy of the colophon added to the end of NCM, MS A-1, was preserved in NCM, MS A-16 (produced in 1729), fol. 281r:

a0§g6e Fdosa glyg Fogbo, bnmms s mtizms gebdsbsmaengdgmo,
0dhomogoognmbs Jomodbs Fobs 3mbpobhobydmagly
©obodsdomash Fogmmoe dghdgbms Lampomagoms bamE,
0b6©03hombby 0g, Jotrmggmms Jmmmbogmbls Lbs, bedgédbgmls
3903338 H3bMBolss. 03913k gebsdtrsgamgb F3nbosbo mgbo
3Gmobog Jog Fggzmonbs ddmabebo ymaggmmmes érnbhosbgmemzl,
Joomabe doogtmosabs dogmad ycdobobs, 3OmALy 3o3mdsly
0m3009Lbs, 30BbEHebEHNbg3mmb dohtnsthdmdsals demgdlbolbs s

Cod. mavépatog.

Cod. Bpotov.

Cod. .
Cod. mapdeet.

Cod. Hpadic.
I Cod. xpdBfot(wv).

m  The Annunciation on fol. 33r does not have an epigram; it likely was lost
bCCauSC thc IOWCI' CdgC Of thc pagc ‘was cut.

o= o m

This holy book, giving light to soul and flesh, was written in
the God-protected city of Constantinople in the year from the
Creation by the chronology of the Greeks 6538, indiction 13,
Georgian koronikon 251, in the reign of Romanos in Greece. God
multiply the holy days of their heavenly reign for all Christians,
in the rule of the youth Bagrat in Kartli, Pope John in Rome,
the Patriarchate of Alexios in Constantinople, and Nicephoros
at Jerusalem and George at Alexandria, and Nicholas at Antioch,
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0lBérnbogngdle — bogogmtghlbs s sagdbebomgl [sic] — gomtaals
©0 8bhomdosl — bogmmmBobe, dotmmbs JomomogmBmdsbe

3gandoBgogaobole, ymamaw gmzgemms Bgos dgnagdebs gamobog
AnBBols oglsy grobigbls, s3gb.

at the catholicosate of Melkisedek in Kartli, in the full kingship
over all of our Lord Jesus Christ, Amen.

. Minor Nomocanon, 1031, the Chora monastery in Constantinople; NCM, A-96

21 X 16.5 cm; parchment, 182 folios of 20 lines in one column.
Brown leather binding with engraving; signatures for gather-
ings are marked; the text is written in caligrahic Nuskhuri; the
titles and initial letters, in cinnabar Asomt’avruli. Decorated
with interlace ornament in black ink (fol. 1v) and colored
IT-shaped headpiece (fol. 2r). Translator: St. Euthymios the
Hagiorite (fols. 99v, 164r); donor: Gregory the Hagiorite (fols.
60v, 99v, 100r, 118V, 120r, 181v—182r), who ordered the copy
of the MS for prayer for St. Euthymios the Hagiorite and his
parents (fol. 99v); scribe: Basil Etratai Malushisdze (fols. 72v,
181v—182r). The MS was copied in Constantinople, at the
monastery of Khora in the reign of Romanos, in the Georgian
koronikon SNA (1031 CE).

At the end of the main text, on fol. 182v, the Synodicon of
Orthodoxy with commemorations of Byzantine emperors and
empresses, as well as the founders of the Iviron monastery on
Mount Athos, are added (see n. 36).

Fols. 181v—182r:
0750 90w, bedgdem Fdnwam, ogdsa 3gbos dmdsboggdgmm
©d 00dbErgEmydgmm 3gmommd Jgbos bomdhmmmom. ooydea
89bcos, ©mBgandob sesbtrgang boddy gbg 39momo, ogdse Jgbos
of s 137bobedwoy, $30b.

00fg6s Ohgmobzsbmbo gby domsdbs wddmogoaggnmbs
3mbLHbHNBbY3MEmb, sbagnle dhmadls, bgdoms s d6dsbgdoms
0dghmdgdmbomobs Fdoobs 3odobs hygbols géogmm
dmofdnganobooms, Jgamoms ganobogobs dFstgo gmogomobs
doboano gh®ode dogngdol dobogms. dhmdobsmzl mmEgd yogom
8 oS hbdglobomal 8g80brggnm, géhbm mdgthmdgdmboembm.
30§96 Fogbo glg dmbalingdle bmmsls, dgamdsls Gm3sbmBolls
©5 Jrmbogmbo ogm bbe.

For some time the manuscript was in the possession of the
father superior of the monastery of Holy Cross in Jerusalem,
Christophore (fol. 1v); later it was owned by Sulkhan-Saba
Orbeliani, the eminent lexicographer and public figure (1658
1725), and his spouse Tamar, the granddaughter of the Atabag
of Samtskhe (southern Georgia), Manuchar. In 1698 Sulkhan
Orbeliani was consecrated as a monk, taking the name Saba, in
the monastery of St. John the Baptist in the Gareja desert; it was
during this period that he donated the manuscript to the mon-
astery, where he was active for several years (fol. 1v).

K. Kekelidze, Liturgicheskie pamiatniki v otechestvennykh knigokhranil-
ishchakh i ikh nauchnoe znachenie [Liturgical monuments in the domes-
tic libraries and their scientific significance] (Tbilisi, 1908), 46-48;
Metreveli, K art ul khelnatserta aghtseriloba, A kolektsia, vol. 1.1,393—96;
E. Giunashvili, ed., Misire sjuliskanoni [Minor Nomocanon] (Tbilisi,
1972).

Glory to you, Holy Trinity, glory to you, granter and executor of
your divine good deeds. Glory to you, who executed this good
deed, Amen. Glory to You now and forever, Amen.

This Nomocanon was written in the God-protected city of
Constantinople, New Rome, at the will and order of our God-
inspired Holy Father Grigol the Hagiorite, by the hand of the
lowly great sinner Basil Etratai Malushisdze. For my work say
a prayer and forgive me my poor writing, God-inspired people.
This book was written at the monastery of Chora, in the reign
of Romanos, and the koronikon was 251.

7. Life and works of St. Maximos the Confessor, ca. 1031, monastery of Agiapantos in Constantinople; NCM, Q-34

31 X 22 cm; 428 folios of 23 lines in one column; parchment; with-
out cover; the beginning and the end are missing; some folios are
restored (fols. 26-29), some partially renovated (fols. 341, 371).
Written in Nuskhuri, in brown ink; headpieces and the begin-
nings of the paragraphs are in red ink. Translator: St. Euthymios
the Hagiorite (fols. 336r-v); donor: Zacharia, bishop of Bana and
synkellos (fols. 100, 336v); scribe: Isaac (fols. 56v, 210v, 1601, 336V);
copied in Constantinople, at the monastery of All Holy Saints,
Agiapantos (336v). The manuscript is datable to ca. 1031, since its

colophon mentions the emperor Romanos III Argyros (1028
1034) and names Zacharia as a “bishop of Bana and synkellos.”

The MS was acquired by the State Museum of Georgia in
1931 from western Georgia, from the collection of the Martvili
monastery.

L. Abuladze, ed., Kart ul khelnatserta aghtseriloba, Q kolekstia [Descrip-
tion of Georgian manuscripts, Collection QJ, vol. 1, comp. E. Metreveli

and K. Sharashidze (Tbilisi, 1957), 36—38.
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Fol. 336v (continues the colophon of the translator, St. Euthymios the Hagiorite on fols. 336r-v):

bmmm ©o0fgde 3rdsbgdoms s bgdnms Bogdetos gonlgmdmbols
dobogmobe o bzbagmmBobooms, Jgmoms Nmodlbobs ©s
9600 IhbErgzsmobs obogoboms Joamsdles 3mblpebdnbgdmanks,
Bmbalihgelo dobogy dobsgmols gdobzm3mbobs bzbagmmBabales
g4m39@mod Foomobs 8g003500b, dgxmdsls Gm3dbmBolly,
oo Fogblbs Fobd 33mg, GmImobogeb gommogfatg, s
303m080330mmgd0s bohygoe, d6s 30308303, dgthmo séls dnfade,
0 5MEd 80 30N, s 07 M103g EIMHMBM., Jg30§5dy
F0abbe o hoghomyg, odgmy dosmadbgma bymobs Fdoboobs
domomos boglby ngm ©s 86 dgb s g3tnsw 3gbogh dgédbnm . . .

Fols. 56v, 210v, 160r (colophons of the scribe):

Jéobg, BgoFysamy gemsbogo obosg.

Fol. 100v (colophon of the donor):

Jé0bg, Bodetrns dobsgmo, bzbagammBo.

And it was written on the order and will of Zacharia, bishop
of Bana and synkellos, by the hand of the unworthy and lowly
scribe Isaak in the city of Constantinople, in the monastery of
All Saints at Agiapantos of the same bishop of Bana and syn-
kellos, in the reign of Romanos. I have not changed a word of
what [ found in the book [from which] I copied, and I have not
embellished it, God is witness, and I have not left out anything;
and if anything has been left out, I compared it to the book and
inserted it, for the translator was filled with the grace of the
Holy Spirit and was wise and very well versed in Greek . . .

Christ, have mercy on the humble Isaak.

Christ, Zacharia of Bana, synkellos.

Gospels and Acts and Apostles, ca. 1031, [Constantinople]; KSHM, K-176

39 X 25 cm; 173 folios, light brown parchment, binding is miss-
ing; fragmentary and unbound, with cut edges. The text is
written in Asomt’avruli script, of 30 lines in two columns, in
light brown ink; titles written in cinnabar, uncial letters in red

and light brown ink. Donor: Archbishop Zacharia (fol. 115v).

Fol. 115v:

a030mm 0gby dohobhg, d9nboggb ymaggmbo d6embo Badotns
308580035600 Js3560bs s osbaywty Fooms dmpodnmms
®bd 3G obynmo, s3E6.

The MS was acquired by Kutaisi Museum in the village Seva in
Racha (in western Georgia), from Constantine Bakradze.

K. Kekelidze, ed., K ut aisis sakhelmtsipo istroriuli muzeumis khelnatserta
aghtresiloba [Description of manuscripts of the Kutaisi State Historical

Museum], vol. 1, comp. E. Nikoladze ('Tbilisi, 1953), 331-32.

Lord Jesus Christ, forgive all the faults of Zacharia, supreme
among the bishops, and enthrone him, blessed, together with
the holy apostles, Amen.

\°

Four Gospels [1054], copied in Kalipos near Antioch, in the Lavra of the Mother of God;
illuminated and bound in Constantinople, 1054-1059; NCM, A-484

18.5 X 25 cm, high-quality, thin parchment; 4 + 324 folios, in
two columns, 19 lines each. Text is written in dark brown ink,
in calligraphic Nuskhuri. The codex was later clad in the chased
silver cover adorned with precious stones, enamel, and painted
decorative patterns.

The MS opens with the Epistle of Euscbius, inscribed in an
arch (fols. rr—2r). This is followed by the fourteen canon tables
(fols. 2v—9r), and ends with a cross on the pedestal (fol. 9v),
also inscribed in an arch. Between the arms of the cross Greek
and Georgian traditional inscriptions are placed, with the brief
colophon of the priest Simeon, the donor, and the copyist of
the manuscript.

Before each Gospel, on the verso of the sheet, are placed
portraits of the evangelists with Greek explanatory inscrip-
tions, while on the recto circles are depicted (fols. 14v, 101v,
156V, 243v). The beginnings of the Gospels are decorated with
ornamental headpicces (fols. 151, 1021, 1571, 2441). The apoc-
ryphal legend, which is especially richly decorated with initial
letters and miniatures, is added at the end, after the colophons,

on fols. 317r—324r. The text ends with the prayer of John Dvali
(fol. 323v), which supports the hypothesis that it was copied by
this calligrapher. Simeon, George, and John Dvali are named in
colophons as the copyists of the text (fols. 9v, 100, 152V, 323v).

The miniatures of the manuscript appear on the gold back-
ground, and are accompanied by labels written in Georgian
Nuskhuri. The letter of Eusebius, as well as the correspondence
of Christ and King Abgar, is written in Georgian Asomt’avruli
script. The Asomt’avruli script and gold ink are used at the
beginnings of the Gospel chapters.

The MS is one of the ecarliest copies of St. George the
Hagiorite’s rescension of the Four Gospels. According to the
colophons (fols. 311v—314v), the text was written by the three
representatives of the Dvali family of calligraphers—Simeon,
George, and John—on the Black Mountain near Antioch, in
Kalipos in the Lavra of the Mother of the God, during the
reign of the emperor Constantine IX Monomachos (1042-
1055) and King of the Abkhasians and Novelissimos Bagrat IV,
and during the prelateship of Peter III, patriarch of Antioch
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(1052-1056), when “King Bagrat of the Abkhasians and the
novelissimos was visiting the metropolis [Constantinople].”
Though no exact date is supplied in the colophon, the manu-
script can be dated by the visit of Bagrat IV to Constantinople
in 1054.

According to the colophon of 1059, Bagrat, king of Abkhazia
and novelissimos, brought from Constantinople Proedros Ivane,
the son of Eristav Eristavis Liparit, Protoarchontos and Proedros,
who donated the Four Gospels together with other precious
objects to their family monastery at Katskhi (fol. 315r).

Georgian Manuscripts Produced in Eleventh-Century Constantinople ‘ 383

Much later colophons (fols. o1r—o2v, o3r, 11, 9r) tell the
further history of the MS: at different periods it was kept
in the Khandzta monastery (historical Tao-Klarjeti, now in
northeastern Turkey), in Imereti (western Georgia), and in the
Alaverdi monastery (eastern Georgia, Kakheti).

E. Metreveli, ed., Kart'ul khelnatserta aghtseriloba, A kolektsia
[Description of Georgian manuscripts, Collection A], vol. 2.1, comp.
T. Bregadze et al. (Tbilisi, 1986), 210-16; W. Djobadze, Materials for the
Study of Georgian Monasteries in the Western Environs of Antioch on the
Orontes, CSCO 372, Subsidia 48 (Louvain, 1976), 12—20.

Fol. 9v (Greek and Georgian inscriptions of the donor, the priest Simeon Drvali,

between the arms of the image of Calvary Cross):
I"CX"CNIKA
09y gehobpg, 3goFgaany baadgmb dwyrgame, [3g]b.

Fol. roor:

09l géobp, 9g0fyseny bzdgmb.

Fol. 152v, colophon of the scribe:

©007002 039G mbs, gobltnmos dodzmBol magogs bobsmgdse.
0glym géobpl, 8gofysang bzdgmb.

Fol. 241v, colophon of the scribe:

aobbdgmos gbggs ®ogo bobotgoobse, 8gFgzboms o
dmdsmgdomd §doobs ©d maynoboblsggdgmobs badgdobs
96m3Mbgo0by s ghmmdhmogdobs, dodobs ©o dobs ©o ©d
Fdoobo byanoboome, $gamoms 3ndw gmgoaolbs gommgaboms.

Fols. 311v—314r [1054], colophon of the donor, the priest Simeon Dvali:

306000306 m3ghmo bobog® oL s ogmImygedl o 96
a00mb-0hobgols domolbogot gogmoals gnmbdmoaobydsbs
®00mgnmobsbe s JgoFotegl dzntgobs, s Jnsboggdl gbngdeom,
030007 3mgmb gmbgdsa 3gmomobs dgdogdgmo, vdobomzl
368 296 3Gl hygbos Pbobmgdse dgomgoobs demdobomszl,
060390 PROMabo® g3moml dmbiGhengdsa hggbgosw mdkhmoals
dognabogdé hggbobe bndgomobs oo bognstrgmobs hggbobs dobs
30356m, G™MIgen-gbg BGosw boggethgm o6 dobs, 39907 Mmogb
93563mams 3mbgome o §domoms gnmmobbogygos Fobsgygmamgl
3030 03O0l bytgombe s boggetrgmbs dobs dododo. begnm
Fobogmaoa gby o6b, Goams bogdom shngbml godmbobgdse
bygomobs s bognstnamabs dobobog dob Bmol, bognm bagddoo
hpgbgdoa gbg o6l bermmo o domomo, Goams aobofdoml
393390 ®ma30 m3b0 Lerpamgdom Bogomolbegeb 3bgosmoals s
8gFotrmb dobs gmgmomn®o, s begsbg s bawgyd dobls gml
030 m3b0. boymmm oy gdogdogl 306 mbybs, 0 HGM3gmsb
7530306 ymb 0go booan® s bogeby mIhmabs ©s momb-gml
96930086 3ohogle, veowgb 306 ymgmso Fdooaa babsthgdse
©d 0fgHhgb 0go by dgamboms o Jothoms, stodgo Rogstrms
B0 gnamobs mzbobms. s Mgl gmb gbg, Igthdy sonbzml dsb
bnambo Bobs m3zbbs gbobyoomma 0go s gbmagmbdymegamo
Fomgamopo, Gmdgm oOb gaomo hggbo ogby Joobel, ©o
309$omasb 0gddbgl 0go 830em Paemobs domoms mdtmaboams

a  See Appendix, no. 9.

Christ, have mercy on the priest Svimeon, Amen.

Christ, have mercy on Svimeon.

Glory to God. This chapter of the Gospel of Saint Mark is also

completed. Christ, have mercy on Svimeon.

This chapter of the Gospel was also completed by the sup-
port and the grace of the holy and revered, one being and one
Godhead Trinity, of the Father, the Son, and the Holy Spirit, by
the hand of the most sinful Giorgi.

Because God is kind and man loving and does not consider
unworthy the zealous undertaking of one man in accordance
with his ability, he accepts even a small gift, and if he finds
any goodness in his soul-searching he reciprocates abundantly.
Therefore, there is no need to despair for our small labor; on
the contrary we should strive diligently in accordance with our
possibilities to show God our love for him. For it is very pleas-
ing to God when one, responding to his love and affection,
brings him an offer with innocent intentions and a pure heart.
And presenting this offering consists in showing God our love
for him in deeds. However, this demonstration of love for him
is perfect and elevated: that is, man shall cleanse himself com-
pletely of sensuous things, completely devote himself to God
and find in him his abode and home. And if someone is look-
ing for the means by which he can make his abode and home
in God, he becomes worthy of this honor. He shall take the
most holy Gospel and copy it not on parchment with ink, but
on the surface of his heart. And as soon as he does this he will
treasure his soul with this life-giving pearl, which is our Lord,
Jesus Christ. And thereby he will be protected by the grace
of our Lord in accordance with the scripture. Although I am
unworthy and consist entirely of unclean flesh, I know that
those who take this holy Gospel to heart and act in accordance
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bogyzbogod Fotomobo. bommm 3g gmotlbdsb 9386, emogsmy
g4mgmomtm 3mbg 306 o 06 §B0ws, gotbs 3gmomaw 1fyo,
300006390 Podngms© d0gdmbygabosb sdsl dsanlbes JgFg3boms
03Hm0bogms, GmIgmmd Imogmb Jobogeb ggmoms dsmmos
F30oe gbg bobatgdse o 33bgdsmegd® dobos Jmgdsmagmdgl.
33obmzl 300000300 Jgitgm 306 dmdmpobdgdogdgmals
Bgdobo hgdobs dogh s dodowol 3dgbzbols goms dmbabe
0dmndbs o 303080zl mozoby Jodsmo, s vdsb ggd
303bF9mo0, Moamedgs gaabe dobs 3mgoag gbmzggml dgmazgano
9bg dogomopo, dm30do® bymoms o bobmgdoms ooms
3obmgtnls Jodstron e g§Fgaboms daanols dobobsgms, GXmdgemo
030 9339w 5Ol HISOMM?MS O FMEZ0EMImZLEd Fysamdsw
©8 otb-dym dmagdsm gmgmow Fdowobs 8dol bobotgsolbs
39 gmEz0mo bzdgmb, bohyzo mEYb dmgmo, bommm Loddom
4mzmomyo dopha o dofabe mogobobs dgodgam, Gmdgm oée
mgl gohggby bgdoa Jgmomabs dgdogdgmo gosmygle 8dsb
Lmamlbs Hgdbs, 5tedgo dodownl 3bFYsg s ©o33dgbzb0 dmmmpaly
30306 bezomoms s Jokgznms. gombs Lobmgdobs mwoyb
804©bmdnmo 390 3 mobogseb Fysemmdsbe.

8, 3r0003myocgbm 3o30bm s ddobm, dpmErdobgdembe s
Fo630(g00bm Isamoms mathmaboams, 3g gmozoemo bz3gmb,
0m30by o dsbomo s odop&o s gom®an, dgn3thgdom
0 dn9bLbs 0Ihmoldmynstymdsks o N3gd300ms bgmabsoms
330mML-ngmam Flosms gghgms mdngboms s myPsmoms
byamobooms 3Mgdmom gombmgm odngbobs bofdowobogsb,
30boEs dmofoml o Gmdgmbogs ganmbgm s n3ombgoogm
8 0b3gbgm ymamow Fdomols sdsl bebstgasls, by 0fyobgdom,
byeo 3dodg gohbl, 86103y dwdmoznmbgboo Labgambo Hrgbbo,
€dgmbo vgs Fgtrnem 306m, s mImdng 0ddbgboom s emE3s
9o3m, 3Nd3uMmbgm s 0mbmggm 8gbromdsa hggbols bobsFymoles,
“o0ms 0dngb bbyoogmo ddsmd<g>mygetgoobse mdtmabogsb
doommm ©d hygb Fdooms mmpgems mdigboms doggdmbzbym
89bmddby 8 3MEZsmMd3eb JLbols. beemm bobgmbo glyg stosb,
Om3gmosm3l 3939000 Jbgbgdsbe: bymoghbo dmdmysdbo
Hgdbo gabaho s sbgmbo, s 33mdgmbo Hydbo — bzdgmb, dotnsd,
38300, hmdabo, s ddsbo — doboaon, nmgzsby, byms, hmdobo ©o
007b036M, s 3y Neodbo b33gmb s 830mbo Hgdbo: gomezn s
©0dohn s g0ame, s ymzggmbo 3gbngébo s m3bbo hgdbo.

839, 3036rm0ldmynocgbm ddsbm, mmpezs yogm amoms
boggodgmobomzl mddmoales, Goams mam(l]-30ddbbgo bofombs
gbmtgdobobes, MmIgmbo sds Fotom gotm, Gsdgoy gbg Mo
dmofgzol 7030, mogl gbg semdmogombgmoal o dg doffs ©o
Bogat-gddbym 309m, boamm bymo, 0dghomdsb pfymool, bows
030 34mx0 0gmb.

oo 23abge 3939RMYo0, 67300 Fgw-gmgm s3mELE 96y
303m3ngmo 8dob hggbobs sbog®dobs, Gmdgm g®oswo ot
30bbogl s Logmobslghs obs Btnsoms gotnms dmdogos,
dobrmomo s Fdoon, Mmdgm bogdz 96 obb, goms mogbs
bobotrgdobls LFgeos.

039907 30639 Labagdgmbe dmobonmgdogl oo hygbo
3bgdo dmodymmb, 96 dsemo véb. gobbogs dmoFoml ©o
08mEo by swdmgggmem Jgm-gmb, Fobsdy mdhmobodgs
GO 5Ol 8 3bgbo Hoemeb@oby sdxgmgmoms 30g3smb,
beanm ™39 3ob @ssdh3oemb, boninbyodgs séb bogbybgdgma
©d gnémbggoa dobo, 53dgb.

with it will surely attain this grace with the help of God. Iam
bound to my evil-searching ways, which are constantly tor-
menting me as a weak man is tormented; they draw me toward
sin but I will not succumb, because I have embedded in my
heart this life-giving pearl. My soul is moved and I have great
faith in the savior, and with the help of his grace—for he is
ungrudging toward the thankless sinners—1I, sinful Simeon, by
vocation only priest but in reality a maggot and a dirt-eater in
every way, have been made worthy to commission this holiest
Gospel. For I have never shown my pitiable soul the way to
search for goodness, and so I constantly grieve and struggle
against evil although it tempts me, Yet with nothing but hope
to lean on we await mercy from God.

Now, God-loving fathers and brothers who prospered and
were regenerated by the grace of the Lord, I, sinful Svimeon,
Iovane and Basili, and Dimitri and Giorgi, beseech you on
behalf of your love of God, and by the immortality of the soul,
kiss your holy feet, and by the spiritual eye tearfully beseech
your sanctity, [that] whoever gets [this book] will have author-
ity over it and read and listen to this honest Gospel; do not be
annoyed, nor shall it appear to you troublesome, but read out
our names, which are inscribed here, and be merciful and pray;
bless us and ask forgiveness for us the pitiful, so that you can
receive the reward of a brother’s love from the Lord, and we,
through your holy prayers, will achieve forgiveness and relief
from [our] sins. And the names of those for whom we entreat
[your] invocation are my spiritual teachers, Egnati and Antoni;
and my parents, Svimeon, Mariam, [and relatives] Mamia,
Chobini; and my brothers, Basil, Iovane, Sula, Chobini, and
Abuscar; and I, unworthy Svimeon, and my sons, Giorgi and
Dimitri and Grigol; and all my acquaintances and relatives.

Oh, God-loving brothers, pray wholeheartedly—for the love
of God—so that those who are inscribed here can become wor-
thy of eternal life. May all this be accomplished, when this will
be read and I am converted into earth and ashes and the where-
abouts of my soul will be known only to God.

I beseech you also for this: that no one shall erase or cut
out our testament, for [ experienced great hardships, and being
in poverty, I commissioned this true and holy [Gospel]; that
should not be doubted, as it is written at the beginning of the
Gospel.

If somebody profits [from this book] but disregards our tes-
tament it will be a disgrace. Whoever lays hand on this book
and dares to erase it or cut out [its leaves] shall be guilty before
God, and shall be judged as the hiders of the Talents; however,
he who fulfills it may he be commemorated and blessed in eter-
nity, Amen.
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00§96 3oadmbl, gmoghobs Fdoolbs 0dthmalddmogmoababs,
3gamdsly 3mbiebho dmbodsboblbs, sbhomdosls dop®osgmdsbs
3906gbbo, o deatsnol sgboBmes 3gxgols bmggmoaliodmbolbs
bodgazgmb gmazsbe.

mE3d Yo3m dogdoga o gomcaobmzgl! gamaeb, 0glz doalb@E,
86396, 539b. Jrmbogmbo ogm [. . ]
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It was written in Kalipos in the Lavra of the Mother of God,
during the kingship of Constantine Monomachos, the patri-
archate of Peter in Antioch, and as the Novelissimos King Bagrat
of the Abkhasians was visiting the metropolis [Constantinople].

Pray assiduously for Michael and Giorgi; woe unto them.
Jesus Christ help us! Amen. The kronikon was [. . .]

Fol. 1or (repeated on fol. 313r), colophon of the translator, St. George the Hagiorite:

9bg aT9mogm, Fosebm dodsbm, Gmdgmbogs dogdmbzbym
Fdoobo 030l bobodgools, atosm dommsmo s Fdoosa oMb,
3030l ggm33gbobe bobotgdsmoms dgfedgdgmo, dgédymbs
™29 ©O Johonmbe, ymgmomgho Pbsgmnmme Mogbzms
©5 3obmboms. o gobmgbymbo stmots wogfgtgb sdobmzl,
™3y Bobongn dobgy dmobifeggol s Mo oGl dodo meigso,
3o(h0g03d Foaboboo @ogdnghogdmes. s gmggmboegy Bgwoo,
8930b39m, 03600356 oG FInbmb.

Fols. 314v—316r [ca. 1059], colophon of the owner, Proedros Ivane:

bobgamoms dodoboams, dobdoms o bymoebs Fdoobogms,
dgmbgdoms ygmgmow Fdools @3 molbddmdgmobsoms,
dbhogmgdoms  gbmggmbdgmagmobs  dogombbobe
2060boemy, dgmbgdoms Fdowoby omgobg Fobsdm®mdgoobs
o bommolbdggdgmobogms, mboms o 3gFg360mo
F30@oms Jmoge®obggmmBms s sbggmmBmes, Bggobe
dommo, Jgeddnb-bghodobmogms, dgmbgooms Fdowoms
©d bghotms 3obstmdgmmsams, Fooms ©s ymgmsm
Jodgmms dmgodymomsams, Flopems ©d bghodmo
F0booFom3g(hynnmmsams, Fnwsms ©s byhomms dmFedgmsams,
F30smd 8 bghetmd Jrogmmdmdmstmseams, Fdoosms s
BgBHOGOms odsmoams, Jgfg3boms s mebomamdoms ymzgemms
30000005, Mm3gembo bogdnbomagseb bymbm ggnsbgl ool
Frggbbe ogly dobngbe, gbg 9bogéda 8y, 03064 3€rmgotrmbadsb,
dgdob mododod ghobmogmgobmogobedsb, dGmgotdmbolbs
©o 3MmHmobbmbobedeb, ©ogfgtg dob zodbo, mogl —
00090 037Hm3sb! — dMngmdsb sxbsbms s Jobmzgmms
39939396 o ymgmobs sm3mbogmgmobs bmgmolodmbdsb
30bHobHobgdmamom dmdoyzebgl o dmzggo opbl, dodnmbes
Frgbbos, 3mbobig®lbs Fdowols 0dtmalddmdgmolsbs, badstbogls
Fygblo, @agobngby bogo Fdoobs gomdan dmogeedmsdabog
mgdémaliog dnboames, Bys 8ol orgomo 2ognboo, oo ©o 3ol
3, 803bHo 0, doobdo O, s dothgsmado 0g, bbgoa mgomo 3w,
¥98900 IOmgmo o bGrgmo ymamoms ggtoms. s g3Fohg
mmbmogo ghmo bEOmmo s godmghgdgmo, Boboyinms ©o
30306009, Joasob §doobo dobothgogmbo, mdhmdgmboms
©ofgdombo, ©o gmazgmo sbmdmsgeto, mddmdgmbooms
9000, o gomgaboom bagbo bbybsb 3gsbamabebo, mddmams
Bggogmbo, 306go ghombs gogadbs dgos dogbmgdobs ©s
3gmmgbs gogo®lbe Fdowobs wdhmobddmogmobs. ©o mzgm
dmgnomo oMb bErgmow, 30m0 byogonl, ymamoms g3gdoms; s
boggebn®o ghma, ggsbanobebo, 3dodyba, mgémams 8gmgdambo,
bérpmbo gmgmoms gghoms, mgaoms dgddbombo, 3939mobo,
bogmmpggmo, bagbgbgomom Lopdpbmo dgpoedms ©o
303bsEmd Agbmom3zl s gedmhobgdsm yme3smo ngo dSooamadse
337006009 ©obs Jobozh oabs @s bo8obgmabe, Mgl Lozl
396300b3za m30mo hggbo 0gbmz gérnlng, asbbzoo gbmggmoms

Know holy fathers, who will use this holy Gospel, know that it
is truthful, and pure, collated with the Gospel [translated ] by
Father Eptvime. It has been collated twice with the Greek and
Georgian texts, and it is totally faultless in numbers and canons.
I did not write the concordance because the table of contents
indicates the same, and what would it have served to toil twice?
Besides, it would have harmed the value of the book. Forgive me
all my shortcomings. Be persuaded by God.

In the name of the Father and the Son and the Holy Spirit,
with the intercession of the most holy Mother of God, with
the might of the honorable Cross, through the interces-
sion of St. John the Precursor and Baptist; through the sup-
plication and aid of the archangels and angels, the celestial
forces, and cherubs and seraphs; through the intercession of
the holy and most praised evangelists, the holy and blessed
prophets, the holy and blessed bishops, the holy and blessed
fathers; through the intercession and assistance of all saints,
who from eternity devoted themselves to our God, Jesus
Christ, I, Ivane the Proedros, son of the Erist’avteist’avi,
Proedros and Protoarchontos Liparit, wrote this testament
at the time when—be exalted by God—the mighty king of
the Abkhasians and the Georgians and the novelissimos of all
the Orient brought me from Constantinople. And I arrived
in Katskhi at our estate, the monastery of the holy Mother of
God and our burial place, and laid there the icon of St. George
the Protomartyr made of enamel on gold. Upon it precious
stones are fastened: twenty large and small hyacinths, two
emeralds, two rubies and sixty-five pearls, twenty-four other
precious stones and a whole complete gem, and I also donated
acomplete Gospel with arched frontispicces. Inside are images
of the saints and evangelists painted in gold and each initial
written in gold. Outside are beautifully crafted gilded silver
images. On one side is the image of the savior; on the other is
the image of the Mother of God. The entire cover is embossed
and appropriately beautified and embellished. I also donated
one heavy, pretty, stamped silver incense burner that is gilded
and embellished, [I did this] for prayer and the eternal com-
memoration of our dead and living [relatives] in the expecta-
tion of the resurrection of the dead on the awe-inspiring day
when our Lord, Jesus Christ, will sit on the throne for the final
judgment of all to judge the living and the dead and my piti-
able soul as well. No one among Christians, neither high func-
tionaries nor others, nor our sons or offspring, has the right to
damage or take even one of these [offerings] out of this holy
church. If someone dares to disregard the holy Trinity and the
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©0 33NOOmd o bddMomme LoFyommdgmobs bymobs
hgdobe, s sMogol ol SomdFoxmgdsa Jéobhgebgmsgeblo,
06Eo-30b 3gmdFoxgbe, shio-gol Lbyobo, oégs dzomms ©s
mdsgomms Hyggbms §gmymazs gobs godmSngdowm §Fdowolbs
030l g3mgboobogsb géhmogs 830bgebo ¢oady, P3mgoy 3063
3009 0d3bsl Fo@obogeb badgdobs o gebgatoagl dxgmalogeb
Jéobpgebgomsals, Sgm-ymb o 03ocml ddmaeztgdom, sby
6000030 J0BgBoms, 3¢0lbogldgs dodve, di s b Fdooag,
30009dgs 96b Fabobogsb o Jzpmobs Jéobagobgmsabs,
3009330 96 Fdoobs bommmobmgdobs o bndgs wodl gdboen
oGl Boomygos Fdowobs Fmmeobs o bobbaolbs mzamobs
hgbobs 0gbmgzg ghobngbs o baFomadgs dobo 33mazgmms
J60biHgboms msbs sl Gmdgmms 339MOm mddhmggdsbes dobbs,
3M0bbsgbdes ymgamso Fdowmsa 0dtmobddmdgano, Fdoosa 0moby
7065360900 8 bameobdggdgmo, gby Bgdmam dmSlgbgdymbo
gmagmbo §doesbo, o 3GmIgs sMb dobhggm wIhmoby
3060mo, Fdooms 0dhomobddmdgmals doamoms s gmazgmms
F30omd 03H00loms, 20008 O FSEMOMS OO SMNMMIHOS
3mEodnmos #30Moms, Fooms gdnbos 30godoms, domomd
g4m39mms I mImdmystoms, dmbonmms oo dmdsgzomms
2060md, 8 38m3gmodgs odb hngbms gmogems Fobsdy
03m0bs s 360bbogbdgs gbg Fdnwobo dsbetrgdgambo s Fdose
30mM30, 300035610 Ymzgmoms dmfedgmea.

0gdse 0dghmbs hyggbbe, belzmdzgmms dmddywlbs, of s
3o6v0l N3nbomo n3nbobedwy, 9396

Fol. 323v, colophon of the donor, the priest Simeon Dvali:

0gby géobpg, dgmmogmm gmggmoms beggnbymem, soowl
gemoms dsogdgmo 8gbo bzdymb dmmgmo s Péebobggmaw
006 gog bomgowm gmgmaw Pbefbgamobs bagolbs dgbobs, gomo
93306mb Joogodo, vdgb.

Fol. 323v, colophon of the scribe:
mmE3s Y93, Fdoobm 353sbm, bnmoms baFysemmdgmols

3m30mo0bs 4900l nm3z8bg asmobsmzl gadew IhbEgigmabs,
039600356 gocFdnbmb.

Fol. 3241 [ca. 1059], colophon praising Proedros Ivane:
g 900090 39600336, dhogalbs s Pdamgaganlbs dog®ad s53bsBms
©d Jobhmggmms 39139350 s ymgmobs smdmbsgmgmaby
Bmgmobodmbdeb zodmoyzobs 3mbhebhobgdmamom 0300y
3hmaommbo, dB modsmop ghobosgm ghobmogoby,
3Omobmbobs s 3[G]mdadbmboby ©d dmgnogl 3oab,
93@gboodle dombo, mygbe 93Mombs 0o, mybe sbomgzmasggbs,
brnmdgs sl mdGmols dogd ogdse dsmo Fedms P3nbobodwy.
by Fygommmdsa dmaffos mddmabs dogd hngb, dmbsms dsmms,
890 3038bobamobmdsls gemobsgales dotoamasglsls, ghmboimbo

0yg™ bmo.

Christian faith and dares to remove [these offerings] by force
or any other means, may the wrath of the Father, the Son, and
the Holy Spirit fall upon him and may he be cast out of the
Christian congregation and may he be deprived of the rights of
the holy baptism. May he never be worthy of the communion
of the Holy Flesh and Blood of our Lord, Jesus Christ, and
may he share the fate of the executioners, who defied his divin-
ity. May the wrath of the most holy Mother of God, of the holy
John the Precursor and Baptist, and all the above-mentioned
saints fall upon him; may he be cursed by the mouth of God,
and deprived of the grace of the Mother of God and that of
the saints of our Lord. May he be deprived of the protection
of the crosses of the twelve apostles and that of the council
of the six. May he be deprived of the grace of the crosses of
present and future bishops, and may he pay retribution for my
sins before God and may the wrath of the holy evangelists and
Saint George, first among the martyrs, fall upon him.

Glory to our God the wonder-worker now and forever, from
eternity to eternity, Amen.

Jesus Christ, the Lord of all times, glorify the soul of your wor-
shipper the priest Svimeon and worthily make him to behold
your imperishable image, as [did this] King Abgaros, Amen.

Holy Fathers, pray for the soul of the pitiful sinner, the monk
Iovane Dvali, the hasty scribe, God persuade.

God glorify the powerful and invincible Bagrat, king of
Abkhazs and Georgians and novelissimos of the whole East,
[who] brought from Constantinople Proedros Ivane, the son of
the Eristav Eristavis, Proedros and Protarchontos Liparit, and
[they] arrived at Katskhi, their church, on 11 April, in the days
of the Easter week. May God glorify them in the eternal time.

This Grace of God descended on us, their slaves, during the
abbotship of humble Kardilai; the koronikon was 279 [1059 CE].
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10. Four Gospels, ca. 105 4, presumably Jerusalem; Tbilisi, NCM, S-962

14.5 X 11.4 cm, carefully processed, light color parchment;
266 folios, in two columns, 21 lines each. Text is written in dark
brown and gold ink, in fine calligraphic hand. The binding is
missing, the MS is unbound, and the parchment is spotted and
damaged; some of the leaves are missing, except the pages where
the colophon appears.

The MS is decorated with canon tables (fols. rr—3v), the let-
ter of Eusebius (fols. 4r-v), headpieces at the beginning of each
Gospel (fols. 8sr, 130V, 1331, 2041, 2651), two miniatures of the
evangelists (fol. 8sr, St. Mark; fol. 132, St. Luke), and colored
initials; the ends of the texts of both evangelists are embellished
with the Life-Giving Cross (fols. 84v, 131v), and the one at the
end of the text of the Gospel of St. Mark has traditional initials
in Greek—I"C X"C N1 K"A—Dbetween its arms (fol. 84v).

Fol. 264r, colophon of the scribe:
mE3d g3, doggmobomzl 3Fgémo[ls] Fdomsbm 3sdsbm . ..

The MS was copied by Michael (fol. 26 4r). The exact date
when the manuscript was copied can be identified from the kyk-
los, or chronological table (fols. 265v—266v), which starts at 105 4.

According to a note from a later period (fol. o1), the MS
entered the NCM, Collection S, of the former Society for the
Spreading of Literacy among Georgians from the Adjara region
(in southeastern Georgia), donated by Grigor Gurieli.
Metreveli, Kartul Khelnatserta aghtsderiloba, S kolektsia, 626-27;
R. Shmerling, Khudozhestvennyi printsip illustrirovaniia gruzinskoi
rukopisnoi knigi IX-XI stoletii [ Artistic principles of the illumination
of ninth- to eleventh-century Georgian manuscripts], vol. 2 (Tbilisi,

1979), 151-53.

Holy Fathers, pray for the scribe Mikael . ..

I

—

. Four Gospels, mid-eleventh c., presumably Jerusalem; Vat. Iber. 1

22.15 X 16.5 cm, light color parchment; 305 folios, in two col-
umns, 24—26 lines each. Text is written with dark brown ink, in
calligraphic angular Nuskhuri script (except for the beginning of
the Gospel of St. Luke, which is written in Asomt’avruli script).
The MS lacks portraits of the evangelists; instead, it was
richly decorated. These decorations are the framing of the letter
of Eusebius of Caesaria (fols. 1r—v) and of fourteen canon tables
(fols. 2r-8v), as well as the headpieces at the beginning of each
Gospel (fols. 91, 931, 2211, 2231, 2791—V, 2811, 3011, 3021, 3051) and
itsend (fol. 221r, the end of the Gospel of Luke; fol. 279, the end
of the Gospel of John), and a multitude of color initials. Study
of the MS has revealed that it was copied and decorated over
time: the Gospels by Matthew (fols. 9r—9ov) and Mark (fols.
93r-144v) are written in black ink and richly decorated with
initials, while the other parts of the codex (beginning from the
Gospel of Luke, fol. 148r) are written in light brown ink; the
decorative initials in this part of the MS are both fewer and less
claborately embellished than elsewhere. Finally, the concordance
on fols. 279v—288v has a headpiece drawn in purple ink and its
title is written in Asomt’avruli in cinnabar, while the text is writ-
ten in Nuskhuri in brown ink, with initials in red or brown.
According to Michael Tarchnishvili, the codex contains the
text of a pre-Athonite redaction.* The MS is one of the carli-
est examples of the Four Gospels in St. George the Hagiorite’s
recension—a fact confirmed by the translator’s colophon
(fol. 295v), in which he introduces himself as humble. It is evi-
dent that St. George the Hagiorite and Simeon worked together
during the copying of this MS. In this connection, it is worth
noting that in the colophon on fols. 289r-v, Simeon names
St. George the Hagiorite and Iovane Dvali as his spiritual

a M. Tarchnishvili, “Les manuscrits géorgiens du Vatican,” Bedi Kartlisa:
Revue de Kartvélologie 41—42 (1962): 63—64.

teachers (“for the prayers for my humble soul and for the souls
of my spiritual teachers Giorgi and Iovane Dvali ... ”).

The MS was copied by the deacon Michael for the monk
Simeon (fols. 9ov, 921, 221r, and esp. 279r).

According to the later colophons (fols. ov, 92r-93r, 222v),
the MS was kept in Kakheti (in eastern Georgia). The MS
entered the Vatican Library from the collection of Pietro Della
Valle (1586-1652), an Iralian composer and prominent traveler
to the Holy Land and the Middle East; with other MSS it was
donated to the Vatican in 1718 by Della Valle’s heir, the Marquise
Rinaldo dell Bufallo.

M. Tarkhnishvili, “K’art’uli khelnatserebi da dzveli tsignebi romis
tsignsatsavebshi” [Georgian manuscripts and old books in the librar-
ies of Rome], Bedi Kartlisa: Revue de Kartvélologie 15 (1953): 25-26;
E. Taq’aishvili, “Vatiklanis bibliot'ekis ori k’art’uli khelnatseri” [ Two
Georgian manuscripts of the Vatican Library], Proceedings of Thilisi State
University 39 (1950): 177-88; M. Tarchnishvili, “Les manuscrits géor-
giens du Vatican,” Bedi Kartlisa: Revue de Kartvélologie 41-42 (1962):
63—-64; B. Outtier, “Evsevis epistolisa da saxarebis ‘sastsaulebis’ udzve-
lesi k’art’uli versiebi” [ The ancient Georgian versions of the “Epistula ad
Carpianum” by Eusebius of Caesaria and the lists of the “miracles” in the
New Testament], Mravalt avi, Proceedings of Korneli Kekelidze National
Centre of Manuscripts 17 (1992): 11724, esp. 119; F. D’Aiuto et al., /
Vangeli dei popoli: La parola e limmagine del Cristo nelle culture e nella
storia (Vatican City, 2000), 164—67, cat. no. 17; T. Shurghaia, “Vatikanis
ot’kht’avis t'avgadasavali” [ The adventure of the Vatican Four Gospels],
Klasikuri da t anamedrove mtserloba [ Classical and Modern Literature]
6 (2006): 131-35; idem, “Vatikanis ot’kht’avis mkhatvruli shemkuloba”
[The illumination of the Vatican Four Gospels], Saenatmetsniero dzie-
bani [Studies in Linguistics] 23 (2006): 340-48; M. Karanadze, V.
Kekelia, L. Shatirishvili, and N. Chkhikvadze, The Georgian Manuscript
Book Abroad, ed. N. Chkhikvadze (Tbilisi, 2018), 110-11.
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Fol. 9ov, repeated on fols. 921, 2211

0gby gérobg, 9gofgomy 8mbag dgba bzdgmb, 8dgb.

Fol. 921, repeated on fol. 221r:

0glm géobg, BgoFyomg bzdgmb, 83gb.

Jesus Christ, have mercy on Svimeon, your slave, Amen.

Jesus Christ, have mercy on Svimeon.

Fol. 2791, the colophon of the scribe Michael below the decorative ending of the text of the Gospel of John.
The first part of the colophon is written in Asomt’avruli script and decorated with a colored initial,

while the second part is produced in calligraphic elongated Nuskhuri script:

0007080 396008 M. agltrnmes Fdowsa bobatgdse mmbmsgo
Sgmoms gemodbobes dogdogm ©osidmboboams, bnmoghobs ddobs
30000eobs dgdobe bgdgmbobmal. 0dgémdsb gefogb Fdnbosbo
3obstrgdgmbo o 8§35tgb bydols Fobs dtmolsbs Fdowaa gby
bobotgdog, v3gb.

3000060 0Ihmolobm 3bobobs FgomBobsmzl mmegs yogm
5 HM3gemo ©sdg3emb, Jgbmds 4ozm; 0dgcrmdsb godidgbml
©d J60bhHgdeb mdngbrs 8930bwagb ymazgmbo dmem@Hbo, 5376.

Glory to Lord. This holy Four Gospels was completed by the
hand of unworthy Deacon Michael for the spiritual brother,
Monk Svimeon. Lord, send the help of sainted evangelists for
assistance, and let this holy Gospel comply with the will of
God, Amen.

Saints of God, pray for my humble work and forgive all
incompletely done; God persuade and Christ forgive you too
for all malice, Amen.

Fols. 289r-v, the colophon of the donor Simeon. The text, written in two columns in Nuskhuri script, is partially erased:

[bobgamom]o wdGmobooms, [dod]obooms o [do]bsoms ©o
byanobe Fooboams, dgmbgdoms ymgmow F(30)wobs ¢(dM)
®0bddmdgmobooms, dmoghgooms gbmggambdymagmols
3o@ombbobe Fdowobog [3ge60b]s, dsmoms s [3g]mbgdams
Fdooms [3]mogotebagmmbmeams, dgmbgdoms Fdowobe
0m30[0bg] bsmamolbdggdglanobs]oms o §(dow)obs [mmbms]
dobomgdgmobooms o [fdos]ms ©o ymgmowo Jg[dgmms]
dmgodgmmsn [o deE]moms [...]s gmgmowp [modlboby
dsdobe bzdgmb Igbggholbe s [Fowobs s Lebsp]dgamabs,
396mbggmobs goobs dohmoaboms, ©d ymggmms Fdosms
omomd s 3gmbgdoms, Gmdgmbo bogznbomgeb Lombm
99369L ©03gembs, modl 30dd9b 3y, prodbo o gMosw
gmoazomo bz3gmb, dmggdem Fdowobs dob bobskgdols
mmbmogobs, bErgmoms gmgmomasg gobggdoms, 30ds®[goomo],
863008 [B0m] gobmglgmoms [ws] badogdgamoms, Fabls Bgos
390 d[bgm]lbs mombm[sgms] [...]6[- -Jobs [- -] F3oo[a]bs [...]
8960806 [. . ] dBggabobs, bagmagmls gmgmoo Fdowolss
03O mobddmdgmobobe, bommpzgmee LoFysmmogmalo
Lol hgdobs s bymmobes dmdmpsdms Hgdomobs gomgolbs
©d 003007 3omoblboby, o bymolbs ddmdgmms hgdmalo
30m6aobbe s Joc00d0ble s bymobs gmggmms mzgbms hgdoms
3bm3zgmd[3bogm]ms Boggomgdn[mms]s, s [gmEbsen]ms ddsms
hgdms gomdgo byg[goblobs, 0gsbl [- - - -]bs @ [- - -] bygobsbs,
[- - -] bygolbobo], godmogm by[gobs s bymogholbs] ddobe
[hg3o]bs Bogogam @os3mbobs o ymaggms [hgdlms bgmoghoms oo
Smgogmomabe. 83gb.

oF 8, 03hmoldmyne®gbm ghbm, bsmmoms dgdmbombm
5 géobpgl Iggx0bs Imbobm bee§dgbmbm, gobbogs dmoFoml
73000 gbg bobatgds, mmpzs yogm hggbogs Fy[- - - - - 160 oo
(L339 ]Bbe, Begms [- - - -]s mdngbes 89anbogbgl [¢]dgcrmndsb
-6 - - - -IL.. ]

b The word d7bpgobols was refreshed later with black ink.

In the name of God, the Father and the Son and the Holy
Spirit, with the intercession of the most holy Mother of God,
with the might of the Life-Giving and Holy Cross, with the
grace and through the intercession of holy archangels, through
the intersession of St. John the Baptist and the four evange-
lists, and holy and most praised apostles, and by the grace [of
the wholly revered Father Simeon the Stylite] and [Saint and
blessed] mother Martha, and through the grace and the inter-
session of all saints, who from eternity devoted themselves to
God, I, unworthy and very sinful Svimeon, was given the honor
to become a donor of this holy Four Gospels, with the whole
constituents—canon tables, concordance [and] contents, and
index, according to the order of the Greek Gospels [. . .] Saint
[...] God[...], of the [Bunduq’], in the monastery of All Holy
Mother of God, for the prayers for my humble soul and for the
souls of my spiritual teachers Giorgi and Iovane Dvali, and my
parents Giorgi and Mariam, and for the souls of all my deceased
relatives, and for my living brothers—the priest Giorgi, [- - - -]
Ivane, and the priest [- - - -], the priest [- - -], the priest Gabriel,
and my [spiritual] brother, the deacon Michael, and for all close
in spirit and flesh, Amen.

And now, God-loving people, who are enlightened and reli-
able slaves of Christ the Lord, whoever will possess this Holy
Gospel, pray for us [....] so that God forgive you too [.. ]
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Fol. 295v, the colophon in purple ink in Nuskhuri script of the translator, St. George the Hagiorite,
is inserted in the second column of the text of the concordance of annual readings:

ME3d Yogm gansbogzobs gom®aobsmal, Gmdgmdsb Fdows gby
bobotrgdoe 3moadby.

Pray for the humble Giorgi who translated this holy Gospel.

in the environs of Constantinople; NSM, A-134

26 X 215 cm, 21 + 319 folios of 20 lines in one column; parch-
ment; leather binding of a later date; pages are missing at the
beginning and at the end. Written in calligraphic Nuskhuri
script in brown ink, the headings written in red ink. Translated
by St. Euthymios the Hagiorite (fols. 1r—v); the donor: Gelasius,
father superior of the Hromana monastery (fols. 28v, 108v,
2961-v); scribes: Simeon Dvali (fols. 70v, 296r—v), Theodore
(?) (fol. 21r); copied in the Georgian koronikon SPV (1066
CE) “in the reign of Constantine X Doukas [1059-1067], when
Martha, the daughter of King Bagrat IV, was in the Empire,” in
the hesychasterion of St. Anne at the monastery of Hromana,

Fols. 2961—v:

bobgmoms @dGmobsoms ©s dgmbgdomd Fdowalbo
03O 00lddmogamobooms, demaghgdoms sbmgganldgmaganolbs
8 3ohombbobs zgotobooms, ©s dgmbgdoms Fdowsms
dmgodgmomsoms, dsmomd s dgFg3boms dsdobs hygbobs
omatogboboms (sic) dg, Yrodbo gmoebsgo 3Gmdsbsgma dsdse
agmobo, hgdbe Fobsddompntgoobs modl 304396 defgdgdsw (sic)
Foobe 93l o bymoms gebdsbosmemgdgmbes 3amgdadlbs s
gbmgmgools Fdoobs o dmgogdamos bFmdobs dogtodobo,
boEoEodm ©d bommEggmen Mmooz ©oE3Ywoby o
danogols sg3bsbmo o otmazgmms dgiabs dogmodhabom3zl s
dobos domobe ggmdzo 3ncedsmsnobemzl, soogb 0dghmdsb.
©0 boemmpggmow bymobs Hgdobs o 3dmdgmms hgdmomzl o
g4m3gmmd 3838m9, ddvms 3€rTbogmmem3b. safghs Ggmmoms
bodgmb gomoaboams, bmbobngtlbs obs dHmdobsobobe vbo
F30cools, dgmmdobe @gaobsobs, Aol 70dbs, m@gls dogModaly sbyao
356008 bdggml 0gm, JHmbogmbls b3g.

©0 83093 93gbosly 3rmBsbonbobe, bogosmbs Fdomsms
dmgogdgmomobe. of, ymggmbm 303sbm ©s ddobm, by 30bgeged
303m030mbgogom Fdosbes 3sl Fogbls, Hngb Fodbmmmmomnzls
mE3S Yo3m. 03ghmAsh gocFdnbmb, Gooms ggo®gdoms
o dn9boms 039 mdsb bobyomgmo dhmdobsa dmgnoamb.
©0 3063o-306 gbg Fogbo Goamsgs 30Bgboms doczoms, gobs
ombmgoms, gobs 3dmaghgdoms drmIsbsoby gamgbosbegeb
30370, 09036 0g0 Fygzobo s Fghggbgdobe ghgdy, 9396 0gogb.

Fols. 28v, 108v:

Jérobg, soy 30dse ggansbo.

Fol. 189v:

60, sy bymom s Smégom modlbo dsdsa hngbo ggamobo,
5396 0gogb.

Fol. 22r (cryptogram):

dé0bg, BgoFyomyg mgmemerg, 306 0gogb.

12. John Climacus, Heavenly Ladder, 1066, hesychasterion of St. Anne at the monastery of Hromana,

to glorify and pray for King Bagrat of the Abkhazians and the
Georgians and his son George Curopalates.

In the eighteenth century the manuscript was kept in the

library of the Lavra of St. David in the Gareja desert (in eastern
Georgia; fol. 6v).
E. Metreveli, ed., Kart ul khelnatserta agtseriloba, A kolektsia [Descrip-
tion of Georgian manuscripts, Collection A, vol. 1.2, comp. T. Bregadze
etal. (Tbilisi, 1976), 151-54; L. Atanelishvili, Dzveli kart uli saidumlo
damtserloba [Old Georgian cryptographic scripts] (Tbilisi, 1982),
39—40, 80.

By the name of God and the intercession of the Holy Mother
of God, with the power of the Life-Giving and Holy Cross and
the intercession of the holy apostles, with the grace and succour
of our Father Ilarion, I, the worthless lowly Father Gelasi of
Hromana, in my abbotship was given the honor of describing
this holy and soul-enlightening Climacus [Ladder] and the Life
of the holy and apostolic Bagrat, to glorify and pray for the God-
protected and powerful King Bagrat of the Abkhazians and the
Georgians and his son Giorgi Curopalates, [let them] be praised
by God, and for the prayers for my soul, and for my parents,
for me and for all the fathers and brethren of Hromana. It was
written by the hand of Simeon Dvali, at the Hromana hesychas-
terion of Saint Anne, in the reign of Doukas, at the time when
Bagrat’s daughter Martha was in the Empire, in koronikon 286.

AndI putitin the Hromana monastery, in the Church of the
Holy Apostles. Now, all fathers and brethren, whoever will read
this holy book, pray for us the departed. God will convince you
that through your supplication God will give us a reward for our
work. And whoever deprives the Hromana church of this book,
through various causes—by stealing or begging or by force—let
him be under curse and condemnation, Amen, so be it.

Christ, praise Father Gelasi.

Christ, praise our Father Gelasi worthy in soul and flesh, Amen,
so be it.

Christ, have mercy on Theodore, Amen, so be it.
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13. Epistles of St. Macarios of Egypt, mid-1060s, the Hromana monastery in Constantinople;

Jerusalem, Grecek Patriarchate, MS Georg. 73

26.1 X 22 cm; 196 folios of 26 lines in one column (19.8 X 15.3
cm); parchment; brown leather binding; text is missing in the
beginning and at the end (fols. 177v—1791, 181v—182r); gatherings
consist of 8 folios each, with gathering markings. Written in calli-
graphic Nuskhuri script, in brown ink; the beginnings of the sen-
tences are rendered in cinnabar. Translated by SS. Euthymios and
George the Hagiorites (fols. 1r-v); the donor: Gelasios, father
superior of the Hromana monastery (fols. 99r, 1111, 114V, 1371,
1421, 148V, 153V, 1671, 1721); scribes: Simeon [Dvali] (fol. 7ov),
David (fol. 86v; cryptograms, fols. s8r, 81v), Theodore (fol. 1101;

Fol. 167v, colophon of the donor:

730b@abm s gmgmow Jodnmbm dmgodgmbm, dgmb gyzgboom
706089 0ddmobs dodabs ggmalol, mdgmdsb 8dsm Fdowoms
F0aboms sfghoa obo® 3.

Fol. 70v, colophon of the scribe, Simeon:

3830m 3835600, dgofysmg bzdomb.

Fol. 83v, colophon of the scribe:
Abyndabo 300 30300 s Ighow gh®sno, 8gdnboggom.
Fol. 86v, colophon of the scribe, David:

0glm géobg, Bgofydmy ogoom, 5376.

Fol. 1101, colophon of the scribe, Theodore:

Jé0bhg, BgoFyomy mgmomry, $3gb.

cryptograms, fols. 471, 146v). The MS is dated by when the
father superior of Hromana monastery, Gelasios, was active.

A. Tsagareli, Pamiatniki gruzinskoi staviny v Sviatoi Zemle i na Sinae
[Monuments of Georgian antiquity in the Holy Land and on Sinai]
(St. Petersburg, 1888), 177-78; R. Blake, “Catalogue des manuscrits
géorgiens de la Bibliothf:quﬁ patriarcale greque a Jérusalem,” ROC,
ser. 4, 4 (24).3—4 (1924): 190-210, 38—429, esp. 404~7; Atanelishvili,
Dzveli kaart uli saidumlo damsterloba, 39—42, 181-82; G. Ninua, ed.,
Plsevdomakaris t khzulebat'a kart uli versia [Georgian versions of the

homilies of Pseudo-Macarios] ('Thbilisi, 1982), s2—54.

Holy and all-praised apostles, intercede before God for Father
Gelasi, who undertook the writing of these holy books.

Father Makari, have mercy on Svimeon.

A fat man is bad and clumsy, please, have mercy on me.

Jesus Christ, have mercy on David, Amen.

Christ, have mercy on Theodore, Amen.

14.

Four Gospels, 1070, hesychasterion of the Mother of God of Megethon at the Hromana monastery of Archangels,

environs of Constantinople; SHM, Shchyuk. 760

20 X 15 cm; thin white parchment; three leaves of the MS—two
at the beginning, one at the end—are of paper; they must have
been added in the nineteenth century, when the MS was bound
in gilt light brown leather, while the original gilt silver relief
sheathing—contemporaneous with the MS—was transferred to
both sides of the cover. The old revetment of the cover belongs
to the eleventh-century Byzantine type. Its upper plate features
the Crucifixion, with archangels and relevant Greek inscrip-
tions; the lower plate shows the Deesis, also with archangels. On
the back cover, in addition to the Greek inscriptions accompa-
nying the images, the donor inscription is given in Asomt’avruli:
J6obhg, 0@y 9368 o ddsbo dobbo (Christ, exalt Abaz and
his brothers).

There are 196 folios, in two columns, 25 lines each. The rul-
ing of the pages is done with care, with four additional horizon-
tal lines in the lower area (to indicate marginal signs). Signatures
are given on the first leaf and on top and in the middle of the
lower border of the last leaf of cach 8-leaf gathering (fascicle).
The text is written in light brown ink, in calligraphic Nuskhuri,
except on the last pages, where the colophon appears.

The MS is illuminated with a miniature of the Life-Giving
Cross (fol. 1v), framings of the text of the letter of Eusebius of
Caesaria (fols. 2r—v) and fourteen tables of canon (fols. 3r-9v),
headpicces before the contents and at the beginning of Gospels
(fols. 121, 161, 991, 1021, 1541, 1591, 2461), four miniatures of the
evangelists (fols. 15v, 101v, 158, 245v), and color initials. The
images of the evangelists are executed on an added leaf of a full
gathering and seem to have been entered in the manuscript sepa-
rately (at the same time, apparently, as the reveted cover of the
MS was made). The manuscript contains blank leaves, which
must have initially been intended for miniatures.

The MS was copied and illuminated by the monk Theodore
Garejeli in 1070 in the hesychasterion of the Mother of God
known under the name of Megethon at the monastery of
Hromana, in the environs of Constantinople, for Abaz, the
governor of Arcadiopolis and the younger son of Gagik, the
king of Kakheti and Rani (fols. 373r-374v).

According to the later colophons, in the fifteenth to six-
teenth centuries the MS was deposited in the Parekhi des-
ert in Klarjeti, historically a southern province of Georgia
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(now in northeastern Turkey). The MS entered the Moscow
State Historical Museum in 1913 as part of Piotr Shchyukin’s
collection.

E. Dobrynina, “Neizvestnaia gruzinskaia litsevaia rukopis’ iz Gosu-
darstvennogo Istoricheskogo Muzaia (Shchyuk. 760)” [The unknown
Georgian illuminated manuscript from the State Historical Museum
(Shchyuk. 760)], in “Gathering in Honour of G. Z. Bykova,” special
issue, Chrysograph 1 (2003): 259—307; L Sterligova, “Chekannyi oklad

Fol. 16v:
Jé0bg, sowg bymoms dgto mgmom©g, $3gb 0gszb

Fols. 373r-374v:
©0Egose dgdmddgol o ggemm oogdoe dgbos Fdooam,
©oegdde Jgbwd 3ggmgm §Flomom 03mmobddmdgmm,
3mdgdgmm bodmom o Labymdygmagmm gohobhosbgoms
3000mom, Mm3gmadsb wodl 9oz dgge nwodbo gby ©o
9bodhgggbo gmggmme 3ogmoa s vMs mombo Jghogbyo
360 g0gmbs mebsdmFgbgmobs mgmomdy gohgdzgmo
300350 8bagmmBgm-gmaomo, Jmagdoo Fdoosbs 8ol
bobatrgdsls, bomoogogmaw bsbgalbes dgbobes Fdowale, mogdse
AmFyomgdoms dgbos, 0gsgb, 83gb.

bobgamomo dodobsams, doboalms] o bymobs Fdowabsame,
[Fgmb]gonms [bmagglamml dgmagmols dohombbobes ggatnbooms,
dgmbgooms do6ool 3gtmbggmolbs goynmoebs hygbobs
gmgmoo Fdoobs 3bhmabddmdgamoboams, 3gmbgdoms Fdowsms
dmogedebag[m]mbms s gmggmms Bgpobs dommooms,
mboms s 3g6go0ms Fdomobs 0mgebg Bymamalidygdgmols
0 Fobodmmogoobooms, Fomoms o gmamow Jgdgmms
dmgodnmoms, dedo[dms]getms, Foboabffoddgpyngmms,
3mfodgmo, Ingmmdmdmge®oms s bsbs@pthgmms 3odsmsams,
530l Fdoobe bodgoobs ImFysmgdoms ©s vdsm ymggmms
730008 Mmbomd ©d 3gMgdems, 3y, bymmoms bofysmmogmadsh
®gmm®g 3mo35608bagmmBgmdsb w©ogfothyg Fdowoa gby
bobatgdsa bErnmo gmzmomogyg BIH0mS Mo30E0bs 303360 0ms
bobatrgdomogeb, 30ds¢rbo mdtmdgmboms, sbiem dmsgato gmggmo
933md0emo Boboyln ©o gobmzlmmo bthnmo s dotmem o
gmzmomy®o geomdgmo bedogdgmo bzbsgdbstoms, Gmdgmo
9hngbgol ymazgmbegyg FomoFoobs Labstgdabs mzmgnamoabes
mobobe, mdgem bobstgoobomzl bbgsa Foabo oto 03dstrgdal,
306-gbg 3dmbob. gbg s3Fgcy o dmzgeslgby d6Fgobgomglbs
39xgbo 0008 1dd@Fadgblbsa (sic) dzomlbe bnaigdombgnamale

30303 39a30bobo. 396 oEgdgm yogb bymo dsmo Jgngmeo o
A[i3]o[Gggm]o@ mog0by domobe o bagbMow bymms dsmms

©o bommpzgmow bymgnmobggmos ddmdgmms domms ©s
boFogmms ddsms domms blocmobsb, gommsals, 336039l
5 Mgeobezobmszl, Jeobiydsb [sic] ©s0pg306 Fdzmmd0m ©d
093" dgmmdom s 0dhmol dbobntgdom Bydsbs Bobs mzblo,
09536 539b.

9bg 83796y 8 3obgalitrmemy Lsbobgdls 3mbapsbaHbgdmemabls,
bmSabiHgelbs HmBsbobls, baggamlbs Fdnwols 0dcmolddmdgmabls,
Gm3gabe dgagombs gfmwogdal, dgxmosbs dgédgbms Bgoo
©9maabglobobs, s 3gbsdms s Jobmggmms Bgms — doadsd
bo3obEHMLOL s gomMgo gndedsmspobs, dobs dobobbe, s Jobms
© Mbmd Bys — bla®msbob 3Modomaspolbs o ddsms dobome.
b gbg bletmsbsb go073 0gm Femols mposmytmdgiobsg, @

Georgian Manuscripts Produced in Eleventh-Century Constantinople ‘ 391

gruzinskogo Tetraevangeliia (GIM, Shchyuk. 760)” [Chased cover of the
Georgian Four Gospels (SHM, Shchyuk. 760)], in “Gathering in Honour
of G.Z. Bykova,” 308-20; D. Kldiashvili, “Gareja—Konstantinopoli:
T’eodore garejelis mier romanas monastris k'art'ul skriptoriumshi 1070
stels gadatserili ot’kht’avi” [ Gareja— Constantinople: The Four Gospels
copied in 1070 by T’eodore Garejeli in the Georgian scriptorium of the
Hromana monastery], Sakart velos Sidzveleni | Georgian Antiquities] 7-8

(2005): 143-67.

Christ, glorify by his soul the monk Theodore, Amen, so be it.

Glory to the Creator and Lord, glory to you. Holy One, glory
to you. Ruler, Holy Mother of God, giver of gifts and hope for
the well-being of Christians, who made me too—unworthy
and last among men, and unworthy of being counted among
the assembly of monks—Theodore Garejeli, former member of
the Monastery of the Archangel, worthy of making this holy
Gospel in glorification of thy holy name, glory to thy mercy. So

be it, Amen.

In the name of the Father, the Son, and the Holy Spirit,
through the intercession of the Life-Giving Holy Cross and of
our eternally blessed Queen, the all holy Mother of God, the
intercession of the holy archangels and the powers of heaven,
through the entreaty and supplication of the holy John the
Baptist and precursor, the holy and universally praised apostles,
forefathers, prophets, martyrs, bishops, and blessed fathers,
through the grace of the Holy Trinity and through the prayer
and supplication of all these saints, I, Theodore of the Monastery
of the Archangel, of lowly soul, wrote this holy Gospel, perfect
in its entirety, with headpieces at the beginning of the chapters
of the Gospels, canon tables in gold ink, capital letters adorned,
the contents complete, entirely unerring index with a synax-
arion, showing each day of the Gospel’s year, and he who will
have this will not use another book for the Gospel. I wrote it
and reported to the brilliant King Abaz, the younger son of the
deceased King Gagik. Glorify their souls, be their guardian and
shield and succour their souls and pray for their deceased par-
ents and his [i.e., Abaz’s] brothers: Khsartanan, Padla, Kvirike,
and Redisav. Christ, preserve [them] in peace and longevity and
divine service. Be it so, Amen.

I wrote and completed it in the environs of Constantinople,
in the Hromana hesychasterion named after the Holy Mother
of God, which is called Megethon, in the reign of Diogenes
over the Greeks, of Bagrat the sebastos and his son Giorgi
Curopalates over the Abkhazians and the Georgians, and of the
reign of Khsartanan Curopalates and his brothers over Kakheti
and Rani. Khsartanan was a young man, age thirty-one, while
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odbo ddsbo dobbo: gowmsg, 33039, gEoleg MIMMIIE MZNHM
FamoFooms géhmoghmedl 5ddfedy. bomm gbg bogpedgmo
banobs Hgdoboo 0088, bymog®o dzomo hgdo, 13@Fgdgbo oym
d3omd M3bm s F00730 0gm Famalboo 30ma® 3B, ©d Fmghmdy
5™ 3003menal.

F30obm mmbbm dobotgdgmbm, domyg, JomzmB, myze
5 00300y, d<o=>O{d}sbgdems [sic] vdsm Bogé NBmoboms ©o
30m0ms & 3gmbgdoms mdngboms ©0Eg300 ©O EO0GEMYo
bymoghsm s §meengmmsm dmboa mgdygbo 5008 ©s 33zmdals
30bo ©3356gb Fdowoa gby bobotgosa. nysgh v3gb.

JHmbogmbo ngm bz, boaenm ©sledsdomgsbbo Foambo, Grmdgem
3obsbégm 0g3bgl, bdma.

his three brothers, Padla, Kvirike, and Redisav, were one year
younger each. As to thy beloved and spiritual son Abaz, he was
younger than his brothers, being a youth of twenty-seven. And
he ruled Arcadiopolis.

May the holy four evangelists Matthew, Mark, Luke, and
John at the Lord’s command, and with your grace and interces-
sion, protect and shield spiritually and in flesh your slave Abaz,
and let him use this Gospel in peace. Be it so, Amen.

It was the koronikon 290, while 6676 years had passed since
the Creation.

Is.

Homilies of St. Gregory the Theologian, ca. 1066-1072, Constantinople (2); NSM, A-87

36 X 24.5 cm; 416 folios of 33 lines in one column; leather bind-
ing, with the Crucifixion inserted in the medallion; light yel-
lowish parchment, darkened at the beginning; some pages are
missing (fols. 367, 370, 412~16). The text is restored in some
parts. The gathering markings are in Georgian Asomt’avruli
script; written in small, slanted Nuskhuri script in dark brown
ink, the headings and parts of words are written in gold and
light red ink, rarely in green ink. Parts of initials are written
in bright cinnabar (fols. 24v—2sr), parts are decorated and
painted in light colors (fols. 98r, 1231, 139v, 192v, 1931, 228r,
238v). Translated by St. Euthymios the Hagiorite (fols. 4or,
11T, 1231, 2321, 2461, 265V, 386V), David [ Tbeli] (fols. 187v, 228r,
238v, 2791, 339v), and Gregory Oshkeli (fol. 387r). The donor:

Fol. 11, in gold, next to the text’s title:

gbm®gosa Fdowobs o bghocdobs 3dodobs hygbobo
a®ogmmo 0dhmobdghyngmobog, 3mbbEebpobgdmmygm
3000300 g30b3m3mbabog; 3gnagm Foazdodmy. fdooom gtogman
03H00bIghHymm, dsmoms ©s 397936000 Ggboms Joddawemy
©0 0okl gog Foooms vdsm bohygems dgbms seofaom ©s
3l nmgdor bod§dnbmo dzgotgdgmbes gbbs o bydgomoom
39d0gdgambs Fooms bFsgmoms Bgbmobes 33ggembs Bgblo
3000dl, dagd 553bBms gazole o bgzabipmbobs [8]byels, 53gb.

Fol. 386v:

mmE3s go3o Fdoeobs s 0dghmdgdmbomobs dsdabs hgbobs
950339603, (MIGm3sb dgcrdbymabogsb Jotomgmam momgdbs
9bg Lagombego. gomaembes ds®0sdl Jgnboggb wdghmadsb,
doaconol dbymbs o ©ongg3nb Fdomobs dodobs gimzdals
Fomomo. 5396 0go3b.

Fol. 228, in the belly of the capital letter T, in brown ink:

J60b@HE, sog 356083 gome3sma, 5396 0gsgb.

Queen Maria, daughter of Bagrat, king of the Abkhazians and
sebastos. The colophon is written in gold ink in Asomt’avruli in
the I'T-shaped colored headpiece (fol. 1r), with commemorations
inscribed in the initials (fols. 228r, 358r).

The tentative period of execution of the MS is determined
by knowledge of when Bagrat IV, king of Georgia, held the title
of sebastos, as well as of the date of the wedding of his daughter
Martha, baptized as Maria, with Prince Michael Parapinakis, the
elder son of the Byzantine emperor Constantine IX Doukas (see
the description of no. 12 in this appendix, NCM, MS A-134).

Metreveli, K art ul kbelnatserta aghrseriloba, A kolektsia, vol. 1.1, 300~
309; Bregadze, Gregory Nazianzelis thhzulebar a shemtsveli dzveli kart ul
khelnatserta aghtseriloba, 95-104.

The Life of our holy and blessed Father Gregory the Theologian,
archbishop of Constantinople. Lord, direct us. Saint Gregory
the Theologian, with your grace and succour give grace and
allow these holy words of yours to be copied and be fulfilled in
faith by your faithful supplicant and secker of your holy teach-
ings with desire, your slave Mariam, daughter of Bagrat the king
of the Abkhaz and sebastos, Amen.

Pray for our holy and God-inspired Father Eptvime, who trans-
lated from the Greek into Georgian this lesson. God forgive
Queen Mariam, daughter of Bagrat, and protect her with the
grace of Father Eptvime, Amen, so be it.

Christ, glorify Queen Mariam, Amen, so be it.

Fol. 238v, in the margin and in the belly of the capital letter T’, in brown ink:

ME3S Y930 03gHmgdmboamols ©og30mabomal, Grmdymadst gy
bognmbegbo matgdbo.

300 L9, 83l bogyzsbs abFgtom

Pray for God-inspired Davit, who translated these lessons.

Whoever is the scribe, do not omit this word
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Fol. 3581, in the belly of the capital letter T’, in brown ink:
60l sog 3o¢003 ymazdmo, 8dgb.
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Christ, glorify Queen Mariam, Amen.

Iviron monastery on Mount Athos, MS Georg,. 20

27 X 21 cm; 189 folios of 37 lines in two columns; parchment.
Embossed brown leather binding of a much later date; some
leaves of the MS are heavily damaged and stained; there are 24
gatherings, all except the last (which has 4 folios) consisting of
8 folios. The MS is the autograph of the translator, Hicromonk
Theophilos. Written in a relatively small, slanted Nuskhuri
script, in faded brown ink; titles and dates (months and the
days) of readings indicated on the upper margin of each folio in
Asomtavruli, with cinnabar (fol. 2r); the title of the first read-
ing is decorated with an ornament (fol. 4r). Colophons of the
translator and scribe Hieromonk Theophilos as well as a revers-
ible acrostic poem and commemorative prayer for King George
appear mainly at the end of the readings (fols. 24v, 33v, 172v, 77v,
83V, 104V, 123V, 131V, 144V, 177V, 181V, 186r, 186v—188v); donors:

. September Menologion, 1081, monastery of the Mother of God of Triandaphilou in Constantinople;

of the parchment, Queen Maria, sister of King George II
(fol. 69v), and the priest Michael (fol. 89v); the manufacturer of
the parchment: the priest Christodule, former Jew; the binder
of the MS: the priest Saba (fol. 188v).

R. Blake, “Catalogue des manuscrits géorgiens de la Bibliotheque de la
Laure d’Iviron au Mont Athos,” ROC, ser. 3, 8 (28), nos. 3—4 (1931-32):
226-28; L. Lolashvili, A¢onis kart'ul khelnatserta siakhleni [Novelties
of the Georgian manuscripts of Mount Athos] (Thbilisi, 1982), 41-44;
E. Metreveli, ed., K artul khelnatserta aghtseriloba, Athonuri kolektsia
[Description of Georgian manuscripts, the Athonite collection], vol. 1,
comp. L. Akhobadze et al. (Tbilisi, 1986), 10, 99-100. The text was pub-
lished in N. Goguadze, ¢d., Dzveli metaprasuli krebulebi (Seqtembris sakit-
kbavebi) [ Ancient metaphrastic collections (September)] (Tbilisi, 1986).

Fol. 3v (extract from an extensive introduction dealing with the history of metaphrasis):

.. boomm m3gmy 3063y 0hymool, o 30bsemzsb gbhmogb
bafogm 06006 smm@dgnbo gby Foabbo dgpentslbo, Mow st
06366k Fdooms odsms Ayggbms gumzd0 s gomdza? dy
3097ym $993sG0mo 308980, Godgoy oo Gozdl bogdomoms
360booms 3mdgdsr ogmb, dsl dogosw bomms o bobmgsgms
3608 bgoml; Gedgoy PRcm bogotmmsegeb st bgsmos ©o
330bozl s8mgl Pmotadsbmo. Gmdgmmegsb dg gmodbls
330l mgmaomagl Ggee bnegbdmboBmbls, dmFongbs ggmgo
dmoffdamobobe, Gmdgmo 86 motl 3ot dnfogg Foogoowo
dobo, som®mIghos dJomadb ghmo gbg godmdowos. N3ngoy
303306mb 039G m3ob bbgsmemzbps 3gmom, ©s n3ngomy oMe,
0dobmgols cnmpgs yogon.

boggtoggdeb 793medeb, JguFn3bgemmdedsb 3030od0b
©0 bogmoboggdeb §meEmedsb bodztglbs mobs giHtepobobs
©odob®Fogl, ®odgomy m®mebo Jlgmoebo dJmgommugl
00330600 . . .

... and if anyone says, “If these twelve metraphrastic books are
so desirable, why did our holy Fathers Eptvime and Giorgi not
translate them?,” I shall tell the true cause: when one lacks bread,
he has no time to look for fruits and viands; for they had no time
because of their translating more needed writings, and this is
why these twelve remained untranslated. I, unworthy T’eop’ile,
hieromonk, pupil of Giorgi the Hagiorite, who am not worthy
of being called his pupil, I translated this one of the twelve. If
God grants me, I shall render the others in good time, and if
not, pray for this.

The treacherousness of the times, lack of aid by men and sick-
ness of flesh, and high price of parchment created obstacles, as
two pieces of parchment cost a drahkan. . .

Fol. 186r contains double-acrostic verses by the hieromonk Theophilos, ending with the following couplet:

8dgdom gmggmbo odbbo pgambe; ggmdan d9ay ©0E)3
dér0bgyg, 306.

33bm3by, 3ghmm H3domm, sEbmaby FMmznmo mgmanmy,
6930 MOMEsbo.

Praise the Lord, all beings. Christ, protect King Giorgi, Amen.

Save, sweet God, save the sinner T’eop'ile, as translator.

Fols. 186v—188v (extracts from the extensive introduction and colophon, parts of which were published by R. Blake, “Catalogue des
manuscrits géorgiens de la Bibliothe¢que de la Laure d’Iviron au Mont Athos,” ROC 29 [1933-34]: 118—21):

... 8m08bgbgb, gagsemm, d3moSlgbgb 30®hzgm ©odobgdonmbo
3mbsbo dgbbo, 3dmdgmbo bobsp®gamols Fdowals dsdabe ggmtzo
300§30gmolobo — doM003 ©d 003md, GMImobs doEmomd
5 mmEg0ms 0gddbs, Moa gby 0ddbs; o ggomow Pbombogy
00 38mogmbo grodbgdobs hgdobobo — dotr0sd s 0mzgeby
3300mbd 00bs bymbs Agdls, (remdgmdsb semgFatg gbg.

... Remember, Lord, remember first your deceased servants
Mariam and Iakob, parents of the blessed holy father Giorgi the
Hagiorite, through whose grace and prayer this was created; and
again Mariam and Iovane, the parents of me the unworthy with
my sinning soul, who have described this.
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L mEEd gogm, F30bobm mddmolobm, gmogomobs
»gmz0mgbozl, Gggs 0omadbabs, Godgoy 3g sdatsabmzoly
bbzlo, 060390 mmpgsmemzl mdngbms Fowoms moglb-dag
3rmdog vdabso.

boaene 393900000 o 3933bd ymggmms g3gbosms,
GmIgenbogs doofomb Fogbo gbg, Gegms n3ggory 3063y Fatogb
03096, 300 dgd 3mmb, 93tgo Fatral Jgya3omgogmac, Moams
308 3Gy 0ddbol bodzgmmogeb bom®dmmms; s bygs
bogynobe begemgdb, bygd mogbs o bygs Fotnombs, Godgon
dg 00300 hgdom 86rMda 30FIM0s, d6Es Hdommagl s d6Es
3303005, Gomgb hdageb 93gdmms O Jobhommo gbsa mogl-
0gd®s, 50337 30mstrs dgtdbamsm d03mgbos Fogbms Jabs
3560005 8 BO00EES Fothobgdnmme, gbtrgmgg Jodmnmaw
©030§gM0s. beagmm 139077 30637 935l PFdnbem oymbs, dgeffedgb
o dogé olboggb 3983ocndgdoa Lopyzboa ... s gbg Fabo
034oMb 38b30, m3gmo P3gcngl gimgbodms bodgédbgmabomo,
oo 30Mggmbe @mgbs dogggdmogl Foabo ©o ooy ymggm
©30f o mmb 3300bggmdsb gobitom Fodbszombago ogo
bogombogo.

0dgmy m3mms mdPgb gobdggm s gobogombgm, oy oG
botgbzm osébs gbg hngbos, N3ngoy d96edgbbo gbmwogbbe
3ol bod®dbglbe Bgoe o FTuhomomyosbs ©o Fghomms
30005 bogdgmolby s 5xbadbgoles 3gemo oFrMmooyb ©d
FoM0bobgomyb, Mmdgmms mzm gboa dob Bgws v3myogsdl, oo
frn96 hgbls nbFegmammdsks Bgos sée 30gddmmoam 3.

omakadbs 3306 Fogbo gbg 3gpoxdobo domodlbs dobs
bodggagmbs  3mblhebhobgdmmgl dmbabhghlbs dobs
gmgmodygbogdlbs H0obosgomgol ogoobs mddmobobs.
9006bobs Jogt mgmaomgl Gges byggbdmbsdmboby s dsmgy
$9momd 3096 ©d0bylbs olsdsdomasbms Famms gdal smal
byosl mobdgmpsdyebglbs, 0bmogdhombls mmbls dgthdbnmac,
3gnmddld 0dmbogagml ggmdagn 3gbsmmbobs, dogtsnol dalsslbs,
Omdmobs 36dobgdoms s Imemysfgdoms 30§gy mokadbom
Foabms bomdhommms gmgbnobegeb Jobdmymow, doggob
039hm3sb bergamgdse 3gmommen dgdogs o boggnbme. bemmm
bodg®dbgml gEMaEMBsls dstms dobogg agm®aal @absobs s
3gnmodsls bogogmtrg dopebommobs s demgdbo 3mdbosbmbolbebs,
3ol 703bs, meEgl dogtobol dsbymo Fo0sd yomasmo
303mbogEmyom0m 3mblhobhnbgdmangl dgdmazows . . .

.. 039Om3db v3phmbgb 3ohombobo dmdogmo bods
330mmbd mobs bymbs hydbs, (rmdgmdsb Jgdndmbs gbg Fogbo.

890§goemgh 3germdsb Aggbo bysgbo béobihmonmg gddsgem
gmgomo Peo®lbbe mobs bymbs Hgdbs gmozomls, Gedgor sdol
Fogbolo ghtrvho ymggamo 3ol 1308d03L.

... pray, saints of God, for the sinning T cop’ile, translator,
who for nothing else but because of prayers of your saints under-
took this work.

And Iimplore and tell all the churches that this book may
reach, that if anyone will hence write, let him write as he finds
it here, without changing it, so that he might not be liable to
divine punishments; and let him not change a word, cither the
title or punctuation, for I have not written anything of my own,
have neither inserted or omitted anything, as far as it was proper
on my side and the Georgian language allowed it. Only what I
found in Grecek, in true and distinguished books, I have written
in Georgian. And if anyone disbelieves this, let him verify and
thus learn the true meaning of the word. . .. And let this rule be
followed as is practiced in the churches of Greece, by which on
the first day the book is given to the reader to get good practice
in the lesson to be read in the morning.

And you yourselves, discuss and decide, for it is a shame for
us to know that the Greeks, with their wisdom and mastery of
the goodness of their writings, repeatedly practice and read in
the language that is their mother tongue, and why should we,
who are ignorant, not do so?

This metaphrastic book was translated in the all-beautiful
monastery of Triandaphilou of the Mother of God, in the royal
city of Constantinople, by the hieromonk T’eop’ile, and it was
copied with his own hand in the year 6589, indiction 4 in Greek,
in the reign of Giorgi the Cacsar, Bagrat’s son in the East, on
whose order and effort I began to translate divine books from
the Greek into Georgian, God grant [him] good life here and
for eternity, and in Greece in the queenship of Martha, sister
of Giorgi, and in the kingship of Nicephoros Botanciates and
Alexios Komnenos, at the time when Queen Mariam came to
Constantinople from the East. . .

... God bless the righteous priest Saba with my sinful soul,
who bound this book for me.

God have mercy on our priest Christodule, former Jew,
unworthy, with sinful soul, who prepared the parchment of

this book.

The collection covers compositions of two manuscripts: Ath.
Georg. 37 and Ath. Georg. 36.

MS 37 (Part 1): 26.9 X 16 cm; 22 folios in two columns,
34 lines each. The binding is missing; parchment; signatures for
gatherings are marked; the end of the MS is missing. The text is
written with small, slanted Nuskhuri, in brown ink; the titles are
written in cinnabar; the dates of corresponding readings (month
and day) are indicated on the upper margin in Asomt’avruli;
the text is preceded by the index of the readings of November

17. November Menologion, 1080s, presumably Constantinople; Iviron monastery on Mount Athos, MSS Georg. 3637

(fol. 2v), which unites treatises presented in Ath. Georg. 36 and
Ath. Georg. 37. According to the index and the sequence of the
readings incorporated in these two MSS, Ath. Georg. 37 is the
initial part, while 36 is its continuation. Later the text of the MS
was partially restored. The MS is the autograph of Hieromonk
Theophilos, the translator of the work (fols. 6v, 16v, 20v).
According to Robert Blake, the MS was copied ca. 1080.
The metaphrastian readings of November by Hieromonk
Theophilos must have been executed after 1081, presumably
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at the monastery of the Mother of God of Triandaphilou in
Constantinople.

Blake, “Catalogue des manuscrits géorgiens de la Bibliothéque de la
Laure d’Iviron au Mont Athos,” 226-28; Lolashvili, 4¢onis kart’ul

Fol. 2r, at the beginning of the index:

domomd Fdooby @ gbmagmabs bymobe, bodFdooosdl
0dhmobs hnBbobsems, Fogbo 3glbedy, mnE brmgbdgho gbmgdsbo
o §odgdobo Flopemebo dobgg bghotobs 3ogd bzdgmb
mEm®HoLY, s0Fgtnm[b]o dgéhdnmoo s dobgg gmoaomols
3096 0BmagomEl matdsbgdogm[blo Jodommeso

Fol. 6v:

890F940mgb 39 m3ob bymo vdoboby dmadadb[gmobs]
ogmaomBbo.

Fol. 16v:
890§gsemgb 3ghm3sb gmzommo bymao 930boby memgdsbobsg.

MS 36 (Part 2): 26.8 X 16.2 cm; 205 folios in two columns of
32 lines each. Embossed black leather binding; coarse light gray
paper of oriental origin; the beginning and the end of the MS
are missing, signatures for gatherings are marked; according to
the index of MS Ath. Georg. 37, MS Ath. Georg. 36 is its con-
tinuation. The MS is an autograph written in the hand of the
translator, Hieromonk Theophilos (fols. 1sv, 21v, 78v).

The text is written in small, slanted Nuskhuri, in black ink;
titles are written in cinnabar; the dates of corresponding read-
ings (month and day) are indicated on the upper margins in
Asomt’avruli, presumably by a different scribe than the copyist
of the main part of the MS.

Fol. 15v:
03960396 gofysmy 8d0bo momgdsbo, gmoznmo mgmaomE.

Fol. 21v:

©00g00 ©8 domo M3ghombs, bEnmdygmagmbs gmagmbs
3990 mbo.

Fol. 78r:

F3oom omebg dmfyomBm, dgmb gyog Lymbs gmogombo
330bbs 08613356-3b7bbggamobsls 3ol malbs bobzgamolsls.

kbelnatserta siakbleni, 41-44; Metreveli, K artul khelnatserta aghtseri-
loba, Athonuri kolektsia, vol. 1, 10, 101-3. The text was published in N.
Goguadze, ed., Dzveli metaprasuli krebulebi (Noembris sakitkhavebi)

[Ancient metaphrastic collections (November)] (Tbilisi, 2017).

By the grace of the holy and living Spirit, our God, three-
fold holy, the third book, month of November, Lives and
Martyrdoms of the Saints, described in Greek by the same
blessed Symeon Logothetes and translated by the same sinful
T’eop’ile into the Georgian.

God have mercy on the soul of the translator of this, T’eop'ile.

God have mercy on the sinful soul of the translator of this

[book].

In the Description of Georgian Manuscripts of Mount
Athos, the MS is dated to the second half of the eleventh century.
Biographical information about Hieromonk Theophilos nar-
rows this date to around 1081 or soon after.

Blake, “Catalogue des manuscrits géorgiens de la Bibliotheque de la
Laure d’Iviron au Mont Athos,” 226-28; Lolashvili, A¢onis kart'ul
khelnatsert a siakbleni, 41-44; Metreveli, Kart ul khelnatserta agh-
tseriloba, Atonuri kolektsia, vol. 1, 10, 99—101. The text was published in
Goguadze, Dzveli metaprasuli krebulebi (Noembris sakitkhavebi).

God have mercy on the translator of this [book], sinful T’eop'ile.

Glory and Grace to God, perfector of all good.

Saint John Almoner, intercede before God for the soul of this
sinful translator and copyist on the Day of Judgment.

(sixteenth-century copy)

40 X 26, 5.2 cm; 579 folios in two columns of 30-34 lines each.
Embossed leather binding; white paper; several folios are miss-
ing. Translated by Theophilos (fol. 118r). Benefactor of the
copy: Catholicos of Abkhazia/Western Georgia Evdemon
Chkhetisdze (1557-1578; fol. 439r).

. December Menologion, 1080s, Kutaisi, Historical-Ethnographical Museum, MS K-5

The metaphrastian readings of December by Hieromonk
Theophilos must have been executed in Constantinople, presum-
ably at the monastery of the Mother of God of Triandaphilou.

Kekelidze, Kur aisis sakhelmtsipo istroriuli muzeumis kbelnatserta agh-
tresiloba, 35—42.
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Fol. 118r, Hieromonk Theophilos’s note on the retranslation of the Life of St. Patapios:

8gobFoggm, Gedgmy bodeonggbogs Jgmocadbs s dokosd

gEmgsmbs 3Jmbos, bmmm of bodghgbsgs goodgmy
®3M33bd®. MME3d Yo3m mgma3amglomz.

Know that in my youth I translated it and Queen Mariam had
it; and now, at my old age, I undertook to translate it [again].
Pray for T’eop’ile.

34.2 X 25.2 cm; 312 folios in two columns, 46, s2, or 57 lines
cach; bombycine paper; embossed brown leather binding; 41
gatherings. The end of the MS, with the colophon of the scribe,
is missing; the text is written in calligraphic Nuskhuri, in black
ink, titles and initial letters, as well as a majority of the colo-
phons and the notes of the translator (fols. 3v, 23v, 264v) and
the scribe, are written in cinnabar; the text is supplied by the
schematic images (fols. 42r, 48r) and the representation of the
Crucifixion (fol. 23v). Translated by the monk Arsen Vachesdze
(fols. 11, 23V, 331, 391V, 102V, 1031, 1811, 2231, 2281, 2411, 271V,
2941, 304V).

By around 1800, the MS was in the possession of Prince
David Tsitsishvili. Later, his successor Iason Tsitsishvili donated
the MS to the Society for the Spreading of Literacy among
Georgians (sce the donor inscriptions on the inner side of the
book cover).

The MS was dated to the twelfth to thirteenth centuries or
to the 11305 to *40s.* Arsen worked on translating the different

19. Dogmatikon, late eleventh—early twelfth century; NSM, MS S-1463

treatises gathered in the Dogmatikon and on compiling the col-
lection from 1070 to the 1080s in the Mangana monastery at
Constantinople. He continued editing the collection in Georgia
while staying at the Shio-Mgvime monastery in eastern Georgia
in the carly twelfth century. This is confirmed by the colophon
of the scribe written in cinnabar (fol. 181r). The copying of the
MS from the autograph presumably was completed in the Shio-
Mgvime monastery soon after Arsen’s death in the 1120s.

E. Metreveli, ed., Kart'ul khelnatserta aghtseriloba, S kolektsia
[Description of Georgian manuscripts, Collection S], vol. 2, comp.
A. Bak’radze, T. Bregadze, E. Metreveli, and M. Shanidze (Thbilisi,
1961), 213-22, esp. 214, 222; M. Rap’ava, N. Chikvatia, and D. Shengelia,
eds., Dogmatikoni I: Anastasi Sineli, Tsinamdzgvari [Dogmatikon I:
Anastasius of Sinai, Hodegos] (Thilisi, 2015), 36; M. Rap’ava,
M. Kasradze, and N. Chikvatia, eds., Dogmatikoni II: Nikita stitati,
Thkhzulebani [Dogmatikon II: Nicetas Stethatus, treatises] (Tbilisi,
2013), 16—19. On the structure of the French translation of the colo-

phons, see Dogmatikoni I, 31-36; Dogmatikoni II, 119-131.

Fol. 23v, note to the copyists on the iconography of the Crucifixion and the need to supply this image to the text of
the Hodegos of St. Anastasios Sinaite. The note is illustrated with an image of the Crucifixion that occupies the whole
page and is done in dark brown and red ink. The image has traditional labels: oyl BoBotgzgann, 3939 3tndman
(Jesus of Nazareth, king of the Jews), and 036 om0 bogyggoa #ne®lbs By, by bohyzgéo oo gméeo

(God—Logos on the cross, the logical soul and body).®

06bgbo ohyzl metadsbo: 206 Edobs bopbs bomeboom @b
0gd boagobs ggatole Fom asdmbobgoa, o Godgmy mzgm dob
F30obo bago #o6Edobog ogbobogl 35d0b gogstlbs Bgos o
368 — boogo 21060. beagmm 3g, 30motgs ymamomdom ndgaedls
3bshzgmmdomoby §gammagbgdobols, #geto mogb ©odofgéos,
6o3goy 096 dbgmmags Moadmdbogs Foabbo dmzobygh, spoto
™gb 9Fgé0l m30609¢ gormals, beenm gfgs bogo #nstedobsg.
0d9ab 39o, domstps ob doen @ Fgmmmzbgdse Bgafaawab,
9369 Yo3m. beagmm #amEdobs bogle o7 3063y obFghogl,
dopbmgatale mogh 1%L 2omEdgmobes absbgsa o dotengbom
Fgaobnbog @oby®omdom s gggdobs g1dgthoo o bobbanolss
5 Fymobs dpobotgmomzl asbEz0tgdom asbihmmdomoabog,
bmmem 3otbgboom — pérndemols ddtnms s bagemmoms bogbols
3033yrmdgaolog o bbgle stvgabo. bemem Bgoofecfgdomoabog
080l dzmogms gngdy dogbmaMoboms mdmzghdmag ©ofgdoa
2bGg-bobge. 93vm Lohynems mz0m Fdooa 0(hyzl, s 30937E)0
gmggmbo goadfgtgmbs 0dob Fogbobobe dobs mddmaebs dodoto,
G005 030 bobgbs 2gotEdobobs gbtgmagy madbobgawgb ogogs . . .

a  See, respectively, Metreveli, Kart ul kbelnatserta aghtseriloba, S kolektsia,
213, and Lolashvili, Arsen Iqaltveli, s1.

b Chikvatia, “Anastasi sinelis ‘tsinamdzghuarshi’ datsuli ert’i ikonograp’iuli
gamosakhulebis shesaxeb” (n. 132 above), 16065, esp. 162.

Arseni comments: instead of the ordinary cross it is worth
depicting the image of the Crucifixion here as the saint him-
self [i.e., St. Anastasios Sinaite] depicted the Crucifixion on the
plank and not an ordinary cross. While I, as absolutely not pro-
ficient in the art of painting, depicted only the cross, because
as in all Greek books I have seen, everywhere the cross was
depicted, except for the one where the image of the Crucifixion
was depicted. And you can also do as you are able and know how
to this. And if someone will depict the image of the Crucifixion,
the savior must be represented crucified, while to his right side
is the [centurion] holder of the lance, who pierced [Christ’s]
side by the lance, and who was dazed by the flowing blood and
water, and to the left side is the [centurion] giving [to the savior]
the sponge full of vinegar and bile and nobody else! And the
inscription must be written below the arms of the savior on both
sides. These are words said by the saint himself and we adjure all
copyists of this treatise in the name of the Son of God to depict
the Crucifixion similarly.
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Fol. 391-v, colophon on the translation of St. Anastasius of Sinai’s Hodegos in the Mangana monastery at Constantinople:

ogbemms Fobsddmnoton Fdomobs sbsbhsbo bobgmolbog
3mbbHebHEbI3mamal Jmbobdybs Jobs Fdowabs gomegobls
3sbgsbols. Jgbomdoa s dsmmmdse §Fosem s mobsa®be Bglms
SO, bdgdem ghmmdgthmggdom, Gmdanabs gedmymdydgmos
300 O33Hgdmoms Phogbnmdoms o dgmbydoms ymgmo
Fdools 03d®omolddmdgmols o ygmggmms Fdopomo
gMZHMOA0S 5 MME3000 dHmS Hgdms - 0mzsbg MoHggaobs
© 3ombao Johmzggmoboams modlb 30ddgh 3y, gbomglo
gm3mms 0 YIPM®S, YMmzgmms dsddmo dmboBmbo
3Mbgbo 09 dbymaliogsb dotormmsw mstgdsbydsles Fdowabs 0dsl
Fogbolbobe [...]

mE3d Y030 03Om0bdmygetrgbm dodobm s ddobm, gobge-
306 §80ols 835l Fogbls LFgdgm gobs nzombgogm, mdzgb,
g4m39mmd Imbsms 0Ihmolboms dmbobe Pbomaby JmbsBmbals
36bgbobmzl, ®odgmy 30moc-0g0 dmFedy bl msegswo
§0830M0h 000, 3M83moms F0M0ms s dhmdomd odnfgmos
©o Pbogmymmo domobogdd hgdobs dgdaFedgdns o Mogs
600 39306000 ©8306m03lL; o oy bodbgmg Moady bowdy oby
bogbdodg 8gboasdl, ngo dg&dbgmoles dgostgdgmmaonbsgsb
6L, o 96 Johogmms Lopygoms s 3nlbgosbs gg®
39360g6md0bogsb. ymggmogg 3mdopgagm o ymagemobasmabgg
d930bg300. 8 Nbsbyommo Fomsa ammpzse mdzgbo bogbe
4030 bofFgsmmmdgmobs Lol hydobs.

Fol. 181r, note on the translation of the Dogmatikon in Constantinople:

36bygboble obérgmo 3emzdgh ohyzl ez0m 3gezg. dy 3odnbogmo
3960 3562, Mgl 96bgbo etmzoo §03s, JotznEbsLY ghltobs
B0 739, bmbgabes 030mbzoms ©d @mEIshogmbls 8Fsdgdws
©d g3mbe bemgos Fdowobs 0gngg dsdHme ogdmmase. by 306
©03Y0m, 5GM3gE 8T MhYo.

The Hodegos of St. Anastasius the Sinaite was completed at
the monastery of St. George in Mangana, Constantinople.
Forgiveness and thanksgiving, O, Holy, one essence with the
Supreme One, Trinity (of the) single Godhead, by which I, the
worst of all creation and the simple monk Arseni was made
worthy to translate this holy book into Georgian from the
Grecek through the ineffable, exceeding abundance and inter-
cessions of the Holy Mother of God, the entirety of all the
saints, and the prayers of my monks, Ioane Rateuli and Giorgi

the Georgian [.. ]

O, fathers and brethren, lovers of God, who copy or read
this book, pray for me, the simple monk Arseni, a servant of
all the servants of God, for as the truth itself is a witness,  have
written [this book] through much labors and troubles, con-
firming it and what I have added from memory to be free of
any blemish, to the best of my abilities. And if it contains any
ambiguities or omissions, that is due to its being compared with
the Greek and not from an incomplete knowledge of Georgian
words and embellishments. Be lenient with me, forgive me of
everything, and may your profuse, holy prayers be relief for my
wretched soul.

King Davit, who visited Arseni in Mgvime, says: “I am a man
of that time, when Arseni ate dried bread; he was reclining on
his right-hand side, reading [Gregory of Nyssa] and quoting the
Dogmatikon, and alone made the candle of Saint Sophia.© Let no
one abandon, but keep writing.”

Fols. 264r-v, colophon on the translation of Nicetas Stethatos’s polemical “speeches” against Armenian monophysites.

The colophon was written soon after the death of Arsen Iqaleoeli:

ME35-4d30, 3030bm o ddobm, s€lgbobomzl motzdsbolby s
©03000bsmz0l 3ghHHoFmbymobs 3mboBmb-byiobs, MmImobs
0dgmgdoms 896 dbmobogsb gedmydetmnmgdosb gby megbo
bmdgbms asbdsgdodgogmbo. bonzgbmdps o€l Jbgbgdsa stlgbobo,
530b.

¢ In Levan Gigincishvili’s opinion, the phrase [06lgbo] gzamobs bmgos
F8oobs 0a0gg dobrma ngdmeon ([Arseni was] creating alone a candle of
Holy Sophia/Wisdom) refers to St. Gregory ofNyssa, who is mentioned in the
colophon, and it means that Arsen was the only scholar who while reading and
translating St. Gregory of Nyssa’s works aspired to combine theology and phi-
losophy. See L. Gigineishvili, “Ioane Petritsi and His Philosophical-Theological
Project,” The Kartvelologist: Journal of Georgian Studies 19 (2013): 2.

Fathers and brethren, pray for Arseni the translator and
Ieromonk Davit’ of Petritzon, at the behest of whom these chap-
ters, making accusations [of heresy] against the Armenians, were
translated from the Greek into Georgian. The remembrance of
Arseni is eternal, Amen.
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