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The manuscript book is a sample of harmonic confluence of spiritual culture, artistic and theological thought. The samples of
the miniature painting, inserted in the manuscripts, and the texts are the important sources for research of the medieval Georgian
art and literature. The texts and the elements of their decoration reflect the respective artistic and literary tendencies of the epoch.
Thus, the Georgian manuscripts of the 9"-18" cc. are reflections of cultural background and political environment of the period.

The manuscripts, created in the cultural centers, demonstrated various stages of the original literary and artistic development,
according to the advancement of the art of translation and, in general, the prosperity of education and literacy.

The Georgian manuscript heritage, particularly the miniature painting, inserted in the manuscripts, is an important specimen
of Christian culture. The iconographic areal of the miniatures, preserved in the manuscripts of the 9"-18" cc., according to the
content of the same manuscripts, covers the themes from the Old and New Testaments, theological and liturgical compositions
and hymnography.

In the process of research of the miniature painting, the question of content of the themes, figures and single topics was
repeatedly risen, alongside with the problems of their symbolic meaning and iconographical canon, according to which the same
theme has changed over centuries.

The Biblical (Old and New Testaments) images and themes were portrayed in the compositions of various genres of ecclesiastic
literature. From this point of view, the homiletics, hymnography and apocryphal texts are the most diversified; therefore, the textual
interpretation of the Biblical themes excites multi-aspectual interest.

The conception and development of the Georgian hymnography and homiletics followed after the Byzantine literary traditions
but, the same time, they demonstrated their original development. The textual style of Georgian translations altered according to
the centuries (9"-11" cc.).

These alterations were caused by generation of cultural ties with Byzantine Palestine in the 9"-10" centuries and with Con-
stantinople (since 10" c.), as well as by the subsequent transition from the Jerusalem ecclesiastic rite to the Constantinopolitan
practice. Thus, these important moments considerably determined the character of the ecclesiastic literature and the book painting.



According to the Georgian and Byzantine medieval esthetic thought, the canonicity of the images became leading in the
medieval art. The iconographic schemes formed in the early Christian period, especially in Constantinople and Byzantine provinces
of Anatolia, bacame canonical after defeating the iconoclasm in the 9"-10" cc. In the 6%-7" centuries the dogmatic composition
of Scripture and the fundamental dogmas of the Christian Church were formed and subsequently mirrored in the resolutions of
the world Ecumenical councils. These resolutions established the ecclesiastic celebrations, introduced the rules for Saints’ images,
determined the essence of images and icons. The special importance was given to the statements of the 5"-6"" Ecumenical
Councils which discussed the problems of art. Henceforward, the abstract symbols were denied. The Council established the
obligatory replacement of symbols of the Old Testament and early Christianity by the direct images. First of all, this concerned
the image of Saviour with human face.

The main source of the Gospel illustrations is the New Testament. Most of them are shortly narrated in the canonical texts;
therefore, the attempt was made to enrich them with other sources for more artistic expressivity. With that end in view, mainly
the apocrypha, as well as hymnography, homilies and other works of the church fathers were used.

The image of Saviour and the Gospel themes are the basis which the medieval art was rest on. The closest thing to the
literary sources was the book painting. The miniature painting was relatively “free” than other fields of art; therefore, this had
an influence on the diversity and free interpretation of the themes. Aside from the Byzantine sources, we should consider the
oriental Christian traditions as iconographic fount for Georgian book painting. At the same time, we can identify the mature and
shaped iconographic art of Georgian book painters on the earliest stage of development of Georgian book art (9th-10th).

The iconographic scheme was closely related with the text of the manuscript, mainly with the Gospel.

In Christianity, the psalms have a very special place following the Gospel because of their value. Thanks to Georgian Christian
art, several illuminated books of Psalms (H-1665, H-75, I-181) came down to us. The compositions included in these books are
divided in several cycles: the plot miniatures from the Old Testament which narrate in detail the Biblical story, David’s story, his
battles, the conflict with Absalom, the history of Jewish people after David, as well as the history of Joseph and his brothers,
Judith’s story, the story of Exodus of Moses and Israelites. In the separate pages, the images of biblical patriarchs and prophets
are depicted. The manuscripts stand out with an abundance of David’s images — we see him

in the posture of a prayer kneeled down or while imploring and mourning. In the single manuscripts (H-1452 — Zhamn Gulani
of Kanchaeti) we find several compositions of the creation of the world. Some themes of the Old Testament are dispersed in
the Georgian liturgical collections and four Gospels of various periods.

The themes of Jesus Christ's and Holy Virgin’s mundane life were reflected in the medieval book painting according to a
special order and canons. The programs which determined precisely the essence of the Christian faith and revealed the messianic
idea are included in the Christological cycle. Aside from all four evangelists and apocryphal texts, the Apocalypse of John also
tells aboutSaviour’s appearance.



The Christological cycle starts with the composition of the Annunciation of the Holy Virgin Mary, therefore the calendar of the
oldest Georgian liturgical manuscripts (ladgari) is also started with the Annunciation. For centuries, the compositions of the Great
Feasts inserted in the decoration of Georgian manuscripts of the 11"-18" centuries, followed the iconographic schemes and norms
spread in Christian world of the period, although the painters made corrections, shared the local Georgian artistic traditions and,
in general, paid special attention to the characteristic peculiarities of different spiritual manuscripts. The Christological themes are
the mainstream line in the medieval art and, therefore, in the Georgian manuscript tradition. These themes are nourished by the
interpretation of the Gospel and apocryphal texts.

The miniatures reflecting the Great Feasts were in progress from the laconic to complex compositions and were accomplished
by the elements of the theological content. It is also obvious the development of the complex nine odes hymnography canon on
the basis of the simple one strophic chants; therefore, it was aimed to the intensification of the theological content and more
expressivity. The homiletic readings were also extending and acquiring different content during centuries; for instance, aside from
the quotations from Scripture, the insertions of dogmatic character appeared in the text.

The theme of the Holy Virgin has been appeared in the Christian theology since early Christianity. Soon after the Ecumenical
Council of Ephesus which approved Theotocos as a term denoting the Holy Virgin — the mother of Jesus in Christological meaning,
other written sources about the Holy Virgin Mary appeared. It is known that after the crucifixion, the apocryphal literature provides
us with information about the Holy Virgin’ s life and death. On the basis of the apocrypha, the homiletic and hymnography
compositions dedicated to the Holy Virgin were created. The apocrypha were translated in Georgian in the early period and they
were widely spread in the form of single themes and whole cycles. The composition of Dormition of the Holy Virgin, although is
a part of the Holy Virgin’s cycle, is still considered as a component of the Great Feasts. The depicted history dedicated to the
Holy Virgin’s life preserved in the illuminated Georgian manuscripts, according to the common composition, choice of the scenes,
canons of their arrangement and main iconographic peculiarities is a reflection of the East Christian traditions.

The Album includes the most famous plot miniatures of the biblical texts come down to us in the Georgian manuscripts, the
compositions identified with the main Feasts, as well as the Christological dogmas and the Holy Virgin's cycles which are the
basis of the themes of miniatures.
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THEMES OF THE OLD TESTAMENT

In the illuminated Georgian manuscripts the compositions of the Old Testament take origin from the texts of Bible. The themes reflecting
the creation of the world, the Exodus from Egypt of Israelites led by Moses, the life of David the Prophet are presented in Georgian
translations of the Bible according to the stages of textual development. Simultaneously to these texts appeared the respective iconography.
Aside from the biblical books, the ancient translations of the hymnography canons dedicated to David the Prophet (John of Damascus,
Cosmas of Jerusalem) appeared in so called ladgari — the Georgian hymnography collections.

We can find the themes of the Old Testament in the illustration of the Psalms and Gulani manuscripts. The plot compositions inserted
in the manuscripts are divided in several cycles: the history of the creation of world, story of David, story of Joseph and his brothers,
story of Judith, Moses and the Exodus of the Israelites from Egypt and etc.
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4obhogmal 7096-33mobo. 1674 | Zhamn-Gulani of Kanchaeti. 1674.
30LY O BYmobL dggabo | Creation of the Heavenes and Oceans
H-1452, 6r

4obhogmal 7096-33mobo. 1674 | Zhamn-Gulani of Kanchaeti. 1674.
OmoLd O MOdoLb Jggdobs | Creation of the Day and Night
H-1452, 7r
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4obhogmob 7006-ggmobo. 1674 | Zhamn-Gulani of Kanchaeti. 1674. 4obhogmab 7006-gymobo. 1674 | Zhamn-Gulani of Kanchaeti. 1674.
LOIYOGH ™ML Bggddbod | Creation of the World 0030 LOdmmbgda | Adam in Paradise
H-1452, 8r H-1452, 9v

12 THEMES OF THE OLD TESTAMENT



4obhogmab 7086-gymobo. 1674 | Zhamn-Gulani of Kanchaeti. 1674.
00d0L d89gdbo | Creation of Adam
H-1452, 10r

4obhogmob 7086-gymobo. 1674 | Zhamn-Gulani of Kanchaeti. 1674.
0000 O 930 LOFMMbgdn. bob bogmmolb JY3EdMmdL |

Adam and Eva in Paradise and Tree of Knowledge

H-1452, 11r
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gLOmMAY60. XV L. | Psalter. 15" c.
90609MMO FO3MLIMO 9330306 | Exodus of the Israelites out of Egypt
H-1665, 209r
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gLomAy6o. XV L. | Psalter. 15" c.
996033m0 BM30L goomobgo | The Crossing of the Red Sea
H-1665, 201r
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qgLomadybon. XV L. | Psalter. 15" c.

mohIMa033mo 3Mgogmo. XV L. | Liturgical Book. 15" c. 9mLY O VOOMBO. JOMOJMMO O3YHJOO JOOOOMT0 |
3mLYLOMZOL 3ObMBbMO 3OO0 | Moses Receiving the Ten Commandments Moses and Aaron. Israelites in the Dessert
A-733, 104r H-1665, 210v
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gLOmAY60. XV L. | Psalter. 15" c.
03000 | David
H-1665, 233v

gLomay6n. XV L. | Psalter. 15" c.

003000 JIOHIML LHYMOEO0L gMmodmL | David Shooting Goliath with a Sling
H-1665, 229v
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gLomdy6o. XV L. | Psalter. 15" c.
a3mmoomo | Goliath
H-1665, 230r
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gLOMAY6n. XV L. | Psalter. 15" c.
©O3000 3MmMOdmob o300 | David with the Head of Goliath
H-1665, 230v
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qgLOmAdy6o. XV L. | Psalter. 15" c.

39x9 Logmo dobzombL gLa®OL Og30mL | King Saul Threatening David
H-1665, 228r

qgLOmMAIY60. XV L. | Psalter. 15" c.
d9mg ©ogomo | King David
H-1665, 228v
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gLomdybo. XV L. | Psalter. 15" c. gLomadybo. XV L. | Psalter. 15" c.
©O3000 O 0Mbomobo | David and Jonathan ©O3000 @O 00y9gmgdo | David and Abumelech
H-1665, 182v H-1665, 227r
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qgqLOMAIY60. XV L. | Psalter. 15" c.
©O3000 @O 00390 | David and Abigail
H-1665, 218v
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ggLOmMAy6o. XV L. | Psalter. 15" c.
6060L6OMTgHY39mo LOTMgmO BgML LEbgdL OZ30ML |
Samuel anoints David

H-1665, 179v
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qgLOmAY6n. XV L. | Psalter. 15" c.
0939 ©O3000 O BOMOD BabdLBEOMIgHY3aemo | King David and the Prophet Nathan

H-1665, 226v

gLomaybo. XV L. | Psalter. 15" c.
09®9 ©O30m0 @O 09MLOYY | King David and Bathsheba

H-1665, 226r
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qgLOMAY60. XV L. | Psalter. 15" c.

LOEMEAIMB0L BgMOL (3bgdd. LOMMIMBOL GM330 |
Solomon was anoited as King. Dance of Solomon
H-1665, 219r
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qgLOmMAY6n. XV L. | Psalter. 15" c.
LEOMMAIM60L Hododo | Temple of Solomon
H-1665, 187r
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Q@LOMAY6O. XV L. | Psalter. 15" c. gLomdybo. XV L. | Psalter. 15" ¢
3909mbo | Gedeon 0mbLYo0 O dobo ddgoo | Joseph and His Brothers
H-1665, 208r H-1665, 202v
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qgLOMAY60. XV L. | Psalter. 15" c. qgLOmMAY6o. XV L. | Psalter. 15" ¢

30909 3003000639 mdL 303Y4o3L 03003790 60bOLEOGMTYHY39MO ©0b609mM0o mmIAmo bo®Mmdo | Daniel in the Lion’s Den
©Ob0gMmMOb MmmAmo bodmdo | Archangel Michael takes H-1665, 232v

Habakkuk to Daniel in Lion’s Den

H-1665, 232r
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qggLbomadybo. XV L. | Psalter. 15" c. qgLOmMAy6o. XV L. | Psalter. 15" c.
60079dmOMbMLbM® dgx3g | King Nabuchadnezzar 060600, 0BOM0V, dobogmo | Hananiah, Azariah, Mishael
H-1665, 235r H-1665, 200v
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gLOmAY6n. XV L. | Psalter. 15" c.

C.

Psalter. 15"

6060LBO®IYNHY39M0 EIOMGO | Prophet Deborah

gLOMAY60. XV L.

LOBLMBO O oMo | Samson and Dalilah

H-1665, 216r

, 205r
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LOY3Y69900L FO63VZMMOBT0 88 ™YoL FMOZOMO 03MBEMEMOBOIMO
©O MoHIOOHIOI™Mo BYoOHM™MGdo myzoL LoboMmgos (1: 26-39), 003MO0L
30M39MLOLOMYOO O BLYZOMIOMIL LObOGYOd 0Ym, dLYZg 3MB0MN9d0
(39h®9 09MH3LOEETgMOL, 3M0aMM 6OB0O6DHYMOL, 0MObY MFOHM30MmaU,
0oLogmo OEOL O LBL3VMO) O LOZOMMMOIMYOD (3O3OMOMO®, Jd39-
mabo 00EaOMOL 3036900). JoOMIYM™ 30600HOYMIYM 3bOH3H™MOdT0 bo-
©900L 3MA3MHOE0d 30Mm39moE 1030 BMom OMOMOMYdYM™ J3069
L3060gLO®T0 (A-648) 33b3YdY.

THE ANNUNCIATION

For centuries, the Gospel of Luke (1:26-39), the Protoevangelium of Jacob, the
Gospel of Pseudo-Matthew, as well as the homilies (by Peter of Jerusalem,
Gregory the Nazianzus, John the Chrysostom, Basil the Great and others)
and chants (for instance, the Hymns of the ancient ladgari) remained the
main thematic, iconographic and literary sources for the Annunciation.

For the first time in the Georgian miniature painting the composition of
the Annunciation appeared in the Minor Synaxarion (A-648) — dated by
1030.

93069 L30bogdLO®N. 1030 | Minor Synaxarion. 1030
A-648, 33r

39momob mmbmogo. Xl L. | Gelati Gospels. 121 c.
Q-908, 147r
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63300 mmbmoga. XII-XII bL. | Jruchi Gospels. 12-13" c. V. ; x
H-1667, 126v

30600 mmbmogo. XI-XII bLL. | Vani Gospels. 12-13" c.
A-1335, 131v
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mo®azobol mmbmogo. XIll L. | Largvisi Gospels. 13" c.
A-26, 23r

dmgdaob mmbmogn. 1300 | Mokvi Gospels. 1300

Q-902, 164r
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30 THE ANNUNCIATION

Gusefy oy eruabe ghlpe:

qgLOMAY60. XV L. | Psalter. 15" c.
H-1665, 171r

mnbmogo. XV L. | Gospels. 15" c.
Q-84, 92v

omnbmogn. 1502 | Gospels. 1502
K-375, 109r

09OIbYM-JoOHmymo MohIMaozamo 3Mmgogmoa. XV L. |
Greek-Georgian Liturgical Book. 15" c.

01.58, 30r
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0B6HOLbOMOL aamoba. 1681 | Gulani of Anchiskhati. 1681
A-31, 36v

moh®a03amo 3Mgogmo. XVII L. | Liturgical Book. 17" c.
A-125, 77v
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LOLOGYOVO-LOAMEOJYMm™M. 1763 | Gospels-Apostolos. 1763
K-104, 260v
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JOHaLHYIMO0L ™gdd BO3Y30600 TPo LOY3YL69gO0L bg-
mm3 69 6080 @O 390gabo LObOG®YdOLgYMmo BHgdLHIOOLO
(Bomg 2:1-2; mygo 2:6-16) @O 03M3MoBIMo (3030m900L
(003m00L  306H39mLObOMYdS, doEbma®moL  ¥6333Mo0L
00LOb3gmMa VO3Mm3 Hoggmo HJLHgd0) 0bbhgOH3GYDHOBO-
00, 03MIM3Y MWOOYOF0ZI  3OJOYMYdTo  dLObYMO
300 bma®HOx0Yma 3doLOMOm. JMmdaL MYFdL dLY3g J303-
306900 AMa3md MOY3060L(3900LO O 36ygdLmO bo-
®900L LOYFIHYO0E.

THE NATIVITY

The theme of Jesus Christ’s Nativity is leading in the medieval
art. It was created on the basis of interpretation of the Biblical
texts (Matthew 2:1-2; Luke 2:6-16) and apocryphal cycle (the
Protoevangelion of Jacob, apocrypha reflecting the Saviour’s
childhood), as well as hymnography material represented in
the liturgical collections. The themes of the Adoration of the
Magi and the Annunciation to the Shepherds are also related
to the theme of the Nativity of Jesus.

34 THE NATIVITY

93069 L30bogLO®N. 1030 | Minor Synaxarion. 1030
A-648, 22r



39momab mmbmogo. Xl b. | Gelati Gospels. 12" c. 39momob mmbmogo. Xl b. | Gelati Gospels. 12" c.
Q-908, 18r Q-908, 150r
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§Gydob mmbomoga. XII-XIII bL. | Jruchi Gospels. 12-13" c.
H-1667, 129v
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30600 mmbomogn. XII-XII LL. | Vani Gospels. 12-13" c. moMazobob mombmogo. Xl L. | Largvisi Gospels. 13" c.
A-1335, 9v A-26, 24v
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dmgdaob mmbmogn. 1300 | Mokvi Gospels. 1300
Q-902, 16r

dmgaob mmbmogon. 1300 | Mokvi Gospels. 1300
Q-902, 168r
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096OIBYM-JoOMIMo MoHIM03amo 3O9ogmoa. XV L. |
Greek-Georgian Liturgical Book. 15" c.

01.58, 30v

096OIBYM-JoOMPMO MoHIM303amo 3O9ogmo. XV L. |
Greek-Georgian Liturgical Book. 15" c.

01.58, 91v
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omnbmogo. 1502 | Gospels. 1502
K-375, 11r
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d06gao 0by 80390900 09LM JMOOLEHILO dOIMMBYHMOZOD JOM-gOMO LOIBRM™®M EMYLOLEBOYMNY. ©38 LEYboL do®omoo d®Lo, MMAIg-
mMoE mMI30L LOLO®YOOTNd dMBgOOMO (MY30 2:21-39), 0IVJIM-90MHOYM HEODOEOOL JY30330MHY0d. JoOMYM 30600hH0YOHID Bbod)-
3Mm030 306HJo0L 3MA3MBOE00L goHM-gOmo dOOgYMOo Lobg FgmOmoL MMbMogoL (Q-908) OLYGOMYOOT0 FOAMABEY. BoMJIOL
MoBHYOOHIOIMO 30MHOMYMMgd0 9dg06900 3MA0MYH03IO O 3086M3HOBOIYM™ 3OYOYMIdT0.

THE PRESENTATION OF JESUS AT THE TEMPLE

Presentation of Jesus at the Temple is one of the twelve Great Feasts. The essence of this scene, described in the Gospel of Luke (Luke 2: 21-
39) is tied with the Judaism and Jewish traditions. One of the earliest images of the Presentation of Jesus at the Temple in Georgian miniature
painting appears in the Gelati Gospels (Q-908). The literary parallels of this theme can be found in homiletic and hymnography collections.
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39momob mmbmogo. Xl b. | Gelati Gospels. 12" c.
Q-908, 151v



363dob mmbmogo. XII-XII LL. | Jruchi Gospels. 12-13" c.
H-1667, 131r

0mgaob mmbmogn. 1300 | Mokvi Gospels. 1300
Q-902, 169v
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890mddgoal gymobo. XVIII b. | Gulani of Shemokmedi. 18" c.
261r

LOdMEogymm. XVIII L. | Apostolos. 18"
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A-910, 300r
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BOMMOLMYOL TPo LOY3ZDI9d0L bgMM3690030 FOOOBMYOYMNY,
Omam©OE 09bm JOHOLAHIL bOmMbMOL FOIM(ELOEYOd FOEbMZHOL
Lobom g. 6. 930x30600. JOOMIYM HEOOOOE0030 BOMMALMYdOL
306039m0  3MA3mMBoE0d 330oMg L306OJLOMBo (A-648) HOBL.
60 MOLMYOOL MODHIOOHIOIMO  EOEOLAHYHJOO LObO®YOOL
H9gdLMHYOB0 (Bomg 3: 1-17, BOGOIMBO 1:4-10, My30 3:4-19, 0MO6Y
1:26-30), 3006ma®moxzoymm (00g8., JMHIS 09MILOMOTgmMOlL
6OMMOLMYOOL  3OB6MBOL MOMmEBV6900) ©O  3MINMYHOIYO
(803, 3®ogmem bmLbymoL, 93Lgo0 VdMgdLOBOGOgMAL, 0MObY
OgOHm3mmob, 3OMm3mg 3mbLEHOBHNbI3MMIMOL ©O Lb3dmO
3m 30m09060) 3M90xmgddn 33bzmgdo.

THE EPIPHANY

In the medieval art, it is seen as Jesus Christ’'s manifestation to the
world as the Saviour — so called Epiphany. The first composition of
the Epiphany is given in the Small Synaxarion (A-648). This is a
first appearance of this theme in Georgian manuscripts. We can see
the literary corroboration of the Epiphany in the texts of the Gospel
(Matthew 3:1-17, Mark 1:4-10, Luke 3: 4-19, John 1:26-30), as well
as in the hymnography (for instance, the translations of the Canon
of the Epiphany by Cosmas of Jerusalem) and homiletic collections
(for instance, the homilies by Gregory of Nyssa, Eusebius of
Alexandria, John Chrysostom, Proclus of Constantinople, etc.).

3306M9 L3nbogLbo®a. 1030 | Minor Synaxarion. 1030
A-648, 26r
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39momolb mmbmogo. Xl L. | Gelati Gospels.
Q-908, 25v
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39momob mmbmogo. Xl L. | Gelati Gospels. 12" c.
Q-908, 93v



363g30b mmbomogo. XII-XII LL. | Jruchi Gospels. 12-13" c. 30600 mombmoga. XII-XII bL. | Vani Gospels. 12-13" c.
H-1667, 135r A-1335, 81v
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3603mm Mm3moLIYHY39emoL MbHYMGOOMO 3Ogogma. XIII L. |
Homilies of Gregory of Nazianzus. 13" c.

A-109, 73v
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qgLOMAY60. XV L. | Psalter. 15" c.
H-1665, 176r
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00(3bm3MoL AGOZOMEOELMZ06 LOLEOYM MO FMGAL FOIM®HYYM0O LObOGYdOLYYM™O
ObOMOS MOOMMOL MDY BIHOLEZOMIOOL TgLobgd. LObOG®YdOLYYMO LoyzgHOL
(Bdomg 17:1-13, 0BOM3mdo 9:2-13, mygd 9:28-37) 0bha®3OIHOE0d 33b30I0O
3m30mgH03da® ©O 3086mamoxn0gm 3Hgdoymaodos (30a., 3mHIO 09MILOMOTgmObL
LOZOMMOGMO, 0MOBY ZMBLAHOBHN693MMIMMOL 3MB0N0d, MIMOMMY 30MHO69MAOL
3m00m00, 9xu®9d dSLIYMOL MbdIYMYdgdo O LLZY). BIOOLEZOMIOOL 3MIZMBOEL
30639MO® JoOmym oLYOHOIMGOYMm bgmbobgMmhgddo dgmomol mmbmogzolb (Q-908)
00600(h09M9030 33b30Jdo.

THE TRANSFIGURATION OF JESUS

The Biblical narrative of the transfiguration of Jesus on the mount Tabor is one of the
most distinguished from the miracles of the Saviour. The interpretation of the Gospel
theme (Matthew 17:1-13, Mark 9: 2-13, Luke 9: 28-37) is presented in homiletic and
hymnography collections (for instance, the chant by Cosmas of Jerusalem, homilies by
John of Constantinople and Theodore of Harran, in the works of Ephrem the Syrian and
etc.). For the first time the composition of the Transfiguration of Jesus can be found in
the miniature painting of the Gelati Gospel (Q-908).

39momob mmbmogn. Xl L. | Gelati Gospels. 12" c.
Q-908, 55v

39momob mmbmogo. Xl b. | Gelati Gospels. 12" c.
Q-908, 115v
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39momob mmbmogo. Xl L. | Gelati Gospels. 12" ¢
Q-908, 176v

$Oygdob mmbomogo. XII-XII bLL. | Jruchi Gospels. 12-13" ¢

H-1667, 100r
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56390L Ombomoga. XI-XII bL. | Jruchi Gospels. 12-13" c.
H-1667, 154v

303ggdob mmbmogo. XII-XII LL. | Jruchi Gospels. 12-13" c.
H-1667, 46v
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007303900 93033069 3303MIML 93333600, H®MIMOL 6OIGOM 303 LINMOE FMOZMBId0L BYOGM™ 0ym TPo LOJ3YOHJO0L TbOHIGIOOLMZOL.
mobhg®OHYOYMm Byodmo Fgodmgdd dLIgg d030hbomom LOBYG TOOZOMMOZI0 HOGMIMO JEObMO0 OZHM®OL 3MIomd. LOY3YOHIIOOL
306303mm®00dn 03 ®mYaoL 03MbMaMOoxgoem  LYGAOL E3MOMgdd OM  FObBIYEEOL. JOoOMIPM bgmMboByMYddo MOBOGOIL VMOA0690O
mMO3MbIM0 MHgOJE00mdd BoMImOagbomo @O 30M39mo@ 330Mmg L306OJLEOL (A-648) EOLYHOMYOOT0d HOGMOYMO.

THE RAISING OF LAZARUS

The story of the Raising of Lazarus is narrated only in the Gospel of John (11:1-45). The literary development of the Gospel text belongs to
Epiphanius of Cyprus. His work inspired medieval painters. We can also consider the homely by anonymous author, inserted in the Sinai
Polikefalion as its literary source. For centuries, the iconographic scheme of this theme did not change. In Georgian manuscripts the Raising of
Lazarus is given in laconic version; the first time it is inserted in the illustrations of the Small Synaxarion.

3EoMy L3obogLboma. 1030 | Small Synaxarion. 1030
A-648, 34r
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303bm3MoL 0gmHYLOEM0IT0 FgdMdObg0o0L Fgbobgd. ddM-
00L 3m30mM0gd0L O3HMMIO0 dM0OL 0MOby MIOHm3oMo,
39maho 9bhomgdogmo o bbg. 30b0dHOYGHY, HMIGMOE
oLObO3L 09dPLOMYFOE TgLamMOL, 3d0M39Mmo d(30MY
L30boJLO®T0 (A-648)33b3IOO O Y339 HOIMYS MNdY-
0gmMmO  03MbMaGMORBR0YmMmo LIgaalL dOLYOMOOL dEOL BhY-
©90L.

THE ENTRY INTO JERUSALEM

Entry into Jerusalem is described in three Gospels: Matthew
(21:3-1, Mark (2:21-11and John (12:13-14. The literary
materials dedicated to this feast are relatively less in com-
parison with the readings and chants for other Great feasts.
In the oldest ladgari we find the chants dedicated to Jesus’
entry into Jerusalem. John Chrysostom, Meletius of Antioch
and other authors wrote the Palm Sunday homilies /Homilies
for Palm Sunday/. The first time the miniature reflecting the
Jesus’ Entry into Jerusalem appears in the Minor Synaxarion
(A-648 and it proves the maturity and full development of
the iconographic schemes.
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bdo®OE godmoLObYdd O BOMIME303900, MMaM®OE JohabhgL
3096 306bm®E0gMYgdYmo 306390 933doMobH0d; oL 3MLEI3L
RBIOLMO 060 O 0YOL VFOMG0. FZ30MEI0L MoBHIHOHIHYmo
BYomO™9go00 LObOGYOOL HYJLHO: oMY 27:27-56, dOMIMBO 15:22-
41, my3d 23:33-49, omoby 19:1-37 @O Moby®an3dygmo o 3m-
d0mgh0ga®do  HadLhgdo. F30GEA0L  B0600H0YHO 30MHZIMO®
33bgmgoo 330Mg LZ3EbOJLOGT0 (A-648).

THE CRUCIFIXION

The Crucifixion is a central theme in the Great Feasts cycle. It is
preceded by the Last Supper which in visual arts is often expressed
as the first Eucharist instituted by Jesus Christ; followed by the
compositions of Christ washing the Disciples Feet and the Kiss of
Judas. The literary sources of the Crucifixion is the Gospel text:
Matthew (27:27-56), Mark (15:22-41), Luke (23:33-49), John (19:
1-37), as well as the liturgical and homiletic texts. The first miniature
painting of the Crucifixion is found in the Minor Synaxarion (A-648).

33069 L30bogLO®a. 1030 | Minor Synaxarion. 1030
A-648, 39r
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dmO®930m0, 0MmObg 306hba, 3IHOBY, dSMOBOLY dMagLOBEGO-
gm0, 93043069 3303MHYM0, 0MOB6Y MIOHM30M0, 3OH0aMM M3MOL-
09MhYy39mo o LbZ.). 30M3gmo 30600hH0IMO 33b3wgdd d30MY
L30BOgLO®T0 (A-648).

THE RESURRECTION — DESCENT INTO HELL —
ANASTASIS

The Resurrection is the most important Christian feast, therefore, from
the earliest period, along with the Gospel texts, in Georgian Christian
tradition, the original and translated chants and homilies, dedicated to
the Resurrection, appeared (John of Damascus, Cosmas of Jerusalem,
Mikael Modrekili, loane Minchkhi, Kurdana, Athanasius of Alexandria,
Epiphanius of Cyprus, John Chrysostom, Gregory of Nazianzus, etc.).
The first miniature is presented in the Minor Synaxarion (A-648).

330M9 L3nbogLo®a. 1030 | Minor Synaxarion. 1030
A-648, 40r
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THE ASCENSION

The literary sources of the Ascension are the
Gospel (Mark 16: 19-20, Luke 24:50-53), Acts of

the Apostles 1:9-11, homiletic and hymnography
collections. The Minor Synaxarion (A-648) is the first
Georgian illuminated manuscript where the theme
of Ascension appears.
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H3000. JOOMIYM 00FOOJOLO O 33006-
I MohIM3039w 3MYOYMod0 33b3®Y-
00 3md3d 09MHYLOENOTJMOLO O 0MObY
©O30L3IMOL  3036MBOOBOIYM™  FOOMBEMO
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39mByomHmMO LOGdg dmEodammo 2:1-13.
30600(H09MO 30MH39mMO® 33b30JOO FYMO-
®ob mobmogdo (Q-908).

THE PENTECOST

In old Georgian sources the Pentecost is
called Mart'vilia. In the Georgian ladgaris
and late liturgical collections we can find the
translations of the hymnography canons by
Cosmas of Jerusalem and John of Damascus,
as well as other hymnography and homiletic
materials. Their original source is the Acts of
Apostles 2:1-13. The miniature first appears
in the Gelati Gospels (Q-908).

39momob mmbmogo. Xl L. | Gelati Gospels. 12" c.
Q-908, 220v
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THE EXALTATION OF THE CROSS

The Exaltation of the Precious and life-creating Cross is
one the twelve Great feasts. It is related to the cross
discovery by Saint Helen in 326. This feast appears in the
homiletic and hymnography collections (texts by Andrew
of Crete, John Chrysostom, etc.). The first time the mini-

atures appears in the Minor Synaxarion (A-648). ‘ itz ; : ; _,"""

93067 L3obogLbo®a. 1030 | Minor Synaxarion. 1030
A-648, 5v
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CYCLE OF THE HOLY VIRGIN MARY

The themes of the Birth, the Presentation and the
Dormition of the Virgin Mary appear in apocrypha,
hymnography and homiletic texts. It is considered that
the first sources of these feasts are the apocryphal
writings. The iconography of the Virgin Mary’s Birth is
formed on the basis of the Protoevangelion of Jacob
and the apocrypha of the Virgin Mary’s life. Along with
the four Gospels, the miniatures paintings of single
themes from the Virgin Mary’s cycle are found mostly
in the liturgical collections.
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33069 L30bogLOM®A. 1030 | Minor Synaxarion. 1030
0300L3TMOmMaL dmodd | Nativity of the Theothokos

A-648, 4r
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qgLOmAy6o. XV L. | Psalter. 15" c.
03m0LATMOMOL HOdOHO® 30Y3060 | The Entrance of the Theothokos into the
Temple

H-1665, 171v

dmdsob mmbmogn. 1300 | Mokvi Gospels. 1300
03m0L3TMOMOL d0dnbgdo | Dormition of the Theothokos
Q-902, 327r
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890mgddgoob gymobo. 1749 | Gulani of Shemokmedi. 1749
300b3dMOMOL HodMo® 30y3zobo | The Entrance of the Theothokos into the Temple

Q-103°, 181r

890mgddgoob gymobo. 1749 | Gulani of Shemokmedi. 1749
m300b33momMoL d0dobgdd | Dormition of the Theothokos
Q-103°, 411r

4gobhogmob 7036-g3mobo. 1674 | Zhamn-Gulani of Kanchaeti. 1674.

m300LATMOIMOL HOdGHO® 30Yy3060 | The Entrance of the Theothokos into the Temple
H-1452, 386v

06hoLLOMHOL ggmobo. 1681 | Gulani of Anchiskhati. 1681

m300b3dMOMOL Hod®o® 30y3zobo | The Entrance of the Theothokos into the Temple
A-30, 164r

O6hoLLOMHOL ggmobo. 1681 | Gulani of Anchiskhati. 1681

m30003dmOMOoL Hod®o® 30y3obo | The Entrance of the Theothokos into the Temple
A-30, 197r
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06hoLbOMHOL gymobo. 1681 | Gulani of Anchiskhati. 1681 ®m3m0LATMAMOL 30d0b6g00L L3N6OJLOMN. 1826 | Synaxarion of the

®3m0LATMOMOL 30dobgdd | Dormition of the Theothokos Dormition of the Theothokos. 1826

A-30, 295r ®m3mM0LATMOMOL HOIHO® 30y3dbd | The Entrance of the Theothokos into the Temple
A-1556, 2v
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®m3m0LATMOMOL 30d0bgd0L L30BOJLOMO. 1826 |
Synaxarion of the Assumption of the Theothokos. 1826
dmE0gdamaodon | Apostles

A-1556, 11v

®m3m0LATMOMOL 30d0bgd0L L30BoJLOMO. 1826 |
Synaxarion of the Dormition of the Theothokos. 1826
m300b33momoL d0dobgdd | Dormition of the Theothokos

A-1556, 48r
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